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ABSTRACT 


In the early 1920s, French pianist Elie Robert Schmitz established the 
Franco-American Music Society to support North American appearances of 
rising European composers and performers. The society, which in 1925 
became Pro-Musica, Inc., maintained over twenty chapters across the United 
States and beyond, generating a public for experimental musical activity and 
bringing together all kinds of musical performers and enthusiasts in places 
besides the expected coastal cities. The society advanced the careers of many 
young musicians now known as key figures in twentieth-century Western 
music. 

Members of the organization received FAMS Bulletin, and, later, Pro- 
Musica Quarterly. The contents of these journals suggest a varied readership, 
from highly-trained musicians and sophisticated consumers to society 
patrons and local enthusiasts. Through the organization and its publications, 
supporters participated in the international music movements of their time. 
Among contemporary music periodicals, the journal possessed many 
distinguishing characteristics which today offer insight into the musical 
climate of the period. 

While this study attempts to locate the journal in the intellectual and 
musical milieu of the 1920s, it is primarily a vehicle for access to its contents. 
Abstracts of the articles in FAMS Bulletin and Pro-Musica (Quarterly, 
chronologically ordered, summarize the interests of the readership and the 
concerns of the organization. There are two alphabetical indexes: subject and 
author-translator. 
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INTRODUCTION 


At the close of World War I, Americans and Europeans alike experienced 
an optimism born of prosperity and peace. This optimism had consequences 
not only in commerce and consumerism, but also in creativity. The 1920s 
saw marked interest in artistic experimentation and novelty, which 
American affluence could support. In the wake of anti-German, pro-French 
postwar sentiments, France became an attractive European setting for 
American visitors and émigrés, and the appeal of things French affected 
American taste.! Similarly, the flourishing American landscape, refreshingly 
free of war’s aftermath, attracted European visitors, many of whom remained. 

The circumstances of this period provided fertile ground for the 
establishment of French-American alliances. French pianist Elie Robert 
Schmitz saw the opportunity to promote new European music in the United 
States through the establishment of the Franco-American Music Society, 
which grew quickly into Pro-Musica, Inc., an organization devoted to 
introducing American audiences to the works of living European composers, 
and to the composers themselves. New American music was also promoted. 
In fulfilling a related mission, Pro-Musica educated audiences about music of 
the remote past and of exotic nationalities, seeking to draw distinctions 
among national styles and to dispel xenophobic biases through musical 
understanding. 

Pro-Musica had a remarkable ability to sustain regional chapters in 
several North American cities and beyond, realizing its goal of education 
through the support of patrons, teachers, and enthusiasts in unlikely 
locations, sometimes even thought to be cultural backwaters. Under the 
auspices of Pro-Musica, these regional audiences enjoyed the first American 
performances of the Maurice Ravel, Béla Barték, Darius Milhaud, and other 
young composers now considered part of the early twentieth-century canon. 
Rising composer-performers perhaps less widely known were also among 
those sponsored. 

Supporting communication among chapters and individuals, FAMS 
Bulletin, (formally abbreviating in its title the name of the organization, 


1 For a discussion on the late 19th-century shift in diplomatic biases and its effects on public 
taste, see Alan Howard Levy’s Musical Nationalism: American Composers Search for Identity. 
(Westport, Conn.: Greenwood Press, 1983), 23-24. 

2“The Aims of Pro-Musica,” Pro-Musica Quarterly 6:3 (March 1928): 48. 


Franco American Musical Society) and its successor, Pro-Musica Quarterly, 
was distributed to all members of the Society. The attractive publication 
measured about six and a half by ten inches and featured line drawings, 
photographs, an appealing typeface, and a bright, two-color paper cover. 
Issues ranged from forty pages in the first to sixty-four in the last. Copies of 
the publication are now quite rare, found primarily in research libraries or the 
public libraries of cities where chapters existed. 

The contents of the Society’s magazine imply a vastly varied readership, 
from highly-trained musicians and sophisticated consumers to society 
patrons and local enthusiasts. Advertisements for perfumes and cruise lines, 
along with pianos and music lessons, suggest a moneyed clientele and a 
certain snob appeal, but substantive theoretical and current-historical articles 
reveal a serious audience. Among music periodicals of the day, these 
journals possess many distinctive characteristics. Alternative scale systems, 
obscure ethnic musics and ancient Western musics, the compositional style of 
established “greats,” biographies of living composers (along with lists of 
works and coverage of recent activity) are discussed in the same issue that 
brings news of regional meetings and recitals alongside that of international 
musical activity. 

This study examines the contents of FAMS Bulletin and Pro-Musica 
Quarterly from the first issue in 1923 to the last in 1929, providing abstracts of 
and indexes to articles and lists of advertisements. It is intended primarily as 
a reference tool for the scholar desiring access to the contents of these 
periodicals. 


Sources of Information 


The secondary literature concerning Schmitz, FAMS, Pro-Musica, and the 
quarterlies is not extensive. Histories of magazine publishing do not refer to 
FAMS Bulletin or Pro-Musica Quarterly. Vera Flandorf does not mention 
them in her thesis on American music periodicals,4 nor is there an account in 
Imogen Fellinger’s exhaustive article in the New Grove Dictionary of Music 


3 The name change occurred with the June 1925 issue, to reflect an expansion of the 
organization’s goals. 

4 Vera Flandorf, “Music Periodicals in the United States: a survey of their history and 
contents” (Master’s thesis, University of Chicago, 1952). 


and Musicians.5 Similarly, these topics are omitted from a recent survey 
based on the Grove’s article.® 

A few key historical sources offer significant background. A short entry 
by Vivian Perlis on Pro-Musica, Inc. appears in the New Grove Dictionary of 
American Music.’ Perlis discusses Schmitz’ American career more 
extensively in her I.S.A.M. monograph, Two Men for Modern Music,® which 
stands as the only published study of Pro-Musica to date. The monograph 
draws upon original sources in the collection of Schmitz’ papers held until 
recently by his daughter, Monique Schmitz Leduc of Montreal, and now part 
of the collections at Yale University Music Library.? 

More gratifying information is available in primary sources. An 
interview with Mme Leduc, conducted by Vivian Perlis for the American 
Music Oral History Archive at Yale, includes reminiscences about her father’s 
career and Pro-Musica.!0 Leduc’s letters to me have also provided valued 
information.!! 

Among the published memoirs of contemporaries, Darius Milhaud’s 
autobiography, Notes Without Music,12 and Louise Varése’s memoir Varése: 
A Looking-Glass Diary,13 mention Schmitz and Pro-Musica in conjunction 
with their own activities in the nineteen twenties. Charles Ives wrote of 
Schmitz (calling him the “discoverer of Milhaud”) to Nicholas Slonimsky in 
a brief letter of 1931, reproduced, but unindexed, in the appendix to Music 
Since 1900.14 Minna Lederman, longtime editor of Modern Music, speaks of 
Pro-Musica in conjunction with the League of Composers and the 
International Composers’ Guild.!5 


5 Imogen Fellinger, “Periodicals,” New Grove Dictionary of Music and Musicians, vol. 14: 407- 
535. 

International Music Journals, Linda M. Fidler and Richard S. James, eds. (New York: 
Greenwood Press, 1990). 

7 Vivian Perlis, “Pro-Musica Society,” New Grove Dictionary of American Music, vol. 3: 633- 
634. 

8 Vivian Perlis, Two Men for Modern Music: E. Robert Schmitz and Herman Langinger. 1.S.A.M. 
Monographs, no. 9 (Brooklyn, NY: Institute for Studies in American Music, 1978). 

9 Manuscript Collection 54, Yale University Music Library. 

10 Monique Schmitz Leduc, interview with Vivian Perlis, [n.d.], Transcript #52B and #52C, Yale 
Oral History, American Music, Yale University, New Haven, Conn. 

11 Monique Schmitz Leduc to author, December 1989, September and November 1990. 

12 Darius Milhaud, Notes without Music, an Autobiography, translated by Donald Evans (New 
York: Alfred A. Knopf, 1953), 192. 

13 Louise Varese, Varese: A Looking-Glass Diary. Vol. 1: 1883-1928. (New York: Norton, 
1972), 211, 221, 259. 

14 Nicolas Slonimsky, Music Since 1900. 4th ed. (New York: Scribner’s 1971), 1331. 

15 Minna Lederman, The Life and Death of a Small Magazine (Modern Music, 1924-1946). 
I.S.A.M. Monographs, no. 18 (Brooklyn, NY: Institute for Studies in American Music, 1983), 9. 


Dena Epstein refers to the journal Pro-Musica in her article on the WPA 
music-magazine indexing project,!® the cards for which are now kept at 
Northwestern University. The WPA music index cards for Pro-Musica 
contain only main-entry and subject headings for substantive articles.!7 The 
National Union Catalog!8 shows evidence of FAMS Bulletin and Pro-Musica 
Quarterly in American libraries from 1923 to 1929. Records at the 
Bibliothéque Nationale de Musique in Paris suggest, however, that in France, 
FAMS Bulletin may have existed in some form prior to 1923, but the 
cataloging is speculative.!9 

Although contemporary sources and memoirs speak positively of 
Schmitz and his pioneering efforts, it is possible to detect from this cursory 
review of existing literature the need for a study of Pro-Musica, Inc. The 
doctoral dissertation by Ron Wiecki at the University of Wisconsin,” 
addresses this gap by providing well-documented information about the 
activities of the organization, including the production and distribution of its 
journal. 


General Background 


A protégé of Debussy, E. Robert Schmitz first toured the American concert 
scene before World War I as an accompanist. While in his early twenties, 
Schmitz and his wife developed and ran the Association Musicale Moderne 
et Artistique in Paris between 1911 and 1914, enjoying both artistic and 
financial support from a number of enviable sources. By 1914, their efforts 
grew into the Association des Concerts Schmitz. Concerts emphasized little- 
known music and many premieres, including Milhaud’s Suite Symphonique. 
In these same years, Schmitz established himself as a concert pianist in 
Europe, and devoted himself to the work of his teacher Debussy. 

During this time in Paris he was also responsible for a series of lecture- 
recitals entitled “The Musical Geography.” Perlis described the intent as 
furthering “internationalism in music.” According to her, “Each lecture 


16 Dena Epstein, “The Mysterious WPA Music Periodical Index,” Notes 45 (March 1989): 465- 
482. 

17 See Appendix A. 

18National Union Catalog, Pre-1956 Imprints, vol. 472: 138. 

19 Citation from the library catalog: “Quarterly Bulletin, 1921 [I]-[. . .] NY in 40. devenu, en juin 
1925=Pro-Musica” This explanation for the discrepancy was offered by staff at the 
Bibliotheque Nationale de Musique, where the earliest issue in the collection is from 1925. 

20 Ronald V. Wiecki, “A Chronicle of the Pro Musica Society in the United States, 1920-1944: 
With a Biographical Sketch of its Founder, E. Robert Schmitz” (Ph.D. diss., University of 
Wisconsin, 1992). 


traced the music of a country from its folk origin to the works of its 


contemporary composers, the music being illustrated by a small group of 
musicians.”2! From these early biographical notes, Schmitz showed 
remarkable devotion to promoting unusual music, whether very new, very 
old, or very foreign. These qualities characterize the policies and practices of 


chamber 


Pro-Musica in the next decade. 


Military service in the first world war abruptly halted Schmitz’ European 
career. With the armistice in 1918, he and his family sailed to New York, and 
the United States remained his home. He launched a successful performing 
career which reflected his spirit of adventure. In the process, he won friends 
and influenced those who could support his entrepreneurial leaning. Perlis 


writes that 


Milhaud’s autobiography also attests to the success of Pro-Musica’s efforts. 


“... in 1920, after touring the United States to survey the 
music known and played in each area, Germaine and 
Robert Schmitz were determined to find a way of bringing 
composers to America for nationwide tours, and of 
introducing European audiences to American music. 
They sought support from Schmitz’s earlier admirers and 
succeeded in launching an international society in 1920. 
At first, when exchanges were primarily between France 
and America, the society was called the Franco-American 
Musical Society. Later, in 1923, after its scope broadened, 
the name was changed to Pro-Musica, Incorporated. This 
association was to become one of the most powerful of 
several societies actively engaged in promoting new 
music.” 22 


As he described the prospects for a tour in 1926, 


“I found myself obliged to compose a new work for a tour in the 
United States. This had been organized by Robert Schmitz under 
the auspices of Pro-Musica, of which he was president, and whose 
aim was to spread the knowledge of contemporary music. There 


21 Perlis, Two Men for Modern Music, 3. 


22 Tbid., 11. 


Y. 
were branches of Pro-Musica throughout the country, so that our 
trip promised to be an interesting one.”23 


While the organization flourished, it enjoyed the support of urban 
philanthropists and socialites. It nevertheless catered not only to rich patrons 
but to the musically enthusiastic and the musically sophisticated. The 
advertising pages of Pro-Musica Quarterly boast season after season of 
innovative concert activity. Along with the International Composers’ Guild 
(founded by Edgard Varese and Carlos Salzedo, associates of Schmitz), Pro- 
Musica contributed to an artistic atmosphere of ferment and 
experimentation.24 Milhaud stated that on a visit to the United States in the 
1930s, “we found that most of the branches of Pro-Musica no longer existed, 
which is a great pity, for Robert Schmitz had been a real pioneer of 
contemporary music.”2° 


Content of the Magazine 


During its brief reign, Pro-Musica Quarterly2® was indispensable in 
sustaining the organization. Monique Leduc offers several plausible reasons 
for its existence and success.27 


“Many [factors led] to the Quarterly’s birth: Pro-Musica’s 
parent society, the Franco-American Musical Society, 
published a bulletin. It served as a means of propagating 
the ideal of the Society: knowledge and appreciation of 
contemporary music. [It also served] as a means of 
binding the far-spread chapters together, informing them 
and stimulating them, and as a means of dealing with 
subjects for which there was little or no published 
material. [It was] a ‘forum,’ a means of expression and 
publication for the artists who came on tour and for 
others close to the society in their ideals.”28 


23 Milhaud, Notes, 192. 

24 See Louise Varese’s memoirs of the International Composers’ Guild, in Varése, 258. 

25 Milhaud, Notes, 196. 

26 In general discussion, use of the title Pro-Musica Quarterly is intended to include issues of 
FAMS Bulletin as well. 

27 At Mme Leduc’s request, I have edited the text of her letters to facilitate the reading in 
English. 

28 Leduc to author, December 1989. 


Mme Leduc’s observations speak to both the popular and the professional 
missions of the publication. The presentation was remarkably unbiased 
toward any constituency, although in the early issues it is possible to detect a 
particularly pro-French tone. On the pages of the quarterly, readers could 
follow regional chapter activities as well as the performing engagements and 
premieres of their favorite new music proponents. In the same publication, 
they could read theoretical or historical commentary of a highly original 
nature, or become acquainted with a particular national style. Each issue’s 
contents met the standards that Leduc suggests. 

To illustrate the consistent arrangement of the publication, the Appendix 
includes the Contents page of an issue of Pro-Musica Quarterly: December 
1928. Each issue contains a substantive article or two of a theoretical or 
historical nature, such as Koechlin’s “Time and Music,” in one issue and an 
article on Gregorian chant in the other. In the 1920s, periodical literature on 
music was in a relatively nascent stage. Moreover, although trained, 
professional musicians may have had access to writings about music history 
and theory, and to colleagues with whom they could speculate upon 
experimental practices, the average music enthusiast may have welcomed 
exposure to ideas on music expressed in this magazine. In essence, the 
practitioner isolated from international arts centers had a forum. 

Each issue features an article on what was considered an exotic or 
“ethnic” music. The illustration shows articles on Hindu and Siberian 
musics. Bartok’s article on the folk music of Hungary, though, seems to be 
considered more in the category of theory or commentary, judging from its 
position on the contents page. In September 1923, Darius Milhaud wrote on 
modern music in Paris and Vienna;2? in later issues controversial 
speculations on alternative scale systems,29 exotic “schools,”3! and scientific 
investigation appear.32 There are no page numbers in the tables of contents to 
denote the considerable length of these contributions 

Each issue contains a biographical sketch of a current composer, including 
a list of works and description of immediate concert plans. The first issue, for 


2°FAMS Bulletin 1 (September 1923), 8-16. 

30 For example, Joseph Yasser, “Decitones—Centitones—Millitones,” Pro-Musica Quarterly 6:3 
(March 1928): 12-24. 

31 For example, Jeanne Herscher-Clément, “The French School of Music Since 1789,” FAMS 
Bulletin 3 and 4 (March and October 1924), 14-19, 25-32. Mme Herscher-Clément later covers 
Spanish music in Pro-Musica Quarterly 4:1 and 4:2 (October and December 1926): 28-34, 28-34. 
32 Leonid Sabaneev, “The Biometrical Method in its Application to Questions of the Study of 
Style,” Pro-Musica Quarterly 6:2 (December 1927): 20-33. 


example, features John Alden Carpenter.33 The sketch on Milhaud appears in 
conjunction with his tour in 1926.54 Among the composers included are 
Bart6k,35 Prokofiev,56 and Carlos Chavez,37 to name a few. 

Soon after the title change (and the change in the organization’s name), 
the editors devoted the December 1925 issue to the subject of musical Russia: 
a biography of Prokofiev, an introduction to Russian-composed music, and 
filling the ethnic slot, a report on the “Week of Russian Ethnographical Art” 
which occurred in Paris during that season. The first issue of 1929 featured a 
transcript of a lecture-demonstration at the Carnegie Hall premiere of the 
Thereminvox. The last issue, October 1929, features an article on the new 
“Martenot” radio electric musical instrument, comparing it to the instrument 
developed by Professor Leon Theremin. 

Notes from chapters, activities of artist-members, and letters from world 
capitals evoke as much interest as the substantive articles. Observations on 
the 1927 season include that Parisians heard the works of Villa-Lobos and a 
concert in honor of Elizabeth Sprague Coolidge, but the Paris opera was 
confined to weary revivals. The citizens of Leningrad had heard the work of 
Shostakovitch in honor of the tenth anniversary (of the revolution), and 
critics in Berlin raved about Krenek’s Jonny spielt auf. The same report noted 
Klemperer’s new post as director of the State Opera House. 38 

Pro-Musica’s New York Chapter announced its eighth season with first a 
concert of new works by the Philharmonic and the Choral Society, followed 
by Ravel’s first appearance in New York, and Béla Barték in recital.39 In 
Denver, the Public Library agreed to create a Pro-Musica music collection. 
Carlos Salzedo appeared in Kansas City, and socialite Mrs. Jacob Leander 
Loose left on December 15 for a winter in Europe where she expected to visit 
several Pro-Musica Chapters. Several chapters reported on local musicales, 
while teachers announced the openings of their studios and their pupils’ 
recitals. The Portland (Oregon) chapter looked forward to the visits of Barték 
and Ravel. David Campbell lectured to the Archeological Society of Walla 
Walla on ancient Greek music, and Ella Connell Jesse presented Gladys Taft 
in recital. Seattle reported, 


33FAMS Bulletin 1 (September 1923): 3-4. 
34Pro-Musica Quarterly 3:2 (March-June 1926): 36-40. 
35Pro-Musica Quarterly [1] (June 1925): 8-12. 
36Pro-Musica Quarterly 3:1 (December 1925): 14-17. 
37Pro-Musica Quarterly 6:4 (June 1928): 19-23. 
38Pro-Musica Quarterly 6:2 (December 1927): 37-39. 
39 Tbid., 40. 


“The newly organized Seattle Chapter of Pro-Musica, 
though young in days, is decidedly active, and in its brief 
month of existence already numbers practically every 
artist and prominent teacher in the city. Permanent 
officers will not be elected until after the visit of E. Robert 
Schmitz later this month. ... The inaugural concert of 
the chapter featured Alexander Tansman. Karl Krueger 
had just conducted the Seattle Symphony in Brahms’ 
Symphony in D major, Franklin Riker presented a recital 
at the Cornish School, and Nona Campbell was presented 
by Jacques Jou-Jerville performing songs by modern 
French composers, all of whom were members of Pro- 
Musica organization.”40 


Production and Distribution 


Who produced Pro-Musica, the journal? On the title page appears the 
editor's name, Ely Jade, the pseudonym for Germaine Schmitz. It is clear that 
her efforts affected the making of the publication, whose elegant appearance 
contributes to its distinction. Monique Leduc speculates, 


"Mother probably wanted the job as an activity integrating 
her efforts with those of my father. . . also as a ‘fun’ 
activity. She had considerable aid from Sigmund Klein 
and Greta Torpadie, as well as from a number of 
translators. . . probably a committee of adv[ertisement]- 
getters, though ads came mostly from sources fairly close 
to the society. The local [address] was a cubby-hole in the 
Fine Arts Importing Corp[oration] on West 42nd Street. 
Mother also used her bedroom as an office part-time, read 
proofs and made many [telephone calls] from there."41 


Regular contributors to the magazine included Greta Torpadie, whose 
activities as a singer are recorded in the magazine’s pages, and Sigmund 


40 “ Activities of Various Chapters,” Pro-Musica Quarterly 6:2 (December 1927): 41-49. 
Chapters reporting in this issue are New York, St. Paul, Denver, Kansas City, Chicago, 
Seattle, Portland, Minneapolis and Paris. Among the international chapters, Mme Leduc 
recalls chapters in Honolulu and Japan (interview, Transcript #52B, 9), though they never 
reported in the journal. 

41 Leduc to author, December 1989. 


Klein, also active in the society, according to Mme Leduc. One recognizes 
Jeanne Herscher-Clément as the perennial Paris contact, in addition to other 
contributors whose names appear regularly in issue after issue. Pro-Musica 
Quarterly owed its existence to a circle of dedicated friends who were of 
necessity journalists. 

Little information is available on the distribution of the magazine or the 
quantity produced. Mme Leduc responds to the question regarding the 
number of subscribers: 


“I do not remember any record of this in Father’s papers.42 
It may have been the responsibility of Sigmund Klein, the 
secretary-treasurer of the society, although E.R.S. [Elie 
Robert Schmitz] frequently personally underwrote P.M. 
(Pro-Musica) expenses. This much I know: all U.S. 
chapters, plus Hawaii, Japan, and France received as many 
copies as they had members, plus extra copies for the 
chapter executives and for local distribution; the chapters 
received the quarterlies in bulk and took care of 
distribution. Besides this (which must have amounted to 
several hundreds), copies went to members of the 
advisory board. Add a library list and a press list and some 
two to three dozen copies kept for future article writers, 
artists coming on tour, etc... this should approximate the 
distribution. Only the numbers are missing!"43 


Since by the late 1920s membership in the society exceeded 3,000, it can 
be surmised that several thousand copies of each issue were produced. Partial 
runs, and perhaps a few complete runs of FAMS Bulletin and Pro-Musica 
Quarterly now exist in a handful of research libraries and some urban public 
libraries.44 Mme Leduc herself possessed only three copies prior to donating 
them to Yale.4¢ 

FAMS Bulletin began with Volume I in 1923, and changed its title to Pro- 
Musica Quarterly in 1925, to reflect the new name of the organization and its 
expanded goals. It is significant that the last issue of the journal, the most 


42 A search through the Schmitz papers in the Yale collection yielded no information. 

43 Leduc to author, September 1990. 

44 “Announcement of the New York Chapter,” Pro-Musica Quarterly 6:2 (December 1927): 40. 
45The National Union Catalog, the RLIN database, and OCLC FirstSearch indicate holdings. 
46 Leduc to author, November 1990. 
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prosperous-looking one of all, appeared in October of 1929, the month and 
year of the historic stock market crash. An era ended, and although the Pro- 
Musica organization continued, Pro-Musica Quarterly vanished. 


The Place of the Magazine in American Musical Life of the 1920s 


Pro-Musica, Inc. was successful in bringing new and exotic music to 
people outside of New York, an unusual accomplishment for this time. Mme 
Leduc commented on this phenomenon throughout her talk with Vivian 
Perlis: 


“If... you could found something which would have 
chapters throughout the U.S. and maybe Canada, then you 
could really back a tour. And you could also make it 
possible for people in Oklahoma or Nebraska or any place 
else like that to know what an actual live composer was 
and see them and touch them and hear them and discuss 
with them, and then become really terribly excited about 
their music. I think the reason for [Pro-Musica]’s success 
is that Father gave a great deal of time to it, did a lot of 
foot work. He was a very convincing person and had a 
very agreeable personality—-very generous, very rather 
fun. Also I think Pro-Musica responded to a need, to a 
thirst . ..in places where we as European snobs, and I'll 
say it right now, as European snobs, felt ... would never 
have good reactions. And it wasn’t true at all. You could 
find in some small towns of the U.S. people who would 
suddenly fall totally in love with Poulenc. Why? 
Absolutely no possible reason unless there was a 
community of feeling between the U.S. of that time and 
what was being done in music. I mean, there must have 
been."47 


The varied contents of the journal combine to create an absorbing and 
detailed picture of musical life and patronage during a brief and vital period 
in American music history. While perhaps attracting a readership similar to 
that of The Musical Quarterly and Modern Music, its aims were somewhat 


47 Leduc interview, Transcript #52B, 8-11. 


it 


different. Pro-Musica published critical articles, but also news items and 
advertisements, not unlike The Musical Courier and Musical America, 
which catered to popular and cultivated tastes. Pro-Musica Quarterly stood 
uniquely for the organization it represented, aiding in the efforts of Pro- 
Musica, Inc., and reflecting the uniqueness of the organization’s aims in its 
coverage of new music, old music, national music, and regional as well as 
international activities. 

Although eclecticism was Pro-Musica’s stated aim, it may have worked 
against the best of intentions. There was competition in New York with the 
newly-organized League of Composers,48 and of course the financial crisis of 
1929 likely put a stop to extensive support. Popular taste was forced to change. 
The end of the 1920s turned the focus of national attitudes inward, toward 
domestic matters and toward domestic art. But, for the better part of a decade, 
Pro-Musica, supported by its journal, provided American regional audiences 
with stimulating ideas and unprecedented opportunities. It contributed to 
the development of a patronage that influenced music education and 
programming, the acceptance of European immigrant artists and the growth 
of American musical innovation in the decades to follow. 


48 Leduc interview, Transcript #52C, 20. 
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GUIDE TO THE ABSTRACTS AND INDEXES 


The abstracts comprising the main portion of this document represent the 
articles appearing in the FAMS Bulletin and Pro-Musica Quarterly. Each 
article, regardless of its nature or content, has a separate entry labeled by an 
alpha-numeric code derived from the journal title, the sequential issue of the 
journal, and the place of the article within that issue. These numbers are 
independent of the editorial volume and issue numbers. For example, an 
article encoded F2.2, is the second article in the second issue of the FAMS 
Bulletin. Similarly, an article encoded P9.7, is the seventh article in the ninth 
issue of the Pro-Musica Quarterly. 

Each entry contains formal bibliographic data about the article, including 
title, author, title of the journal (FAB for Franco-American Musical Society 
Bulletin, or FAMS Bulletin, or PMQ for Pro-Musica Quarterly); volume and 
issue number (sometimes, in the absence of printed information, artificially 
designated and distinguished by brackets); and date of the issue. 

Article content is described further by codes indicating the following: 


article x-substantive musicological or historical content 
article c-composer-specific content 

article t-theoretical content 

article e-ethnomusicological content 

news—reportage of events and activities 


comment-editorial or contributed opinion 


Additional features include: 


ports—portraits musex—musical examples 
illus—illustrations ref-references 
charts—charts works—list of works 
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A summary of the advertising pages of FAMS Bulletin and Pro-Musica 
Quarterly follows the abstracts. It serves as indication of those advertisements 
that appear in each issue of the journal. 

A Subject Index lists people discussed in the articles and their specific 
works, as well as more general topics and concepts covered in the articles. As 
its heading suggests, the Author—-Translator Index is a list of individuals who 
authored or translated articles for the magazine. All index entries employ the 
same alpha-numeric codes as the abstracts. They represent the complete 
content of the publication. 

This publication invites the reader to approach the study of FAMS 
Bulletin and Pro-Musica Quarterly in two different ways: by utilizing the 
abstracts as a general introduction to the magazine, and the combined indexes 
and abstracts as preliminary finding aids for more advanced research. 
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F1.1 


Pics 


F1.3 


F1.4 


ABSTRACTS OF ARTICLES 


FAMS Bulletin 


John Alden Carpenter. [Ely Jade]. FAB 1 (September 1923) 3-4. article c 
works 

John Alden Carpenter was born in Chicago, where he still lives as a 
businessman. He studied under eminent teachers in Europe and the 
United States. His works, performed by prominent musicians, include 
songs, piano solos, orchestral and ballet music. 


Music, Piano and Science. E. Robert Schmitz. FAB 1 (September 1923) 
Bes articlerx 

The belief that science and music are contradictory must be 
abolished. Scientific approaches to mental, physiological, mechanical, 
and audiological skill ultimately improve a performer's musical 
product. 


The Evolution of Modern Music in Paris and Vienna. Darius Milhaud. 
FAB 1 (September 1923) 8-16. article x ref 

The schools of Paris and Vienna are very much in opposition, 
largely as a result of the Great War. Modern French music embodies 
qualities of earlier great French masters. The resistance to German 
Romanticism can be seen in the works of Debussy, who was influenced 
by Mussorgsky, and is epitomized in the works of Satie. The 
individuals of the Groupe des Six exhibit true national style based on 
polytonality (characteristically Latin). The German school is based on 
atonality (characteristically Teutonic.) 


Calvé gives Paris recital in honor of Fabre. FAB 1(September 1923) 16. 
news 

Famed singer Emma Calvé honored Jean Henri Fabre in a recital in 
Paris for the benefit of her native province of Aveyron. She will 
return to New York to reopen her Institute of Singing. 
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F1.5-F1.10 


F1.5 


F1.6 


F1.7 


F1.8 


Erg 


F1.10 
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Activities of Members of the Advisory and Honorary Board. FAB 1 
(September 1923) 17-19. news 

News of recent compositions and performances, lectures and 
writings by members: Louis Aubert, Béla Bartok, J. Bartholini, Arthur 
Bliss, Frank Bridge, M.D. Calvocoressi, Alfredo Casella, John Alden 
Carpenter, Walter Damrosch, Georges Enesco, Blair Fairchild, Eugene 
Goossens, Percy Grainger, Arthur Honegger, Vincent d’Indy, Desiré 
Inglebrecht, Zoltan Kodaly, Charles Koechlin, Paul Le Flem, Charles 
Martin~ Loeffler, Antoine Mariotte, Francesco Malipiero, Roland 
Manuel, Darius Milhaud, Serge Prokofiev, Henri Rabaud, Maurice 
Ravel, Albert Roussel, Erik Satie, Florent Schmitt, Leo Sowerby. 


[Mme Leblanc plans interesting season.] FAB 1 (September 1923) 19. 
news 

In her programs this season, Madame Leblanc will interpret 
modern French poets and composers, focusing on the "Groupe des 
Six." She will also perform excerpts from her operatic and dramatic 
roles. 


Activities of the Artist Members of the Franco-American Musical 
Society, Inc. FAB 1 (September 1923) 20-26. news 
Report of members’ performances, lectures, writings and travels. 


Referendum Concerts. FAB 1 (September 1923) 26. news 

FAMS referendum concerts will occur twice in the coming season. 
Programs will be determined by the recommendations of the Honorary 
and Advisory Boards of FAMS, in accordance with the aim of 
representing each nation. 


News Items of our Members. FAB 1 (September 1923) 27-28. news 
Report of members’ performances, lectures, writings and travels. 


[Vladimir Pachmann arrives in New York.] FAB 1 (September 1923) 28. 
news 

Russian interpreter of Chopin, Vladimir Pachmann, has arrived in 
New York and will make a transcontinental tour. 


F1.11 


F1.12 


F2.1 


| be 


F2.3 


F1.11-F2.3 


Cecil Fanning Discusses the Unaccompanied Song. V.B.S. FAB 1 
(September 1923) 29-30. article x 

Unaccompanied singing is excellent discipline for the singer, and 
may expand the concert repertoire. Several composers have recently 
written unaccompanied songs, which possess as intricate a melodic line 
as any modern music. It is necessary to perform unaccompanied songs 
with good diction, and overtone in the voice, to "accompany" the 
melody. 


[Concerts organized by Anita Davis Chase] FAB 1 (September 1923) 30. 
news 

Concert manager Anita Davis Chase organized two concerts 
recently given at Cohasset . 


Maurice Ravel. Ely Jade. FAB 2 (December 1923) 4-6. article c port ref 
works 

Maurice Ravel studied at the Paris Conservatory, and in 1901 
received the "Second Grand Prix" (de Rome) for his cantata Myrrha. 
His works have received consistent attention and performance in 
Europe. In America his works have been heard under the auspices of 
the International Composers’ Guild. 


The Eurhythmics of Jaques Dalcroze. Marguerite Heaton Tillson. FAB 
2 (December 1923) 7-9. article x 

The laws which govern music and the laws which govern the body 
in action are the same. The kinesthetic sense is vital and inherent in 
all, but it is ignored in this age of over-intellectualization. Dalcroze 
Eurythmics develop a physical sense of rhythm through the medium 
of music, incorporating mental discipline as well. The study benefits 
artists of all pursuits. Eurhythmics are taught all over Europe, and 
should be included in American education. 


The English Renaissance. Arthur Bliss. FAB 2 (December 1923) 10-13. 
article x works 

There is currently no "English School," yet the aggregate qualities 
of individual composers suggest a trend. Since Purcell, English music 
has been victimized by German standards. Ralph Vaughan Williams 
is the father of the English idiom, embodied in the works of many 
young composers. 
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F2.4-F2.6 





F2.4 


F2.5 


F2.6 
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Activities of Members of the Honorary Board. FAB 2 (December 1923) 
14-17. news 

News of recent compositions and performances, lectures and 
writings by members: Louis Aubert, Frank Bridge, Arthur Bliss, 
Alfredo Casella, Walter Damrosch, Georges Enesco, Manuel de Falla, 
Eugene Goossens, Arthur Honegger, Vincent d’Indy, Charles Koechlin, 
Paul Ladmirault, Darius Milhaud, Serge Prokofiev, Maurice Ravel, 
Albert Roussel, Igor Stravinsky, Erik Satie, Florent Schmitt, Arnold 
Schoenberg, Louis Vuillemin, Edgard Varése. 


Activities of Some of the Artist Members of the F.A.M.S., Inc. FAB 2 
(December 1923) 18-26. news ref 

Report of members’ performances, lectures, writings and travels: 
Viola Cole Audet, Emerson Abernethy, Elsie Alexander, Georges Auric, 
Adolf Bolm, John Barclay, Horace Britt, Irenée Berge, Frederick Bristol, 
Frances Brundage, Michael Baxte, Elizabeth Buehler, Renee Chemet, 
Marion Cassell, Kate Chittenden, Ethel Cave Cole, Emma Calvé, 
Yvonne Dienne Dawson, Ruth Dyer, Serge Diaghilev, W.G. Lawrence 
Erb, Cecil Fanning, French-American String Quartet, Marya Freund, 
Lucile Decourt, Jerome Goldstein, Eva Gauthier, Georges Grisez, 
Vladimir Golschmann, Marguerite Heaton, Mrs. Charles S. Hardy, 
Richard Hammond, Robert Imandt, Tadeusz de larecki, Jacques Jou- 
Jerville, Paul Kefer, Wilfrid Klamroth, Georgette Leblanc, Georges 
Longy, Odette LeFontenay, George Morgan, Mrs. [Edward] MacDowell, 
Jeanne de Mare, Pierre Monteux, Marie Miller, Princesse Edmond de 
Polignac, Signora A. Pallotelli Corinaldesi, May Peterson, Gladice 
Morrison, Francis Rogers, Leon Rothier, Albert Spalding, E. Robert 
Schmitz, Ernest Schelling, Alfred Swan, Carlos Salzedo, Swedish 
Ballets, Walther Straram, Rex Tillson, Greta Torpadie, Jacques Thibaud, 
Albert M. Tucker, William Burnet Tuthill, Miss Wellendorf, A. Verne 
Westlake, Emerson Whithorne, Albert Wolf. 


Report on the Activities and Growth of the Denver Branch, F.A.M.S., 
April-December. Mrs. T.P. Campbell. FAB 2 (December 1923) 27-28. 
news 

The Denver Branch of FAMS attracts members and sponsors 
significant musical events. 


F3.1 


F3.2 


F3.3 


F3.4 


F3.5 


F3.1-F3.5 


Igor Stravinsky: A Biographical Sketch. Ely Jade. FAB 3 (March 1924) 
4-7. article c port works 

Igor Stravinsky was born in Petrograd and studied with Rimsky- 
Korsakov, despite disagreements concerning music and aesthetics. He 
now resides alternatively near Paris and Geneva. His works have 
enjoyed frequent hearings in France and Switzerland. He has 
collaborated with Diaghilev on ballets. "The whole musical world was 
thrilled" with his "Sacre du Printemps" in 1912. Recently some works 
have been premiered in America. 


The New Art of Light. George Vail. FAB 3 (March 1924) 8-13. article x 
ref 

The abstract appeal of music is matched in the formerly limited 
visual realm by the product of the Clavilux, a projection instrument 
played like an organ to produce "visual music." Compositions of 
mobile form and color are performed in Clavilux recitals. No music 
accompanies the Clavilux recital, but none is needed for the aesthetic 
experience. 


The French School of Music since 1789. Part I: From 1789 to Debussy. 
Jeanne Herscher-Clément. FAB 3 (March 1924) 14-19. article x ref 
After Meyerbeer in the Second Empire, there was little progress in 
French music until Franck, whose generation was heavily influenced 
by Wagner. National French traditions were revived by Bizet and 
Berlioz. Resistance to Wagnerism at first failed, but there gradually 
emerged a French style characterized by purity of line and form. 


Jazz: The Story of a Prodigal Son who, after many Circumvolutions 
has come back to make a Revolution that is part of a Natural 
Evolution. E. Robert Schmitz. FAB 3 (March 1924) 20-22. article x ref 

Although jazz concerts are now widely accepted and popular in 
New York, appreciation of pure jazz is conservative. Modern 
composers who have protected jazz from its critics recognize that 
elements of jazz have always existed in other musics and are now 
bringing jazz to new life in new compositions. 


Activities of various chapters. Miriam Campbell. FAB 3 (March 1924) 
24-26. news 

Report from the Denver Chapter of FAMS on the visits of Marya 
Freund and Sir Paul Dukes. Denver artist-members are active in 
performing and teaching. The Minneapolis Chapter heard Arthur Bliss 
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F3.6-F4.1 


F3.6 


F3.7 


F4.1 
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lecture on the English Renaissance. The St. Paul Chapter elected 
officers, and plans to create the Portland, Oregon Chapter are being 
realized. 


Activities of Some of the Members of the Honorary Board. FAB 3 
(March 1924) 27-30. news 

News of recent compositions and performances, lectures and 
writings by members: Louis Aubert, Béla Bartok, Arthur Bliss, Ernest 
Bloch, R.C.B. Brown, Alfredo Casella, Walter Damrosch, Georges 
Enesco, Blair Fairchild, Manuel de Falla, Eugene Goossens, Percy 
Grainger, Arthur Honegger, Vincent d’Indy, Charles Koechlin, Charles 
Martin Loeffler, the MacDowell Colony, Darius Milhaud, Ildebrando 
Pizzetti, Maurice Ravel, Erik Satie, Florent Schmitt, Arnold 
Schoenberg, Igor Stravinsky, Karol Szymanowski, Louis Vuillemin. 


Activities of Some of the Artist Members. FAB 3 (March 1924) 31-38. 
news 

Report of members’ performances, lectures, writings, and travels: 
Emerson Abernethy and Elsie Alexander, Mme d’Alvarez, Ralph 
Angell, John Barclay, Michael Baxte, Horace Britt, Frances Brundage, 
Elizabeth Buehler, Emma Calvé, Mrs. Alexander Candlish, William C. 
Carl, Ada Clement, Renée Chemet, Ethel Cave-Cole, the Concert 
Colonne, Marcel Dupré, Madame Dienne, Christiane Eymael, Frederic 
Freemantel, Marya Freund, Lillian Ginrich, Emilio de Gogorza, Jerome 
Goldstein, Rex Tillson, Marcel Grandjany, Vladimir Golschmann, 
Clara L. Hey, Taduesz de Jarecki, Robert Imandt, International 
Composers Guild, Grace R. Jackson, Jacques Jou-Jerville, Paul Van 
Katwijk, Viola Beck Van Katwijk, Paul Kefer, Georgette Leblanc, Jeanne 
de Mare, Marie Miller, Pierre Monteux, George Morgan, May Peterson, 
Reginald C. Robbins, Francis Rogers, Marion Rous, Carlos Salzedo, 
Ernest Schelling, E. Robert Schmitz, Mrs. Charles B. Smeltzer, Ida G. 
Scott, Albert Spalding, Marie Louise Swift, Gustave Tinlot, Greta 
Torpadie, Louise Vroman, A. Verne Westlake, Emerson Whithorne, 
Albert Wolff, Jean Wiener. 


Arnold Schoenberg. A biographical sketch. Stefan Freund. Greta 
Torpadie, trans. FAB 4 (October 1924) 6-10. article c port works 
Arnold Schoenberg, for the most part self-taught, is known not 
only as a composer but as a theorist, teacher, and painter. Since 1912, 
with the composition of Pierrot Lunaire, his works have been heard by 


F4.2 


F4.3 


F4.4 


F4.5 


F4.2-F4.5 


a larger public, causing sensation and curiosity. His compositional 
philosophy speaks of dissonance as "distant harmony." 


Polytonality and Atonality. Darius Milhaud. FAB 4 (October 1924) 11- 
24. article t charts musex 

Polytonality is present even in Bach, reconciled in vertical 
harmony. By accepting that a foreign pitch need not be resolved into a 
given tonality, it is possible to conceive of two or three tonalities 
present simultaneously. Superposed triads are expressed in a given 
number of permutations. The music of Stravinsky, Roussel, Honegger, 
and Bartok all yield examples of superposed chords of different keys. 
Atonality relies on equal treatment of the twelve diatonic pitches, 
without respect to intervals of a given tonality. "Atonal harmonies 
result from polytonal counterpoint." The essential melody determines 
the polytonal or atonal character of a work. 


The French School of Music Since 1789. Part II: Debussy and 
Impressionism. J[eanne] Herscher-Clément. FAB 4 (October 1924) 25-32. 
AYLICLe=X 1 ef: 

[Continuation of F3.3] The works of Claude Debussy restore true 
French tendencies to music. Debussy's_ style resists extreme 
development and repetition. It exhibits a restrained romantic 
expressiveness. Ravel, although an impressionist, is more of an 
intellectual than a romantic. Contemporary Florent Schmitt shows an 
inclination toward the German traditions. There is really no “Debussy 
School." [Article appears by special permission of the Revue Musicale] 


Activities of the Various Chapters. FAB 4 (October 1924) 33-36. news 

The Denver Chapter presented Marcel Dupré in recital, and made 
plans for a music library and an exchange of musical scores with the 
Paris Chapter. In Portland, the first chapter meeting was held. The Paris 
Chapter presented programs of American music and agreed upon the 
name of Societé Poly-Harmonique for the Paris branch of FAMS. 


Activities of Some of the Members of the Honorary Board. FAB 4 
(October 1924) 37-40. news 

News of recent compositions and performances, lectures and 
writings by members: Louis Aubert, Béla Bartok, J. Bartholoni, Alban 
Berg, Arthur Bliss, Ernest Bloch, John Alden Carpenter, Alfredo 
Casella, Walter Damrosch, Georges Enesco, Blair Fairchild, Eugene 
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F4.6-F5.2 


F4.6 


F5.1 


F572 


Ze 


Goossens, Percy Grainger, Arthur Honegger, DJésiré] E[mile] 
Ingelbrecht, Paul LeFlem, Francisco Malipiero, Roland Manuel, Darius 
Milhaud, Serge Prokofiev, Maurice Ravel, Albert Roussel, Erik Satie, 
Florent Schmitt, Leo Sowerby, Igor Stravinsky, Karol Szymanowski, 
Edgard Varese. 


Activities of some of the Artist Members. FAB 4 (October 1924) 41-45. 
news ~ 

Report of performances, lectures, writings and travels by members: 
Emerson Abernethy, Ralph Angell, John Barclay, Marion Bauer, Emilie 
Frances Bauer, Frederick Bristol, Dr. William C. Carl, Renée Chemet, 
Ada Clement, Ethel Cave-Cole, Elaine DeSellem, Marcel Dupré, Cecil 
Fanning, Frederic Freemantel, Marya Freund, Eva Gauthier, Jerome 
Goldstein, Vladimir Golschmann, Tadeuse [arecki, Robert Imandt, 
Jacques Jou-Jerville, Wilfrid Klamroth, Georgette Leblanc, Odette 
LeFontenay, Marie Miller, Pierre Monteux, George Morgan, May 
Peterson, Betah Redder, Mr. and Mrs. Francis Rogers, Marion Rous, 
Carlos Salzedo, Viola Gramm-Salzedo, Ernest Schelling, E. Robert 
Schmitz, Mrs. Charles B. Smeltzer, Albert Spalding, Albert Stoessel, 
Rex Tillson, Marguerite Heaton-Tillson, Gustave Tinlot, Greta 
Torpadie, Trenton Conservatory of Music (William J. O’Toole). 


Albert Roussel. Ely Jade. FAB 5 (December 1924) 6-9. article c works 

French composer Albert Roussel studied under Vincent d’Indy at 
the Schola Cantorum. Travels to exotic lands influence his 
compositions. He served in the Great War, and since then has devoted 
his time to composing and teaching. Most of his works, which include 
songs, ballet, and orchestral music, received their premieres in Paris. 
New York has heard his piano works performed by E. Robert Schmitz 
and songs by Eva Gauthier. 


The Song Recital and the American Song. Francis Rogers. FAB 5 
(December 1924) 10-13. article x 

The custom of the song recital in America is relatively new. In the 
past 30 years it has become an attractive medium for performers less 
suited to opera. At the end of the last century gifted New England song 
writers contributed to the literature an appreciative body of solo song 
inspired by European predecessors. With the rise of the song's 
popularity, singers and composers became compromised by public taste. 


F5.3 


F5.4 


F5.5 


F5.6 


F5.3-F5.6 


Artists must maintain high standards and educate the public to 
demand more cultivated music. 


The French School of Music Since 1789. Part III. The Contemporary 
French School. J. Herscher-Clément. FAB 5 (December 1924) 14-19. 
article x 

[Continuation of F4.3] Numerous influences can be seen in the 
young French composers. The skill of Charles Koechlin is "built on 
solid rock, Bach’s tradition.” Albert Roussel's music is characterized by 
rhythmic variety, inspired by journeys to the East. Erik Satie's mature 
works show “plainness of line...simplicity of chords.” "Groupe des Six" 
is inspired by noise and popular genres, Stravinsky, and Schoenberg. 
The Groupe d'Arcueil, four pupils of Koechlin, is influenced by 
Gounod and Chabrier; they place much emphasis on melody. 


Development of Hungarian Music From the Year 1700 Up-to-Date. 
Benedict Szabolcsi. FAB 5 (December 1924) 20-27. article x works 

Early documents show a rich musical culture in Hungary, obscured 
in recent centuries by Western European movements. In the 20th 
century, Béla Bart6k and Zoltan Kodaly contributed a new national 
style based on folk melodies, bringing to music a distinctly Eastern 
European style. 


Letter from Paris. A[ndré] Clément-Marot. FAB 5 (December 1924) 28- 
29. news 

Recent musical events in Paris included several world premieres, 
among them Le Petit Elfe ferme son Oeil by Florent Schmitt; and the 
Paris premieres of Honegger’s Rot David and Images d’Asie by Jeanne 
Herscher-Clément, as well as new music from Greece. Calvocoressi’s 
text, “Musical Criticism,” appeared and Milhaud’s Salade was 
produced. 


Activities of various chapters. FAB 5 (December 1924) 30-31. news 

Denver hosted Eugene Goossens, held the first meeting of the 
season, heard concerts by members, and saw the reopening of many 
studios. The Minneapolis season began late; members are enjoying 
concerts and lectures. Portland plans a membership campaign. 


as 


F5.7-F6.3 


F5.7 


F5.8 


F6.1 


F6.2 


F6.3 
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Activities of some of the Members of the Honorary Board. FAB 5 
(December 1924) 32-33. news 

News of recent compositions and performances, lectures and 
writings by members: Louis Aubert, Jean Bartholoni, Ernest Bloch, 
Alfredo Casella, Georges Enesco, Eugene Goossens, Percy Grainger, 
Arthur Honegger, Charles Koechlin, Charles Martin Loeffler, Nicholas 
Medtner, Darius Milhaud, Maurice Ravel, Albert Roussel, Florent 
Schmitt, Arnold Schoenberg, Paul Stefan, Igor Stravinsky, Louis 
Vuillemin, Edgard Varése. 


Activities of some of the Artist Members. FAB 5 (December 1924) 34-36. 
news 

Performances, lectures, writings and travels by members: Rose 
Armandie, J. Aubry, John Barclay, Frederick E. Bristol, Horace Britt, 
Frances Brundage, Dr. William C. Carl, Charles M. Courboin, Vincenzo 
Davico, Marcel Dupre, Frederic Freemantel, Marya Freund, Eva 
Gauthier, Lillian Ginrich, Emilio de Gogorza, Vladimir Golschmann, 
Gitta Gradova, Marcel Grandjany, Clara Haskill, Lucien Haudebert, 
Robert Imandt, Jacques Jou-Jerville, F. Jacobi, Paul Kefer, Georges 
Longy, Otto Luening, Marie Miller, Pierre Monteux, George Morgan, 
May Peterson, Francis Poulenc, Francis Rogers, Carlos Salzedo, E. 
Robert Schmitz, Elaine de Sellem, Albert Spalding, Nina Tarasova, 
Marguerite Heaton-Tillson, William O’Toole, Greta Torpadie, Trenton 
Conservatory of Music and Albert M. Tucker, Emerson Whithorne. 


Gabriel Fauré. Jeanne de Mare. FAB 6 (March 1925) 6-7. article c port 
ref works 

Gabriel Fauré left behind a legacy of pure beauty, inspired by 
classical ideals and fostered by humility. In their simplicity and formal 
coherence, his works conceal harmonic innovation. They comprise 
songs, piano, chamber, and orchestral works. His students number 
among the most famous of modern composers. Fauré died on 
November 4th, 1924. His achievements are remembered. 


Chronological List of Compositions of Gabriel Fauré. FAB 6 (March 
1925) 8-10. article c port works 
Fauré's complete oeuvre. 


American Music. Frank Patterson. FAB 6 (March 1925) 11-20. article x 
A truly American style in serious music has not yet been found. 
Jazz and ragtime, while American idioms, are not capable of expressing 
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anything "noble, deep and lasting." American composers possess a bias 
which is anti-democratic, and insist on imitating a style which is not 
their own and has no popular appeal. Music publishers cater to an 
undemocratic class system. 


Quarter-Tone Data. Sigmund Klein. FAB 6 (March 1925) 21-23. article t 

Quarter tones are new only to Westerners. In recent years several 
concerts and lectures have explored the potential for the quarter tone. 
In 1922, the Berlin Hochschule der Musik [sic] heard a quarter-tone 
concert. In 1924, a quarter-tone piano was built in Germany by the firm 
of Grotian-Steinweg. The instrument was used at the summer 
festival at Frankfurt-am-Main. In the same year, one was built in New 
York. A few other specially-constructed instruments exist. In America, 
in 1925, audiences heard two concerts of quarter-tone music by Hans 
Barth, Alois Haba, and Charles Ives. 


Some "Quarter-Tone" Impressions. Charles E. Ives. FAB 6 (March- 
1925) 24-33. article t 

In considering the potential for quarter-tone music, one must take 
into account natural laws and aesthetic predilection. In order for 
quarter tones to become part of our musical vocabulary, a theory of 
quarter-tone harmony, as well as melody, must be developed. Certain 
quarter-tone intervals lend themselves to four-note chords which 
seem to dispel any impression of being out of tune. Quarter-tone 
chords have a novel rhythmic effect derived from unexpected pulses; 
alternating chords result in a pleasing undulating sensation. Quarter 
tones seem to have a role in the development of polytonal and atonal 
systems. 


Letter from Paris. Albert F. Beck. FAB 6 (March 1925) 34. news works 
In Paris, Marya Freund was heard in Schoenberg’s Pierrot Lunaire, 
conducted by Milhaud. Among many other concerts, the Paris Opera 
mounted Lully’s Triomphe d’Amour and the Franco-American Society 
presented a varied program of American and European composers. 


Activities of the various Chapters. FAB 6 (March 1925) 35-36. news 

Schmitz conducted a master class in Denver, the St. Paul Chapter 
increased its membership, and Minneapolis heard Eugene Goossens in 
a lecture-recital. 
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Activities of some of the members of the Honorary Board. FAB 6 
(March 1925) 37-38. news 

News of recent compositions and performances, lectures and 
writings by members: Louis Aubert, Béla Bartok, Arthur Bliss, Ernest 
Bloch, Alfredo Casella, Walter Damrosch, Georges Enesco, Manuel de 
Falla, Eugene Goossens, Percy Grainger, Arthur Honegger, Charles 
Martin Loeffler, G. Francesco Malipiero, Darius Milhaud, Serge 
Prokofiev, Henri Rabaud, Maurice Ravel, Arnold Schoenberg, Karol 
Szymanowski, Edgard Varése. 


Activities of some of the Artist Members. FAB 6 (March 1925) 39-42. 
news 

Report on performances, lectures, writings, and travels by 
members: Rose Armandie, Georges Auric, John Barclay, S.L.M. Barlow, 
Marion Bauer, Michael Posner Baxte, Nadia Boulanger, Horace Britt, 
Charles Wakefield Cadman, Madame Charles Cahier, Renée Chemet, 
Charles M. Courboin, Marcel DuPre, Ruth Dyer, [Henry] Eichheim, 
Blair Fairchild, Fernand Francell, Weston Gales, Eva Gauthier, Emilio 
DeGogorza, [Vladimir] Golschmann, Gitta Gradova, Marcel Grandjany, 
Richard Hale, Clara Haskill, Francis Hendrik, Rosalie Housmann, 
Robert Imandt, Frederick Jacobi, Ethel Leginska, Letz Quartet, Jeanne de 
Mare, Marie Miller, Beatrice Mack, Pierre Monteux, May Peterson, 
[Francis] Poulenc, Mr. and Mrs. Francis Rogers, Carlos Salzedo, E. 
Robert Schmitz, Marion Rous, Ernest Schelling, Elaine DeSellem, 
Albert Spalding, [Igor] Stravinsky, Germaine Tailleferre, Rex Tillson, 
Marguerite Heaton-Tillson, Greta Torpadie, Albert Moody Tucker, A. 
Verne Westlake, Thomas Wilfred, Cobina Wright, Emerson 
Whithorne, Jean Wiener. 


Pro-Musica Quarterly 


Béla Bart6k: A Portrait. Sigmund Klein. PMQ [1] (June 1925) 4-7. 
article c port works 

Béla Bart6k began his career as a pianist but was inspired to 
compose on hearing Richard Strauss’ Also Sprach Zarathustra. His 
early works show the influence of Strauss and Hungarian national 
color. He divorced himself from classical European influence and, 
isolated from Western Europe by the war, became reclusive and 
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developed his own style. In 1917, The Wooden Prince met with critical 
acclaim in Budapest. Between 1919 and 1925, several of his works have 
premiered in the United States. 


Béla Bart6k: An Introduction. M.D. Calvocoressi. PMQ [1] (June 1925) 
8-12. article c ref work 

Bart6k uses folk tunes more extensively than any other composer, 
with remarkable imagination. His children's pieces are excellent 
introductions to his work. Similarly, Bart6k's work is an excellent 
introduction to modern music. It is guileless in its appeal. Even when 
baffling, it is approachable rather than repellent. A consistency of 
purpose is evident throughout his oeuvre. 


A Study of Modern Tendencies: A Comparison. E. Robert Schmitz. 
PMQ [1] (June 1925) 13-15. article x ref 

Elements of music (pitch, duration, scoring) may be compared to 
elements of drawing (height, width, depth). As there are nuances 
beyond the basic elements of painting, so are there in music. Thus the 
subtleties of quarter tones offer greater possibilities of line and 
harmonization. 


Letter from Paris. Jeanne Herscher-Clément. PMQ [1] (June 1925) 16. 
news 

February and March musical events in Paris were unremarkable; 
however, several song recitals featured modern music, and Darius 
Milhaud presented a concert of ultra-modern composers. Paris looks 
forward to an active later season. 


Letter from Vienna. Alban Berg. Sigmund Klein, trans. PMQ [1] (June 
1925) 17-18. news 

Vienna observed the 50th birthday of Arnold Schoenberg with 
several performances, including the premiere of Die Gluckliche Hand 
as part of a four-week music festival. Stravinsky’s Rite of Spring was 
also given its Vienna premiere with such wild response that on the 
second day, “dangerous” passages were omitted from the performance. 


Extracts from the Annual Meeting. PMQ [1] (June-1925) 19-21. news 

The society is succeeding in achieving its educational and cultural 
aims, and there has been considerable communication with branches 
of the organization. The society has also received requests for 
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international branches. Because of the organization's international 
scope, "Pro-Musica" will become the name of the society. 


Activities of Various Chapters. PMQ [1] (June-1925) 22-24. news 

The Denver Chapter of Pro-Musica hosted a presentation by E. 
Robert Schmitz on the work of the society. The society also contributed 
to the development of the Portland Chapter, arranged the program for 
the dedication of the organ at the University of Denver, and made 
plans for a six-lecture course of study of modern music. In Kansas City, 
Schmitz also spoke on the society. An expanded membership is sought. 
Portland heard a lecture on English music by Arthur Bliss. Saint Paul 
hosted E. Robert Schmitz and planned concerts for the coming year. 


Activities of Some of the Members of the Honorary Board. PMQ [1] 
(Jjune-1925) 25-26. news 

Recent compositions and performances, lectures, and writings by 
members: Jean Bartholoni, Béla Bartok, Arthur Bliss, Ernest Bloch, 
Alfredo Casella, Georges Enesco, Manuel de Falla, Gabriel Fauré, 
Eugene Goossens, Percy Grainger, Alois Haba, Arthur Honegger, 
Vincent d’Indy, D[ésiré]-E[mile] Inghelbrecht, Zoltan Kodaly, Gian 
Francesco Malipiero, Roland Manuel, Antoine Mariotte, Darius 
Milhaud, Serge Prokofiev, Henri Rabaud, Maurice Ravel, Albert 
Roussel, Florent Schmitt, Leo Sowerby, Igor Stravinsky, Anton von 
Webern, Egon Wellesz. André Caplet obituary. 


Activities of Some of the Artist Members. PMQ [1] (June 1925) 27-30. 
news 

Performances, lectures, writings, and travels by members: Ralph 
Angell, Rose Armandie, Georges Auric, Wilhelm Bachaus, John 
Barclay, Marion Bauer, Adolph Bolm, Horace Britt, Mme Charles 
Cahier, Dr. William C. Carl, Renée Chemet, Charles M. Courboin, 
Edward J. Dent, Marcel Dupré, Henry Eichheim, Odette Le Fontenay, 
Eleanor Everest Freer, Marya Freund, Eva Gauthier, Emilio DeGogorza, 
Gitta Gradova, Marcel Grandjany, Louis Gruenberg, Clarence Gustlin, 
Howard Hanson, Marguerite Heaton, Robert Imandt, Grace R. Jackson, 
Frederick Jacobi, Jacques Jou-Jerville, Paul van Katwijk, Paul Kefer, 
Bernard R. Laberge, Wilfried Klamboth, Ethel Leginska, Georges Longy, 
Jeanne de Mare, Marie Miller, Pierre Monteux, George Morgan, Josef 
Noll, Frank Patterson, May Peterson, Gabriel Pierne, Betah Reeder, 
Marion Rous, Carlos Salzedo, Ernest Schelling, E. Robert Schmitz, 
Frank Sheridan, Albert Spalding, Germaine Tailleferre, Louise 
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Vroman, Louis Vuillemin, Dr. A. Verne Westlake, Emerson 
Whithorne, Albert Wolff. 


Alfredo Casella: A Biographical Sketch. Ely Jade. PMQ [2] (October 
1925) 4-6. article work 

Alfredo Casella, born at Turin in 1883, studied in Paris. At the 
outbreak of the Great War, he accepted a position at the Liceo Santa 
Cecilia in Rome, where he developed a personal style of teaching. As a 
leader in Italian modern music, Casella has been influential in the 
corporazione delle nuove musiche, an educational group which 
sponsors concerts of new music. 


Traditional Music in the Land of the Incas. Marguerite Béclard- 
d'Harcourt. Francis Lacoste, trans. PMQ [2](October 1925) 7-13. article e 
musex ref 

A field trip to the Andes yielded a collection of ancient Indian 
melodies, uninfluenced by Spanish music, and all that remains of the 
powerful Inca nation. Since the conquered Indians have mixed with 
the Spanish population, the little remaining pure Indian music is 
available only in remote locations. Phonographic recording was 
almost impossible, but transcriptions were made. Melodies are 
formulated on a pentatonic scale, often improvised on fixed forms. 


The Baroque Opera Today. Alfred Rosenzweig. PMQ [2] (October 1925) 
14-18. article x works 

Romanticism exhibited a tendency toward the fantastic and the 
subconscious, facilitated by leitmotiv and other musical symbols. 
Reaction to romanticism in opera called for a return to formal and 
melodic constructions, coupled with totally unreal situations, as in the 
Baroque. The works of Wellesz, Krenek, Berg, and Hindemith exhibit 
elements of Baroque opera. 


Erik Satie. PMQ [2] (October 1925) 19. article c works 

Erik Satie, who died last June, is remembered not only for his 
works, but for his role in modern music movements and his influence 
on younger modern French composers, encouraging their return to the 
style of Rameau, Couperin, and Chambonnieres. 


Activities of Various Chapters. PMQ [2] (October 1925) 20-24. 
Activities of various chapters of Pro-Musica include Denver, where 
Schmitz presided at the meeting of the Board of Directors which 
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planned the coming season. Several Denver artists have been active in 
teaching and performing. The Kansas City summer season was slack, 
but many members were engaged in musical studies. In Minneapolis, 
research was undertaken to help in planning future programs, and 
artist members were active in performing and study. The Paris season 
ended with a concert at the Salle Gaveau. Summer activities in 
Portland included plans for the coming season, and travel abroad by 
many members for study. St. Paul members presented recitals out of 
town and also traveled for study. San Francisco established a chapter 
and named officers. 


Activities of Some of the Members of the Honorary Board. PMQ [2] 
(October 1925) 25-26. news 

Recent compositions and performances, lectures, and writings by 
members: Ernest Bloch, Ray C. B. Brown, Béla Bartok, Alfredo Casella, 
M.D. Calvocoressi, Georges Enesco, Henry Eichheim, Manuel DeFalla, 
Eugene Goossens, Percy Grainger, Arthur Honegger, Zoltan Kodaly, 
Darius Milhaud, Francesco Malipiero, Roland Manuel, Serge 
Prokofiev, Albert Roussel, Maurice Ravel, Karol Szymanowski, Florent 
Schmitt. 


Activities of Some of the Artist Members. PMQ [2] (October 1925) 27- 
31. news 

Performances, lectures, writings, and travels by members: 
Theodore Appia, Rose Armandie, Georges Auric, Armand Balendonck, 
Rhené-Baton, Marion Bauer, Albert F. Beck and Alice Frazier Beck, 
Marguerite Beriza, Bessie Bowie, Mme Charles Cahier, William C. Carl, 
Charles Courboin, Leo Duran, Mrs. Archibald Freer, Eva Gauthier, 
Gitta Gradova, Marcel Grandjany, Edna Gockel-Gussen, Minnie 
McNeill Carr, Elisabeth Gussen, Mrs. Paul Earle, Alfred Hollins, Clara 
Haskill, Richard Hammond, Frederic Jacobi, Mrs. [Jeanne] Herscher- 
Clément, Jacques Jou-Jerville, Claire Kellogg, Mrs. Lucienne Kirk, 
Barbara Lull, Otto Luening, Marie Miller, Redfern Mason, Mr. William 
J. McCoy, Pierre Monteux, Beatrice Mack, Jeanne de Mare, Constance 
McGlinchee, Harvey Officer, May Peterson, Mr. and Mrs. Francis 
Rogers, Reginald C. Robbins, Ida Scott, Franklin Stead and Mrs. Stead, 
Albert Spalding, Elaine de Sellem, Lawrence Strauss, Carlos Salzedo, E. 
Robert Schmitz, Nina Tarasova, Germaine Tailleferre, Catherine 
Urner, Rozi Varady, Cara Verson, A. Verne Westlake, Emerson 
Whithorne, Thomas Wilfred. 
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The Threshold of Russian Music. Olin Downes. PMQ_ [3:1] (December 
1925) 4-13. article x ref works 

Russia's insularity over the centuries has contributed to its distinct 
musical development. Mussorgsky's music embodies the spirit of the 
Russian people. Rimsky-Korsakov brought Russian music to 
European attention. Stravinsky, who exhibited promising national 
leanings, has become thoroughly Europeanized. Prokofiev's works 
embody the modern Russian style. 


Sergei [Prokofiev]: A Biographical Sketch. Ely Jade. PMQ [3:1] 
(December 1925) 14-17. article c works 

Sergei Prokofiev was born in the south of Russia in 1891. In 1903 
he entered Leningrad conservatory and, upon graduation, won the 
Rubinstein prize. He first appeared in the United States in 1918 and 
returns in January (1926) for a series of recitals sponsored by Pro-Musica 
with his wife, a "remarkable singer." Olin Downes talked with 
Prokofiev in New York, and the interview, excerpted here, was 
published in the Boston Post on January 19, 1919. 


The Week of Russian Ethnographical Art. Philippe Stern. Gf[retal] 
T[orpadie], trans. PMQ [3:1] (December 1925) 18-20. article e 

During a week in Paris various artists brought to listeners music 
from the far-flung provinces of the old Russian Empire. The 
performances demonstrated the variety and distinctive characteristics 
of the music of Russia's ethnic groups. Also featured were 
contemporary arrangements of folk material. 


Letter from Paris. J[eanne] Herscher-Clément. PMQ [3:1] (December 
1925) 22. news 

Musical events in Paris included a festival in homage to Albert 
Roussel, featuring many unpublished works. Arthur Rubinstein 
performed to usual acclaim. Florent Schmitt’s music for the film 
“Salammbo” was heard, and the Opéra Comique inaugurated a series 
of Saturday Afternoon Concerts. 


Letter from Montreal. Leo Pol Morin. PMQ [3:1] (December 1925) 23. 
news 

Musical events in Montreal recently included several vocal recitals, 
the Boston Symphony, Robert Imandt, and Marcel Granjany. Montreal 
anticipates the foundation of a Pro-Musica chapter. 
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Activities of Various Chapters. PMQ [3:1] (December 1925) 24-28. news 

Members of the Denver Chapter were engaged in various concerts, 
radio broadcasts and plans for future programs including Alfredo 
Casella and Serge Prokofiev. In Kansas City, among many events a 
reception was held for E. Robert Schmitz, who also was heard in 
concert, and John Thompson has appeared with the Duo-Art piano, as 
composer and performer. Minneapolis also hosted Schmitz, who gave 
three lecture-recitals at the McPhail School of Music. Many 
Minneapolis members presented concerts. In New York, the annual 
meeting of the membership was held, with elections; enthusiastic 
support for the global aims of the organization was expressed. In 
Portland, Rex and Aurora Potter Underwood of the University of 
Oregon faculty gave a recital of modern works. Portland also 
inaugurated its membership drive and heard many amateur recitals. 
St. Paul heard organist Alfred Hollins and violinist Robert Imandt. 


Activities of some of the Members of the Honorary Board. PMQ [3:1] 
(December 1925) 29-31. news 

Recent compositions and performances, lectures, and writings by 
members: Béla Barték, Alban Berg, Ernest Bloch, Alfredo Casella, 
Henry Eichheim, Georges Enesco, Manuel de Falla, Eugene Goossens, 
Percy Grainger, Gabriel Grovlez, Louis Gruenberg, Arthur Honegger, 
Zoltan Kodaly, Charles Martin Loeffler, Gian Francesco Malipiero, 
Darius Milhaud, Pierre Monteux, Serge Prokofiev, Henri Rabaud, 
Maurice Ravel, Albert Roussel, Dane Rudhyar, Florent Schmitt, 
Arnold Schoenberg, Leo Sowerby, Karol Szymanowski, Egon Wellesz. 


Activities of Some of the Artist Members. PMQ [3:1] (December 1925) 
32-37. news 

Performances, lectures, writings, and travels by members: Rose 
Armandie, Georges Auric, Wilhelm Bachaus, Armand Balendonck, 
Rhené-Baton, Marion Bauer, Aldoph Bolm, Horace Britt, Mortimer 
Browning, Frances F. Brundage, Elizabeth Buehler, Mme Charles 
Cahier, Dr. William C. Carl, Marion Cassell, Ada Clement, Ruth Muzzy 
Conniston, Charles Courboin, Marcel DuPré, Leo Duran, Eleanor 
Everest Freer, Eva Gauthier, Dorothy George, Gitta Gradova, Marcel 
Grandjany, Clara Haskill, Robert Imandt, Grace R. Jackson, Frederick 
Jacobi, Jacques Jou-Jerville, Paul Van Katwijk, Wilfried Kamroth, 
Maurice LaFarge, Ethel Leginska, Albert Lukken, Beatrice Mack, Jeanne 
de Mare, Richard McClanahan, Andre Merize, Harvey Officer, William 
O’Toole, Lady Dean Paul, Elwood S. Roeder, Francis Rogers, Marion 
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Rous, Carlos Salzedo, E. Robert Schmitz, Albert Spalding, Mabel Riggs 
Stead, Gustav Tinlot, Greta Torpadie, Albert Moody Tucker, Louise 
Vroman, Louis Vuillemin, Cobina Wright. 


The Aims of Pro-Musica. PMQ [3:1] (December 1925) 38. comment 

The purpose of Pro-Musica is to educate. The organization studies 
the musical needs and desires of a community, and makes 
programming decisions under the guidance of an international board, 
balanced by bias and background. Pro-Musica Quarterly, the 
publication of the organization, exists to reflect all current thinking 
about music, both conservative and progressive. 


Musical Moments in the Shamanistic Rites of the Siberian Pagan 
Tribes. Joseph Yasser. PMQ 3:2 (March-June 1926) 4-15. article e illus 
musex re 

The tribal people of Siberia retain their ancient beliefs, relying 
upon the spiritual leadership of the shaman. The shamanistic 
performance is characterized by skillful vocal expression accompanied 
by a ritual tambour and iron rattles, often ending in an ecstatic trance. 
The musical aspects of the shamanistic performance have been 
recorded in notation and by phonograph. Some Chinese street 
melodies can be traced to shamanistic chants. 


Time and Music. Charles Koechlin. Raymond Koechlin, trans. PMQ 
3:2 (March-June 1926) 16-30. article t 

Aspects of time include 1) absolute duration; 2) psychological time; 
3) time mathematically measured; mathematical, psychological, and 
philosophical observations of time differ; 4) musical time. Music gives 
continuity of duration. The theories of Einstein are valid only as 
hypothetical measures. Musical perception of time is something apart 
from mathematical or psychological, yet contains elements of the two. 


Harmony, Counterpoint etc. Alfredo Casella. G[reta] T[orpadie], trans. 
PMQ 3:2 (March-June 1926) 31-35. article t 

Romanticism's greatest contribution to polyphony was the 
exploitation of vertical harmony, beginning with the use of the major 
ninth chord. Romanticism rejected counterpoint. The introduction of 
atonality and its rejection of harmonic complexity allowed for a return 
to horizontal considerations. Schoenberg's work is the culmination of 
a century of romanticism, not a departure from it. With this crisis in 
chromatic evolution, we have an opportunity for a new diatonism. 


55, 


P4.4-P4.7 


P4.4 


P4.5 


P4.6 


P4.7 


34 


Darius Milhaud: A Biographical Sketch. Ely Jade. PMQ 3:2 (March- 
June 1926) 36-40. article c works 

Born in Aix-en-Provence in 1892, Darius Milhaud's early exposure 
to music was at his family's chamber music evenings. He studied at 
the Paris Conservatory. During the Great War, he became acquainted 
with Paul Claudel on assignment in Rio de Janeiro. His experience in 
the tropics influenced many of his major works. Back in Paris, he was 
associated for a time with the "Groupe des Six," several young artists 
and musicians who now are going their separate ways. His large body 
of work attests to his ambitious output. 


Letter from Paris. Jeanne Herscher-Clément. PMQ 3:2 (March-June 
1926) 41. news 

Among the many events in Paris, Mme Argentina danced to much 
acclaim. The premiere of L’Enfant et les Sortiléges experienced a mixed 
response at the Opéra Comique, and the Revue Musicale sponsored 
festivals of the works of Fauré and Stravinsky. Paris anticipates 
Vincent d'Indy conducting his orchestrations of Vivaldi. 


Activities of Various Chapters. PMQ _ 3:2 (March-June 1926) 42-46. 
news 

In addition to many concerts by local musicians, the Denver 
Chapter heard Alfredo Casella speak on contemporary music in Italy 
and hosted a joint recital appearance by Serge Prokofiev and Lina 
Llubera. Casella also appeared in Kansas City, where the season was 
filled with many local artists. Leo Pol Morin has been developing the 
Montreal Chapter. Portland held its first Referendum Concert, and 
heard Prokofiev, as did St. Paul and San Francisco. 


Activities of Some of the Members of the Honorary Board. PMQ 3:2 
(March-June 1926) 47-51. news 

Recent compositions and performances, lectures, and writings by 
members: Béla Bart6k, Alban Berg, Ernest Bloch, John Alden 
Carpenter, Alfredo Casella, Walter Damrosch, Henry Eichheim, 
Georges Enesco, Manuel de Falla, Eugene Goossens, Percy Grainger, 
Howard Hanson, Arthur Honegger, Vincent d'Indy, Zoltan Kodaly, 
Charles Martin Loeffler, Mrs. Edward MacDowell, Glian] Francesco 
Malipiero, A[ntoine] Mariotte, Darius Milhaud, Serge Prokofiev, 
Maurice Ravel, Ottorino Respighi, D[ane] Rudhyar, Arnold 
Schoenberg, Leo Sowerby, Karol Szymanowski, Germaine Tailleferre, 
Egon Wellesz. 
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Andre Gédalge [dies]. PMQ 3:2 (March-June 1926) 51. news 

André Gédalge, teacher and composer, died February 26. His 
achievements are remembered. Among his former pupils are many 
prominent musicians of the present generation. 


Activities of Some of the Artist Members. PMQ 3:2 (March-June 1926) 
52-57. news 

Performances, lectures, writings, and travels by members: Rose 
Armandie, Ralph Angell, Marion Bauer, Adoph Bolm, Frederick E. 
Bristol, Frances F. Brundage, Mme Charles Cahier, Ruth Muzzy- 
Conniston, Charles Courboin, Mme Raymonde Delaunois, Felix Deyo, 
Marcel Dupré, Leo Duran, J. Lawrence Erb, Odette Le Fontenay, Eleanor 
Everest Freer, Marya Freund, Eva Gauthier, Gitta Gradova, Marcel 
Grandjany, Emilio de Gogorza, Ursula Greville, Gabriel Grovlez, 
Clarence Gustlin, Hugo Hagen, Clara Haskill, Dr. Alfred Hollins, 
Bertha Hornaday, Robert Imandt, Charles Ives, Frederick Jacobi, Jacques 
Jou-Jerville, Paul Kéfer, Doris Kintner, Ethel Leginska, Genéve 
Lichtenwalter, Judith Litante, Albert Lukken, Otto Luening, Constance 
McGlinchee, Jeanne de Mare, Marie Miller, William J. O’Toole, 
Elizabeth Parison, May Peterson, Radiana Pazmor, Rhené-Baton, Betah 
Reeder, Elwood S. Roeder, Carlos Salzedo, E. Robert Schmitz, Elaine de 
Sellem, Albert Spalding, Albert Stoessel, Nina Tarasova, Jacques 
Thibaud, Dr. A. Verne Westlake. 


On some Questions Concerning Musical Acoustics. [Part I] Charles 
Koechlin. Greta Torpadie, trans. PMQ 4:1 (October 1926) 4-27. article t 
musex 

The natural scale is overlooked in the widespread use of equal 
temperament. Just intonation is sometimes advisable. It is particularly 
useful in the performance of ancient choral music and in enhancing 
the colors possible for modern orchestral music. The intervals of just 
intonation and their effect on modulation may be studied and 
demonstrated by employing a series of five pianos, each tuned to the 
ratios of just intonation. 


Music of Spain. J[eanne] Herscher-Clément. PMQ 4:1 (October 1926) 
28-34. article x musex 

Early Spanish music exhibits mixed qualities of Christian, Moorish 
and Jewish cultures. It is erroneous to separate cultivated music from 
popular music in Spanish music through the middle ages, when many 
varieties of music, of seeming equal importance, existed side by side. 
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Proust, a Master of Nuance. Maude V.P. Hazelton. PMQ 4:1 (October 
1926) 35-38. article x ref 

Musical allusions in Swann’s Way will be attractive to musicians. 
Moreover, Proust's language is a metaphor for music. 


Charles Koechlin: a Biographical Sketch. Jeanne Herscher-Clément. 
PMQ 4:1(October 1926) 39-42. article c port works 

Charles Koechlin was born in Paris in 1867 of Alsatian parentage. 
He first prepared for a military career but turned to music, studying at 
the Paris conservatory. His music exhibits great variety of style, from 
severely classical to highly experimental. He visited the United States 
as a lecturer from the French Institute in 1918 and 1919. He now lives 
outside of Paris and is extremely popular with young students. 


Letter from Paris. René Chalupt. Sigmund Klein, trans. PMQ 4:1 
(October 1926) 43-44. news 

Recent musical events in Paris included a mounting of Orphée by 
Roger-Ducasse, mimed by Ida Rubinstein. The Opéra Comique revived 
Pelléas et Melisande with Mary Garden at her finest. Although the 
leading orchestral groups are conservative regarding new music, 
several independent concert series presented works of modern 
European composers. Among them were Florent Schmitt’s Psaume, 
Tansman’s piano concerto, George Antheil’s Ballet Mécanique. Pro- 
Musica presented several American and French works. The Revue 
Musicale presented a Ravel Festival, and new works by Auric and 
Poulenc were heard. 


Letter from Moscow. Michel Quadri. Joseph Yasser, trans. PMQ 4:1 
(October 1926) 44. new 

Many foreign artists visited Moscow this season, including 
newcomers Pierre Monteux and Otto Klemperer. The Contemporary 
Music Association organized a series of concerts by Darius Milhaud, 
who made Moscow familiar with the works new of many French 
composers. The Contemporary Music Association exists to present 
new music of all kinds by sponsoring concerts and publishing a 
magazine. It has also arranged for Russian music to be heard in the 
West. 


Activities of Various Chapters. PMQ 4:1 (October 1926) 45-47. news 
The Minneapolis Chapter has been inactive for the summer 
season. St. Paul heard concerts by local artists. Among other activities, 
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the Kansas City Chapter elected new officers and saw the merging of 
the Horner Institute with the Kansas City Conservatory. Many Kansas 
City members are studying abroad. 


Activities of Various Members of the Honorary Board. PMQ 4:1 
(October 1926) 48-50. news 

Recent compositions and performances, lectures, and writings by 
members: Franco Alfano, Béla Bart6k, Arthur Bliss, Ernest Bloch, 
Alfredo Casella, Walter Damrosch, Henry Eichheim, Georges Enesco, 
Manuel de Falla, Eugene Goossens, Percy Grainger, Arthur Honegger, 
Vincent d'Indy, Charles Koechlin, Mrs. Edward MacDowell, Darius 
Milhaud, Serge Prokofiev, Maurice Ravel, Ottorino Respighi, Albert 
Roussel, Dane Rudhyar, Arnold Schoenberg, Leo Sowerby, Karol 
Szymanowski, Germaine Tailleferre, Edgard Varese, Egon Wellesz. 


Activities of some of the Artist Members. PMQ 4:1 (October 1926) 51-54. 
news 

Performances, lectures, writings, and travels by members: Marion 
Bauer, Adolph Bolm, Frederick Bristol, Mortimer Browning, Mme 
Charles Cahier, Dr. William C. Carl, Ethel Cave-Cole, Renée Chemet, 
Ruth Muzzy Conniston, J. Lawrence Erb, Eleanor Everest Freer, Harriet 
Foster, Gitta Gradova, Marcel Grandjany, Hugo Hagen, Margaret 
Hazelton, Mrs. Milan H. Hulbert, Robert Imandt, Frederick Jacobi, 
Jacques Jou-Jerville, Claire Kellogg, William J. McCoy, Pierre Monteux, 
Constance McGlinchee, Harvey Officer, Andrew Riggs, E. H. Baxter 
Rinquest, Reginald C. Robbins, Carlos Salzedo, E. Robert Schmitz, 
Elaine de Sellem, Elizabeth and Frank Sheridan, Franklin Stead, Mabel 
Riggs Stead, Albert Stoessel, Emily M. Tisdel, Cara Verson, Louise 
Vroman, Dr. A. Verne Westlake, Emerson Whithorne, Florence 
Wightman. 


On some Questions concerning Musical Acoustics. Part I Charles 
Koechlin. Greta Torpadie and Jeanne Herscher-Clément, trans. PMQ 
4:2 (December 1926) 4-17. article t musex 

[Continuation of P5.1] In choral singing of Renaissance music, 
Zarlino's scale should be observed. Just intonation is of particular 
benefit in the performance of modern polytonal works for orchestra 
and may be achieved in part by avoiding strict Pythagorean thirds 
played on open strings. In most cases practicality dictates traditional 
approaches to enharmonics in equal temperament. Adjustments in 
intonation must finally reflect the emotional content of the music. 
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Study of modified intervals will enhance both performance and 
appreciation of music. 


Music of Spain. Part II. Jeanne Herscher-Clément. PMQ 4:2 (December 
1926) 18-24. article x 

[Continuation of P5.2] A survey of Spanish music from the 
Renaissance to the 18th century shows national qualities in song, 
keyboard works, and chamber sonatas. The 19th century shows Italian 
influence, especially in opera. In the 20th century, nationalist 
composers utilize Spain's rich folk heritage in their works. 


Indians of the Southwest. First Section [Part I] Jean Allard Jeancon. 
PMQ 4:2 (December 1926) 25-34. article e ref 

Topography of the North American continent influenced peaceful 
lifestyles of the native peoples. When the European conquest occurred, 
corruption and bitterness ensued. Myths and codes of behavior 
survive among the Hopi, Navajo, and Pueblo and contribute to a 
cultural milieu which supports a native music. Rituals and customs 
are now rapidly disappearing. 


Joaquin Turina: A Biographical Sketch. Rogelio Villar. C. Pedrell, 
trans. PMQ 4:2 (December 1926) 35-37. article c port works 

Turina is one of a few well-known contemporary Spanish 
composers. His works evidence national inspiration, drawing upon 
Andalusian melodies. He has written chamber and theater music, and 
rather personal books of criticism. His chamber works have been heard 
in Paris, and his piano works enjoy frequent performance. 


Letter from Paris. René Chalupt. PMQ 4:2 (December 1926) 38. news 

Musical events began to flourish after Easter; among them were 
some concert performances of Russian operas brought to Paris by a 
group of Russian émigrés. Additionally, minor symphonic concerts 
have been heard in cinemas, where a variety of contrasting musical 
styles from Mozart to “Ukelele Lady” may be heard. 


Letter from Moscow. Michel Quadri. PMQ 4:2 (December 1926) 39. 
news 

Moscow continues to host foreign artists, and modern music 
continues to be heard, including a week of Muscovite music. The 
young composer Shostakovich amazed the public. Old manuscripts are 
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currently found in the Leningrad public library. The State is preparing 
to publish Mussorgsky’s Boris Godunoff. 


Activities of Various Chapters. PMQ 4:2 (December 1926) 40-44. 

Amid several local performances, the Minneapolis Chapter 
anticipates a lecture recital by Darius Milhaud. The St. Paul Chapter 
heard several local artists. Kansas City hosted President and Mrs. 
Coolidge and Queen Marie of Romania at the dedication of the Liberty 
Memorial, and Carlos Salzedo appeared with the symphony and at an 
informal solo venue, among many local musical events. In Denver, 
several local musicians presented concerts, and Schmitz appeared in 
recital. The Pro-Arte String Quartet performed in Denver and was also 
featured at the opening musical event of the Los Angeles Chapter. In 
San Francisco, a business meeting was conducted, with Schmitz in 
attendance. The Pro-Arte Quartet will perform soon. Portland also 
heard the Pro-Arte Quartet and several other concerts. 


Activities of Some of the Members of the Honorary Board. PMQ 4:2 
(December 1926) 45-46. news 

Recent compositions and performances, lectures, and writings by 
members: Jean Bartholoni, Béla Bart6k, Alban Berg, Alfredo Casella, 
Walter Damrosch, Manuel de Falla, Vincent d'Indy, Eugene Goossens, 
Howard Hanson, Arthur Honegger, Zoltén Kodaly, F[rancesco] 
Malipiero, Darius Milhaud, Serge Prokofiev, Maurice Ravel, Ottorino 
Respighi, Albert Roussel, Dane Rudhyar, Arnold Schoenberg, Karol 
Szymanowski, Germaine Tailleferre, Anton von Webern. 


Activities of Some of the Artist Members. PMQ 4:2 (December 1926) 47- 
49. news 

Performances, lectures, writings and travels by members: Vera 
Barstow, Rhéne-Baton, Adolph Bolm, Frederick Bristol, Frances F. 
Brundage, Sir Carl Busch, Mme Charles Cahier, Julia Graham 
Charlton, Mme Jeanne Herscher-Clément, Ethel Cave-Cole, Charles 
Courboin, Jeanne de Mare, Marcel DuPré, Eleanor Everest Freer, 
Rudolph Ganz, Felian Garzia, Marcel Granjany, Robert Imandt, 
Frederick Jacobi, H. Maurice Jacquet, Jacques Jou-Jerville, Doris Kintner, 
Lucile Lawrence, Odette LeFontenay, Helena Lewyn, Marie Miller, Eric 
Morgan, Leo Pol Morin, Harvey Officer, William J. O’Toole, Gustav 
Hagedorn, Francis Rogers, Carlos Salzedo, E. Robert Schmitz, Charles S. 
Skilton, Paul VanKatwijk, Cara Verson, Louise Vroman, Albert Wolff. 
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The purpose of Pro-Musica is to educate. The organization studies 
the musical needs and desires of a community and makes 
programming decisions under the guidance of an international board, 
balanced by bias and background.  Pro-Musica Quarterly, the 
publication of the organization, exists to reflect all current thinking 
about music, both conservative and progressive. 


Turkomanian Music. Part L Victor Belaiev. PMQ 5:1 (March 1927) 4-9. 
article e musex 

The recent discovery of 12th-century Khorezmian tablature has led 
researchers to conclude that the present-day semi-nomadic 
Turkomanians have preserved through oral tradition the ancient 
music of the Khorezm The Turkomanians, unlike neighboring tribes, 
cultivate art music free of practical function. The professional 
performer, the bahshy, is highly respected. With the Russian conquest, 
the Turkoman culture is dying out. Present studies are timely and 
desirable. - 


"Going Back" in Music: Where To? Dane Rudhyar. PMQ 5:1(March 
1927) 10-15. article x ref 

Neoclassicism and nationalist movements are aligned, resulting in 
dangerous tendencies. Proponents of these movements claim that the 
19th century generated corruptive thought. To embrace Europeanism 
is to agree with the nationalist neoclassicists. Americanism embraces 
romanticism. It is possible to overcome the idea of romanticism as 
chaos by reverting not to classical ideals, but to more remote and 
deeper sources of Western traditions: the laws of sound, metaphysics, 
and Eastern influences. A modern (primarily an American) 
musician's study should not be of things European, but of things 
universal. 


The Music of Charles Ives. Henry Bellamann. PMQ 5:1 (March 1927) 
16 -22. article c ref works 

Charles Ives writes in isolation in a truly individual style; he 
eschews publication and performance. His first published work, 
Concord, Mass 1840-60 [the Concord Sonata], evokes the ideal of the 
New England Transcendentalists of the last century. The composer's 
own writings help to elucidate the difficult score. The published songs 
are similarly puzzling but equally effective. The body of his work is 
strikingly original. 
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Letter from Paris. René Chalupt. Sigmund Klein, trans. PMQ 5:1 
(March 1927) 23-24. news 

In Paris, some interesting music for theater and film was heard. 
The Colonne Concerts offer the best variety of new music, including 
two festivals of Spanish music. At the Concerts Straram the public is 
offered variety not only in new music but in the very old: Méhul’s 
overture to Euphrosine et Conradin is as novel as Tansman’s 
Ouverture Symphonique. 


Letter from Moscow. Michel Quadri. PMQ 5:1 (March 1927) 25. news 

Russian pianist Lev Oborin received first prize at the Warsaw 
Piano Competition. Concerts of the Contemporary Music Association 
continue. Prokofiev is met with great acclaim is Moscow. The city 
anticipates the concerts by pianist Alexander Borowsky and guitarist 
Andre Segovia. 


Activities of Various Chapters. PMQ5:1 (March 1927) 26-33. news 

Among many varied activities, the Kansas City Chapter expands in 
membership, and anticipates the arrival of Respighi. Several members 
have given concerts and lectures. St. Paul hosted Darius Milhaud, as 
did Chicago, where much activity among members has taken place in 
recent months. Denver hosted the Pro-Arte String Quartet and Darius 
Milhaud, as well as many local artists. Milhaud also visited 
Minneapolis, Montreal, and Portland. 


Activities of some of the Members of the Honorary Board. PMQ 5:1 
(March 1927) 34-36. news 

Recent compositions and performances, lectures, and writings by 
members: Franco Alfano, Louis Aubert, Béla Barték, Alban Berg, 
Arthur Bliss, Ernest Bloch, Alfredo Casella, Walter Damrosch, Manuel 
de Falla, Henry Eichheim, Georges Enesco, Eugene Goossens, Percy 
Grainger, Howard Hanson, Arthur Honegger, Zoltan Kodaly, G. 
Francesco Malipiero, A[ntoine] Mariotte, Darius Milhaud, Serge 
Prokofiev, Henri Rabaud, Maurice Ravel, Ottorino Respighi, Florent 
Schmitt, Arnold Schoenberg, Karol Szymanowski, Alexander 
Tansman, Egon Wellesz. 


Activities of some of the Artist Members. PMQ 5:1 (March 1927) 37-38. 
news 

Performances, lectures, writings, and travels by members: Louise 
Arnoux, Frederick Bristol, Mortimer Browning, Frances E. Brundage, 
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Mme Charles Cahier, Ruth Muzzy Conniston, Aaron Copland, Charles 
Courboin, Jeanne de Mare, Leo Duran, J. Lawrence Erb, Luisa Espinel, 
Frederick Freemantle, Lillian Ginrich, Ida Reman Fridenberg, Harriet 
Foster, Eva Gauthier, Ursula Greville, Robert Imandt, Leo Pol Morin, 
Odette Le Fontenay, Constance McGlinchee, Pierre Monteux, Francis 
Rogers, Marion Rous, Carlos Salzedo, E. Robert Schmitz, Emerson 
Whithorne. 


Karol Szymanowski: a Biographical Sketch. Mateusz Glinski. 
Sigmund Klein, trans. PMQ 5:2 (June 1927) 4-8. article c works 

Karol Szymanowski was born in Poland in 1883. He studied in 
Warsaw and in Berlin, where his works were first heard. The Warsaw 
Philharmonic premiered his works during 1908-1910, and Arthur 
Rubinstein performs his piano works, as does Paul Kochanski those for 
violin. He lost his fortune with the Bolshevik revolution and has 
since traveled to attend performances of his works. He is Honorary 
President of the Gesellschaft der Musikfreunde and president of the 
Polish Section of the International Society for Contemporary Music. 


Turkomanian Music: Part II. Victor Belaiev. PMQ 5:2 (June 1927) 9-15. 
article e musex 

[Continuation of P7.1] Turkomanian music differs from Arabic- 
Persian music, despite its connection. It uses a tempered system of 
pitches. Scales correspond to medieval modes. It is a two-part music 
based on perfect 4ths. Vocal music comes closer to a diatonic system 
than a modal system. A study of Eastern music provides a key to the 
understanding of Western medieval music. 


Indians of the Southwest: Conclusion [Part II]. Jean Allard Jeancon. 
PMQ 5:2 (June 1927) 16-24. article e musex ref 

[Continuation of P6.3] Music and drama are linked in the rituals of 
the Southwest Indians. While ritual songs are seldom improvised 
upon, popular and functional melodies feature improvisation. No 
quarter tones are used, but rather one hears vagaries in intonation. 
Repetitions are varied, but musical sentences are brief. Songs may be 
influenced by Mexican or American contact. 


Moravian Music. Henry Cowell. PMQ 5:2 (June 1927) 25-29. article e 
In the foothills of the Carpathian mountains, community dancing 

is accompanied by a band of local musicians who, on a variety of 

instruments, employ natural intonation, a unique scale and its 
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alterations, canonic polyphony, and complex rhythms. Modern Czech 
composers who attempt to represent their folk music modify and 
conventionalize the melodies, imposing them on traditional German 
harmonies, regrettably ignoring the wealth of musical material in the 
Moravian sources. 


Letter from Paris. René Chalupt. PMQ 5:2 (June 1927) 30-31. news 

Paris is becoming an international center for new music, with 
composers of many nationalities represented in recent concerts which 
included Vaughan-Williams’ Overture to The Wasps, Wladigeroff’s 
piano concerto, and Mlle Plé's En Corse. The Paris Opera mounted 
Strauss’ Rosenkavalier with great success, and Purcell’s Dido was seen 
at the Compagnie de la Petite Scene. Pro-Musica presented a program 
of old music, including Purcell and Friedrich Bach. 


Letter from Moscow. Michel Quadri. PMQ 5:2 (June 1927) 32. news 

In Moscow, three concert organizations worked throughout the 
season to present musical events. Several foreign artists appeared, and 
Leo Oberin gave a concert. The State prepares to publish the works of 
several Russian composers: Miaskovsky, Shostakovitch, Oberin, 
Quadri, and others. Leningrad also hosted Oberin. Other Russian cities 
are active in musical pursuits. 


Activities of Various Chapters. PMQ 5:2 (June 1927) 33-37. news 

The St. Paul Chapter continues hear local artists, and several 
members plan summer excursions abroad. Los Angeles looks forward 
to hosting Henry Eichheim and Pierre Monteux. The Kansas City 
Chapter elected officers, hosted Henry Cowell, and heard several local 
musicians. Many members of the Chicago Chapter presented concerts 
in and out of Chicago. 


Activities of some of the Members of the Honorary Board. PMQ 5:2 
(June 1927) 38-40. 

Recent compositions and performances, lectures, and writings by 
members: Franco Alfano, Louis Aubert, Béla Bartok, Alban Berg, Ernest 
Bloch, Alfredo Casella, Walter Damrosch, Manuel de Falla, Georges 
Enesco, Eugene Goossens, Howard Hanson, Arthur Honegger, Charles 
Koechlin, Paul LeFlem, Charles M. Loeffler, G. Francesco Malipiero, 
Darius Milhaud, Serge Prokofiev, Maurice Ravel, Ottorino Respighi, 
Albert Roussel, Florent Schmitt, Karol Szymanowski, Alexander 
Tansman, Edgard Varese. 
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Activities of some of Artist Members. PMQ 5:2 (June 1927) 41-43. news 

Performances, lectures, writings, and travels by members: David 
Alberto, Ralph Angell, Mme Beriza, Horace Britt, Mortimer Browning, 
Mme Charles Cahier, Thomas Vincent Cator, Ethel Cave Cole, Henry 
Cowell, Pilar Cruz, Jeanne de Mare, Roger Desormieres, Leo Duran, 
P.O. Ferroud, Eva Gauthier, Jacques Jou-Jerville, Lucile Lawrence, 
Constance McGlinchee, Benoist Mechin, Marie Miller, Pierre Monteux, 
M. Neuberth, William J. O’Toole, Radiana Pazmor, E. Robert Schmitz, 
Albert Spalding, Walther Straram, Varette Ter Stepanoff, Anna E. 
Ziegler. 


Aims of Pro-Musica. PMQ 5:2 (June 1927) 44. comment 
See P3.9 


On the Part Played by Sensibility in Music. Part L Charles Koechlin. 
PMQ 6:1 (October 1927) 4-18. 

Music is the economical expression of beauty. Perceived beauty 
depends on conditioning, and not all are sensitized to music. While 
technical aspects contribute to a musical aesthetic, they are not in 
themselves beauty. A sensitive listener will know utility for what it is, 
and beauty as beauty. Musicality is not rules. 


Quartertonal Music, Its Possibilities and Organic Sources. Ivan 
Wischnegradsky. PMQ 6:1 (October 1927) 19-31. article t charts musex 

The use of quarter tones suggests a tempered system of twenty-four 
pitches, and new symbols for accidentals. It is a logical extension of the 
semitonal system. The system is based on higher harmonics. Within 
such a tempered system, passing tones and modulations are made 
rationally possible. The system admits scales of heptachords based on 
minor fifths. The exploration of quarter tones at this time is a natural 
extension of human musical achievement to date. A thorough 
comprehension of quartertonal theories and possibilities is essential in 
musical progress. 


Teaching Music through Systematic Training of the Ear. A. Pellot. 
PMQ 6:1 (October 1927) 32-40. article x musex ref 

André Gédalge, French music educator, devised a system of 
teaching sight-singing, part-singing, transposition, and dictation, based 
on his observations of children. He believed that singing internalized 
musical knowledge, and that after vocal abilities are acquired, reading 
is learned, as in speech and literacy. In later life Gédalge experienced 
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much success and satisfaction teaching children. His book, of the same 
title as this article, outlines his principles for teaching. 


Maurice Ravel: A Biographical Sketch. Ely Jade. PMQ 6:1 (October 
1927) 41-42. article c ref works 

Maurice Ravel, noted French composer, will make his first 
American tour next year, conducting several American orchestras and 
appearing as pianist in his own works in eleven Pro-Musica events. 
Ravel studied under the great masters at the Paris Conservatory and 
was also influenced by Erik Satie. Among his many works, the ballet 
Daphnis and Chloe is a culmination of his entire oeuvre. 


Letter from Paris. René Chalupt. PMQ 6:1 (October 1927) 43-44. news 

In Paris the season, among many events, the Ballets Russes gave 
the first presentation of Stravinsky's Oedipus Rex. The Concerts 
Straram included ademanding cantata by Bénoist-Méchin, and Claude 
Delvincourt's Offrande a Siva. At a private salon, children of the 
Opéra danced L’Eventeil de Jeanne to works by many modern 
composers. Many Italian composers were in Paris to present their 
works. Pro-Musica's concert at the Salle des Agriculteurs included 
Vareése's Octandre and piano works by Szymanowski. 


Letter from Russia. Leonid Sabaneyev. PMQ 6:1 (October 1927) 45. 
news 

Many prominent Russian composers are currently in Europe. 
Alexander Krein's revolutionary symphonic work mourning Lenin 
has been published; it is clearly the result of a government 
commission. Alfredo Casella was among several visiting artists who 
were well received. The Association for the Renaissance of Music has 
been formed, bringing together several different viewpoints. Among 
the members is the engineer Termen, who believes that his electrical 
instrument will render all musical instruments useless. 


Activities of Various Chapters. PMQ 6:1 (October 1927) 46-52. news 

In Saint Paul, local musical activity continued. Denver held 
elections and heard Jeanne de Mare in a lecture-recital on Arthur 
Honegger. While Denver looks forward to the visit of Ravel, many 
local events continue. Kansas City anticipates visits from Barték and 
Ravel. Several members have recently published, concertized, and 
traveled. In Los Angeles, musical activity centered around the 
Hollywood Bowl, whose Association includes many Pro-Musica 
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members. Los Angeles hosted Pierre Monteux, and heard Henry 
Eichheim lecture on Oriental music, among many local events. 
Chicago's Eleanor Everest Freer has enjoyed many radio broadcasts of 
her works. Several Chicago members recently presented award- 
winning pupils. In Portland, elections were held. Many Minneapolis 
members were studying and performing out of town for the summer. 
The Montreal membership increases and looks forward to visits from 
Bartok and Ravel. 


Activities of some of the Members of the Honorary Board. PMQ 6:1 
(October 1927) 53-54. news 

Recent compositions and performances, lectures, and writings by 
members: Franco Alfano, Béla Bart6k, Alban Berg, Ernest Bloch, 
Alfredo Casella, Manuel de Falla, Georges Enesco, Eugene Goossens, 
Arthur Honegger, Francesco Malipiero, Darius Milhaud, Serge 
Prokofiev, Maurice Ravel, Ottorino Respighi, Arnold Schoenberg, 
Germaine Tailleferre, Alexander Tansman, Edgard Varése. 


Activities of some of the Artist Members. PMQ 6:1 (October 1927) 55-57. 
news 

Performances, lectures, writings, and travels by members: Ralph 
Angell, Louis Arnoux, Frederick Bristol, Mme Charles Cahier, Ethel 
Cave Cole, Ruth Muzzy Conniston, Henry Cowell, Jeanne de Mare, Leo 
Duran, Luisa Espinel, Eva Gauthier, Dorothy George, Elliot Griffis, 
Gitta Gradova, Katherine Ruth Heyman, Grace R. Jackson, Frederick 
Jacobi, Jacques Jou-Jerville, Claire Kellogg, John Kirkpatrick, Jr., Joseph 
Lautner, Lucille Lawrence, Pierre Monteux, Leo Pol Morin, William J. 
O'Toole, Carlos Salzedo, E. Robert Schmitz. 


Sensibility in Contemporary Music. Part II. On the Part Played by 
Sensibility in Music. Charles Koechlin. PMQ 6:2 (December 1927) 4-19. 
article x re 

[Continuation of P9.1] Several modern musicians are opposed to 
sensibility in music. Popular movements vulgarize art. Frantic 
rhythms of empty energy, and abstract "mental" combinations are not 
beauty. Modern speed, egoism, and fear of pain cheapen sensibility. 
Music should embody higher virtues. That which is beautiful can be 
seen to "live." 
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The Biometrical Method in its Application to Question of the Study of 
Style. Leonid Sabaneev. S. W. Pring, trans. PMQ 6:2 (December 1927) 
20-33. article t musex 

Scientific laboratory investigation yields codification of stylistic 
phenomena. “Type elements" which have been studied and codified 
include 1) individual chords; 2) distribution of chordal elements; 3) 
figurations; 4) tonality; 5) tonal changes; 6) meter; 7) rhythm; 8) 
diapason; 9) foreign notes; 10) melodic sequences. Results show with 
mathematical accuracy the characteristics of a style. 


Florent Schmitt: A Biographical Sketch. Paul Ferroud. PMQ 6:2 
(December 1927) 34-36. article c works 

Florent Schmitt was born in 1870 and won the Prix de Rome in 
1900. His travels in Mediterranean countries have influenced his 
compositions, which are well-known and performed by eminent 
interpreters. He is an active participant in musical activities in France, 
writing for several journals. 


Letter from Paris. René Chalupt. PMQ 6:2 (December 1927) 37. news 
The Paris season is getting underway slowly, but in those events 
offered, the works of several Russian composers were heard, as well as 
Canteloube's Nouveaux Chants d'Auvergne, which makes use of 
provincial folklore, and Mlle Plé's Concerto for piano, cello, trumpet, 
and orchestra, which was found not in the least feminine. Paris 
welcomed Mrs. Elizabeth Coolidge at a concert of works dedicated to 
her. A concert of the works of Villa-Lobos attracted much attention. 


Letter from Russia. Michel Quadri. PMQ 6:2 (December 1927) 38. news 

In Moscow, two symphonic organizations have issued subscription 
tickets. One of these is Persymphans, a conductorless band. The first 
concert of the Association for Contemporaneous Music _ will 
commemorate the October Revolution. Negotiations between the 
State and Universal Editions are taking place for the publication of 
Russian music. In Leningrad, many works by Russian composers will 
be heard for the Tenth Anniversary [of the revolution], and the State 
Opera House will mount Berg's Wozzeck. 


Letter from Berlin. Joseph Rufer. Adolph Weiss, trans. PMQ 6:2 
(December 1927) 39. news 

The Berlin season opened with Mrs. Coolidge's chamber music 
concert, which included Schoenberg's third string quartet, op. 30. The 
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two state opera houses bring Germany's most significant conductors to 
Berlin with offerings of the classics and modern operas. The great 
sensation of the season was the demonstration of the Theremin, which 
will revolutionize music. 


Announcement of the New York Chapter. PMQ 6:2 (December 1927) 
40. news works 

Pro-Musica enters its 8th consecutive season with more than 3,500 
members. Readers are invited to join and reap the benefits of 
membership: introduction to modern composers and their works, 
receipt of Pro-Musica Quarterly, and tickets to concerts. 


Activities of Various Chapters. PMQ 6:2 (December 1927) 40-49. news 

Kansas City members have been active in local events. Denver 
elected officers and discussed the establishment of a Pro-Musica Library. 
In Kansas City, Carlos Salzedo appeared before members, and 
preparations are being made for the visits of Bart6k and Ravel which 
will include local artists. Chicago anticipates a full season, and 
members are very active musically. In Seattle, Alexander Tansman 
gave the Chapter's inaugural concert. The Portland Chapter heard a 
Referendum Concert, and members continue to be active in the region. 
The Minneapolis Chapter anticipates an unusually attractive season. 
The Paris Chapter heard premieres of Negro Spirituals by William 
Grant Still and Octandre by Edgard Varese. 


Activities of some of the Honorary Board. PMQ 6:2 (December 1927) 50- 
52. news 

Recent compositions and performances, lectures, and writings by 
members: Béla Bartok, Alban Berg, Ernest Bloch, Alfredo Casella, 
Manuel de Falla, Vincent d’Indy, Georges Enesco, Edwin Evans, Eugene 
Goossens, Percy Grainger, Arthur Honegger, Zoltén Kodaly, Charles 
Martin Loeffler, Mrs. Edward A. MacDowell, Francesco Malipiero, 
Roland Manuel, Antoine Mariotte, Darius Milhaud, Serge Prokofiev, 
Henri Rabaud, Maurice Ravel, Ottorino Respighi, Albert Roussel, 
Diane] Rudhyar, Florent Schmitt, Arnold Schoenberg, Karol 
Szymanowski, Alexander Tansman, Edgard Varese, Egon Wellesz. 


P10.10 Activities of some of the Artist Members. PMQ 6:2 (December 1927) 


53-57. news 
Performances, lectures, writings, and travels by members: Ralph 
Angell, Louis Arnoux, Erno Balogh, Zlatko Balokovic, Katharine 
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Bowen, Frederick Bristol, Horace Britt, Mortimer Browning, Frances 
Brundage, Mme Charles Cahier, Ethel Cave-Cole, Theodore Chanler, 
Julia Graham Charlton, Renée Chemet, Palmer Christian, Aaron 
Copland, Henry Cowell, Annie Louise David, Jeanne de Mare, Marcel 
DuPré, J. Lawrence Erb, P.O. Ferroud, Harriet Foster, Rudolph Ganz, 
Vladimir Golschmann, Kurt Grudzinski, Alice Hackett, Yvonne 
Hubert, Robert Imandt, Grace R. Jackson, Frederick Jacobi, Claire 
Kellogg, Lucile Lawrence, Florence Lee, Otto C. Luening, Pierre 
Monteux, Leo Pol Morin, Harvey Officer, William J. O'Toole, Francis 
Rogers, Lisa Roma, Carlos Salzedo, E. Robert Schmitz, Albert Spalding, 
Albert Stoessel, Paul Van Katwijk, Adolph Weiss, Imre Weisshaus, 
Emerson Whithorne, Albert Wolff, Anne E. Ziegler. 


The Dualism of Musical Substance (a key to the world-evolution of 
music). Dane Rudhyar. PMQ 6:3 (March 1928) 4-11. article t 

Although a composer is obliged to use the raw material of a period 
or culture, musical elements may be reduced to a common 
denominator through the harmonic series. Two fundamental types of 
musical substance emerge: natural and archetypal. Western musical 
theory has abused the principles of ancient systems, which certain 
composers now wish to revive. The chaos in music at this time is due 
to a loss of understanding of essential musical nature and can be 
rectified by a study of universal laws. 


Decitones—Centitones—Millitones. Joseph Yasser. PMQ 6:3 (March 1928) 
12-24. musex 

A more accessible approach to the study of acoustics may be 
achieved by dividing a tempered whole tone into 10 decitones, 100 
centitones or 1000 millitones. It is possible to express all acoustical 
ratios in this metric system. Vocal and string performers, whose 
natural tendencies are toward just intonation, may benefit from this 
straightforward approach. 


New Metric Plan in Beethoven's "Seventh." Alexander Siloti. PMQ 
6:3 (March 1928) 25-28. article x musex 

When the scherzo of Beethoven's seventh symphony is considered 
in 6/8 meter instead of 3/4, many questions of interpretation are 
answered. 
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Alexander Goedicke: A Biographical Sketch. PMQ 6:3 (March 1928) 
29-31. article c works 

Alexander Goedicke is "'the neoclassicist’ among modern Russian 
composers." He won first prize for composition in the Rubenstein 
contest of 1900 and became professor of piano at Moscow Conservatory. 
His Russian Folksongs, op. 29, were introduced in America in 1926, 
under sponsorship of Elizabeth Sprague Coolidge. 


Letter from Paris. René Chalupt. PMQ 6:3 (March 1928) 32-33. news 

Among many events, the Paris Opéra presented the Tour de Feu of 
Lazzarini, which included a moving picture in the production, and the 
Opéra Comique delighted with Rousseau’s Le roi Dagobert, largely 
because of the text. The Lamoureux is rather conservative in its 
offerings, the Colonne and the Pasdeloup are more adventurous, and 
the Straram is devoted to modern music, presenting works by many 
well-known composers. In addition to their performance of much 
modern music, duo-pianists Wiener and Doucet have astonished 
audiences with their arrangements of jazz. Theremin’s music made a 
sensation. 


Letter from Berlin. Josef Rufer. PMQ 6:3 (March 1928) 34-35. news 

In Berlin, a concert of living composers included Kaminsky’s 
inferior Concerto Grosso, and, in contrast, Webern’s Pieces for 
Orchestra, op. 6. Mozart was heard at the State Opera, and the Russian 
State Chorus visited to much acclaim. Anticipated in the future are 
Bach’s Matthdus Passion, and Kurt Weill’s Der Zar ldsst sich 
photographieren. 


Activities of Various Chapters. PMQ 6:3 (March 1928) 36-41. news 

Several chapters hosted Béla Bart6k on his American tour. Maurice 
Ravel visited Minneapolis. Members nationwide are active in teaching 
and concertizing. 


Activities of Some of the Members of the Honorary Board. PMQ 6:3 
(March 1928) 42-43. news 

Recent compositions and performances, lectures, and writings by 
members: Franco Alfano, Béla Barték, Alban Berg, Ernest Bloch, 
Alfredo Casella, John Alden Carpenter, Georges Enesco, Eugene 
Goossens, Percy Grainger, Arthur Honegger, Zoltan Kodaly, Charles 
Koechlin, Mrs. Edward MacDowell, Darius Milhaud, Willem Pijper, 
Serge Prokofiev, Maurice Ravel, Ottorino Respighi, Albert Roussel, 
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Arnold Schoenberg, Karol Szymanowski, Alexander Tansman, Egon 
Wellesz. 


Activities of some of the Artist Members. PMQ 6:3 (March 1928) 44-47. 
news 

Performances, lectures, writings, and travels by members: Louise 
Arnoux, Marion Bauer, John Beach, Gertrude Bonime, Frederick 
Bristol, Horace Britt, Mme Charles Cahier, Henry Cowell, Annie Louise 
David, Jeanne de Mare, Leo Duran, Warren Erb, Luisa Espinel, Harriet 
Foster, Rudolph Ganz, Eva Gauthier, Jacques Gerschkovitch, Marcel 
Grandjany, Alice Hackett, Katharine Ruth Heyman, John Kirkpatrick, 
Lucile Lawrence, Florence Lee, Barbara Lull, Constance McGlinchee, 
Mirova, Pierre Monteux, Harvey Officer, Leo Podolsky, E.S. Roeder, 
Francis Rogers, Lisa Roma, Anton Rovinsky, Carlos Salzedo, E. Robert 
Schmitz, Albert Stoessel, Greta Torpadie, Adolph Weiss, Imre 
Weisshaus, Emerson Whithorne. 


P11.10 Aims of Pro-Musica. PMQ 6:3 (March 1928) 48. comment 
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Arthur Honegger. André George. PMQ 6:4 (June 1928) 4-14. article c 
works 

Honegger was born at Le Havre in 1892, of a Swiss family. He 
studied at the Paris Conservatory. Unlike his Parisian contemporaries, 
he "studies Brahms, worships Wagner and Beethoven, and knows 
Strauss from beginning to end." In 1917, he produced his Quartet for 
Strings and after this reacted against a pure harmonic tendency, taking 
Bach as his model. He lives honestly and simply, preferring the 
identity of "workman." His wife, Andrée Vaurabourg, is devoted to 
his art and performs his works for piano. His oratorio Le Rot David 
brought him international recognition. 


The Salient Point in Schoenberg's Works. Josef Rufer. Adolph Weiss, 
trans. PMQ 6:4 (June 1928) 13-15. article c 

Schoenberg's integrity is the main element in his works. He writes 
only out of responsibility to art and to the spirit of his material. His 
imitators are not cognizant of this essential element. Though his 
detractors claim that he follows no tradition, it can be seen in retrospect 
that his controversial opera 15-22 show much formal coherence and 
classical construction. 
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Personal Glimpses of Béla Barték. Erno Balogh. PMQ 6:4 (June 1928) 
16-18. article c 

Years of misunderstood performances may have led to Bart6k's 
solitary attitude. Despite recent renown, he remains an unassuming 
individual. American audiences recently had the opportunity to see 
and hear Bartok. To understand his works, one must remember that he 
is breaking new ground, as did many experimenters throughout 
music's history. He divides his development into two periods, around 
the Dance Suite. Critics who claim a lack of sensuousness in Bart6ok’'s 
work will find it. As well as an inspired composer, Bartok is an 
inspiring teacher. 


Carlos Chavez. Henry Cowell. PMQ 6:4 (June 1928) 19-23. article c port 

The music of Mexican composer Carlos Chavez is contrapuntal, 
utilizing strong independent melodies. He has both consonance and 
dissonance at his command, and often contrasts the two. He has 
succeeded in achieving a polyphonic effect freed from interval 
obligations, relying on the overtone system to justify harmonic 
relationships. 


Letter from Paris. René Chalupt. PMQ 6:4 (June 1928) 24-25. news 

The Opéra mounted Puccini’s posthumous Turandot, completed by 
Franco Alfano, and the Opéra Comique a grouping of three works by de 
Falla featuring Ninon Vallin and Argentina. During Falla’s visit, 
several concerts were devoted to his work. Sunday afternoon orchestra 
concerts showed much attention to modern music, led as usual by the 
Concerts Straram. Les Concerts Poulet gave the premiere of Milhaud’s 
Violin Concerto. Pro-Musica concerts included one devoted to 
Debussy. The International Society of the Friends of French Music has 
been founded to promote French music of all periods. The Aguilar 
Lute Quartet appeared in Paris, as did a cobla orchestra equivalent to an 
American jazz band. 


Letter from Berlin. Josef Rufer. Adolph Weiss, trans. PMQ 6:4 (June 
1928) 26-27. news 

Berlin saw Stravinsky’s Oedipus Rex and the German premiere of 
Schoenberg’s Die Gliickiiche Hand, which the composer introduced. 
Béla Bart6k played his own Piano Concerto. The State Opera House, 
closed for reconstruction, reopened with Die Zauberflote. The 
International Society for New Music hosted Lazar Saminsky presenting 
a program of American compositions. Klemperer led the premiere of 
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Hindemith’s Music for Wind Orchestra, and Gieseking playing 
Mozart. 


Letter from Poland. Mateusz Glinski. PMQ 6:4 (June 1928) 28. news 

In Warsaw, the Society of Musicologists of Poland was founded. 
The Warsaw Philharmonic Orchestra has begun to tour the provinces, 
and the magazine Muzyka will publish a supplement in French. In 
Poznan, the municipal opera mounted Henryk Opienski’s Jacques le 
Luthier, which incorporates elements of Polish renaissance music. 
Wilno inaugurated the fifth radio broadcasting station in Poland. 


Letter from Russia. Michel Quadri. PMQ 6:4 (June 1928) 29. news 

Several foreign artists performed in Moscow, and in Leningrad. 
The State Opera presented Boris Godunov in its original, unmodified 
form. 


Activities of Various Chapters. PMQ 6:4 (June 1928) 30-37. news 

Saint Paul, Kansas City, and Portland hosted Maurice Ravel, with 
Lisa Roma, soprano. In Paris, three Pro-Musica concerts were held, 
including a Debussy Festival. Kansas City elected officers, as did 
Minneapolis. Members are active musically, nationwide and abroad. 


P12.10 Activities of some of the Members of the Honorary Board. PMQ 6:4 


(June 1928) 38-39. news 

Recent compositions and performances, lectures, and writings by 
members: John Alden Carpenter, Alfredo Casella, Manuel de Falla, 
Henry Eichheim, Eugene Goossens, Percy Grainger, Howard Hanson, 
Arthur Honegger, Francesco Malipiero, Willem Pijper, Maurice Ravel, 
Ottorino Respighi, Arnold Schoenberg, Leo Sowerby, Anton von 
Webern. 


P12.11 Activities of some of the Artist Members. PMQ 6:4 (June 1928) 40-43. 


Performances, lectures, writings, and travels by members: Ralph 
Angell, Louise Arnoux, Erno Balogh, Marion Bauer, John Beach, 
Henry Bellamann, Frederick Bristol, Horace Britt, Mortimer Browning, 
Mme [Charles] Cahier, Carlos Chavez, Augusta Cottlow, Henry Cowell, 
Annie Louise David, Frederick Dixon, Leo Duran, Elliot Griffis, Kurt 
Grudzinski, Katherine Ruth Heyman, Grace R. Jackson, Lucile 
Lawrence, Barbara Lull, Constance McGlinchee, Arthur Mendel, Marie 
Miller, William J. O’Toole, Radiana Pazmor, Edith Kingsley-Rinquest, 
E.H. Baxter Rinquist, Elwood S. Roeder, Francis Rogers, Lisa Roma, 
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Marion Rous, Anton Rovinsky, Carlos Salzedo, E. Robert Schmitz, 
Belle Fisch Silverman, Adolph Weiss, Anna E. Ziegler. 


Hindu Music: The Ragas. Philippe Stern. J. Herscher-Clement, trans. 
PMQ 7:1 (October 1928) 4-18. article e illus musex ref 

There are many ancient theoretical works on Indian music, which 
oral tradition clarifies. The two tetrachords which comprise the Indian 
scale may be permuted into 72 modes. Skipped steps are also 
important. Many other considerations influence the structure of a raga. 
Played on the sitar, with drone and drum accompaniment, ragas are 
linked to season, locale and events of the day. (Article reprinted from 
Revue Musicale). 


The Gregorian Chant. Part I. E. Borrel. PMQ 7:1 (October 1928) 19-27. 
article x musex ref 

The chanting of liturgy derives from Hebrew and Greek practices. 
In the 6th century Pope Gregory codified the chants of the Christian 
Church. Throughout the middle ages various schools evolved to 
contribute distinctive varieties of chant, which began to decline with 
the Renaissance. Church scholars in the 19th century recorded and 
classified all known manuscripts of plainchant, revealing that very 
little modification of Gregory's chant occurred from monastery to 
monastery. 


The Folk Songs of Hungary. Béla Bartok. PMQ 7:1 (October 1928) 28-35. 
article e musex 

In the early years of the century, Hungarian peasant music offered a 
wealth of material which was collected, with some adventure, in the 
remote regions of the country. The first-hand nature of the activity 
was imperative to the vitality of the study. Peasant music is as much 
an artistic creation as composed music. The melodies and rhythmic 
qualities contribute to the modern composer's options for harmonic 
treatment. Kodaly's compositions perfectly reflect the essence of 
Magyar culture. 


Nikolai Mjaskowsky. Michel Quadri. PMQ 7:1 (October 1928) 36-38. 
article c port works 

Miaskowsky, born near Warsaw in 1881, studied at the St. 
Petersburg Conservatory after receiving a military education. In 1921 
he became Professor of the Moscow Conservatory. "Miaskowsky raises 
the contemporary symphony to its highest point." Characteristics of 
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his works are profound content, philosophical thought, a search for 
new symphonic forms, and counterpoint. His works have been 
conducted by several eminent conductors. 


Letter from Paris. René Chalupt. PMQ 7:1 (October 1928) 39-40. news 

Among many events in Paris, the Paris Opéra hosted the Vienna 
Opera Company, to capacity audiences. The Ballets Russes presented 
Stravinsky’s Apollon, which evidenced a return to classicism in the 
composer. The Spanish Ballets introduced an interesting work of 
Ernesto Halffter-Escriche, a pupil of Falla and Ravel. Concerts Straram 
continued to support modern music, and the Honegger festival gave 
the Paris premiere of his Judith. Paris heard many foreign conductors 
this season and warmly received many dance orchestras, including the 
Pennsylvania Warings. Canadian soprano Eva Gaultier sang French 
music old and new, Polish pianist Mme Robowska played several 
Polish composers, Pachmann’s eightieth birthday was celebrated, and 
the works of American Timothy Mather Spelman were presented. 


Letter from Russia. Michel Quadri. PMQ 7:1 (October 1928) 41. news 

Among many musical events in Moscow, Persymphans gave 
several concerts with impressive soloists. The Association for 
Contemporary Music gave works by Béla Bartok, Honegger, Ravel, and 
Miaskovsky. American conductor Vladimir Shavitsch presented 
Russian premieres of Respighi’s works, and Prokofiev’s Pas d’Acier. 
The Concert Bureau is reorganized. Sovphil plans a monopoly on all 
concerts in the U.S.S.R. Leningrad saw Honegger with Andrée 
Vaurabourg and heard much modern chamber music this season. The 
opera is preparing Rosenkavalier, and Krenek’s Jonny spielt auf. In 
the provinces, Odessa and Kiev enjoy a rich musical life. 


Activities of Various Chapters. PMQ 7:1 (October 1928) 42-45. news 

The summer season in Denver included outdoor concerts and 
visiting teachers. Several musical receptions were also given. Los 
Angeles elected officers, initiated a new chamber music program, 
enjoyed Hollywood Bowl concerts, and entertained visiting musicians. 
The Detroit membership has grown to 200. Seattle elected officers and 
participated in a concert exchange with Portland. Members nationwide 
are active in performances and travels. 
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Activities of some of the members of the Honorary Board. PMQ 7:1 
(October 1928) 46-47. news 

Recent compositions and performances, lectures, and writings by 
members: Alban Berg, Ernest Bloch, Alfredo Casella, Howard Hanson, 
Arthur Honegger, Desiré Emile Inghelbrecht, Zoltan Kodaly, G. 
Francesco Malipiero, Rodolphe Mathieu, Willem Piper, Serge 
Prokofiev, Ottorino Respighi, Albert Roussel, Dane Rudhyar, Florent 
Schmitt, Alexander Tansman, Egon Wellesz. 


Activities of some of the Artist Members. PMQ 7:1 (October 1928) 48-50. 
news 

Performances, lectures, writings, and travels by members: Louise 
Arnoux, Marion Bauer, John Beach, Frederick Bristol, Mme Cahier, 
Carlos Chavez, Aaron Copland, Augusta Cottlow, Henry Cowell, 
Annie Louise David, Frederic Dixon, Rudolph Ganz, Eva Gauthier, 
Kurt Grudzinski, Alice Hackett, Grace R. Jackson, Claire Kellogg, Lucile 
Lawrence, Barbara Lull, Arthur Mendel, Pierre Monteux, Francis 
Rogers, Anton Rovinsky, Carlos Salzedo, E. Robert Schmitz, Adolph 
Weiss, Hans Wiener, Cobina Wright. 


P13.10 Pro-Musica plans New York City Season, 1928-1929. PMQ 7:1 (October 
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1928) 51. news 

Pro-Musica continues its “unparalleled work in musical 
education,” sponsoring performances of modern music and generating 
the Quarterly, "world famous for its profundity." Programs of great 
interest will be presented this season, including the first chamber 
music appearance of Arthur Honegger. 


“Yok-Kyi:” A complete translation from the Chinese original treatise of 
music. B. Jenkins, trans. PMQ 7:2 (December 1928) 1-20. article e illus 

This is a complete translation of a Chinese treatise that includes 
reflections on the history, aesthetics, and principles of music, and its 
relationship to the social order. The quality of music produced in a 
given epoch reflects the quality of its ruler. The presence of music in a 
society engenders calm, order, and attention to the five relationships 
(of Confucianism). Particular instruments are properly used to inspire 
particular responses. Songs (airs) preserve traditions. [Text first read 
before the Royal Society] 
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The Gregorian Chant. Part Il. E. Borrel. PMQ 7:2 (December 1928) 
21-27. article x 7 

[Continuation of P13.2] Melodies of Gregorian chant have either 
Greek or Oriental origins. Oriental style is primarily recitative; Greek, 
antiphonal. Chant is always performed unaccompanied, though 
embellished by polyphonic vocal settings. The nineteenth century saw 
attempts to codify the use of organ accompaniment, but such is 
considered in poor taste. Many modern composers have utilized chant 
in their works. The performance of chant requires high artistry, 
modern audiences show great appreciation for it, and it warrants 
further revival. 


Alexander Tansman. PMQ 7:2 (December 1928) 29-31. article c port 
works 

Composer Alexander Tansman's active career includes concert 
tours of Europe and America, and several new works: a lyric drama, La 
Nuit Kurde,asymphonic suite based on the drama; and a suite for two 
pianos for E. Robert Schmitz. His technique favors the development 
of melodic line and a return to classical forms within a modern 
context. A chronological catalogue of works with dates of premieres 
and publishers concludes the commentary. 


Letter from Paris. René Chalupt. PMQ 7:2 (December 1928) 32. news 
works 

Among many events this season, the Paris premiere of Smetana’s 
Bartered Bride took place at the Opéra. The established orchestras 
have offered programs of more interest to modernists than before; 
however, the new Paris Symphonic Orchestra under Ansermet has 
begun its career with rather conservative programming. The 
Lamoureux hosted Respighi, who conducted his compositions, and the 
Concerts Colonne presented excerpts from Alfano’s Sakountala . 


Letter from Vienna. Josef Rufer. PMQ 7:2 (December 1928) 33. news 

Vienna observed the Schubert Centennial with many concerts. 
The Vienna Opera continues its search for a director. Max Reinhardt 
has established a school in the theater of the Schonbrunn Palace. 
Pierrot Lunatire was broadcast over the radio. 
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On Discordant Closing Chords: A letter to the editor. Percy Grainger. 
PMQ 7:2 (December 1928) 28. [Page number intentionally out of 
sequence. The title appears in this order in the table of contents. article 
c re 

tei October 1928 assertion [in Pro-Musica 6:1, "The Folksongs 
of Hungary"] that he pioneered the use of the modal diminished 
seventh chord as a perceived consonance at the end of a composition is 
inaccurate. The contributions of several British composers might 
deserve fuller recognition in the arena of harmonic reform, and 
further, given the exploratory sentiments at the turn of the century, it 
is not surprising that composers of several nationalities, working 
independent of one another, would arrive at the "discordant close" 
coincidentally. 


Activities of Various Chapters. PMQ 7:2 (December 1928) 34-40. news 

Among many events, Denver heard a Pro-Musica radio broadcast, 
and several local musicians were heard in concert. Denver plans for 
the visits of Respighi and Honegger. Respighi has visited Detroit, 
Where he conducted his Trittico Botticelliano, among other works. 
Chicago and San Francisco also hosted Signor and Signora Respighi, 
and look forward to Honegger’s visit. Kansas City elected officers and 
heard an informal talk by Dane Rudhyar. Portland hosted Henry 
Cowell in a stimulating lecture recital. Seattle anticipates the visit of E. 
Robert Schmitz. The Schubert Centenary was observed in St. Paul with 
many concerts, and the Respighis also appeared in joint recital. A 
Philadelphia Chapter has just been formed. Chapter members 
nationwide have been active in performing. 


Activities of some of the members of the Honorary Members [sic] 
[Board]. PMQ 7:2 (December 1928) 41-43. news 

Recent compositions and performances, lectures, and writings by 
members: Franco Alfano, Béla Bartok, Alban Berg, Arthur Bliss, Ernest 
Bloch, Alfredo Casella) Manuel de Falla, Vincent d’Indy, Henry 
Eichheim, Eugene Goossens, Howard Hanson, Arthur Honegger, 
D[esiré] E[mile] Inghelbrecht, Zoltén Kodaly, Rodolphe Mathieu, 
Francesco Malipiero, Darius Milhaud, Willem Piper, Serge Prokofiev, 
Maurice Ravel, Ottorino Respighi, Albert Roussel, Dane Rudhyar, Leo 
Sowerby, Karol Szymanowski, Alexander Tansman. 
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Activities of some of the Artist Members. PMQ 7:2 (December 1928) 44- 
47. news 

Performances, lectures, writings, and travels by members: Joseph 
Achron, Louise Arnoux, Leon Barzin, Marion Bauer, Mme Beriza, Paul 
Boepple, Gertrude Bonime, Bessie Bowie, Frederick Bristol, Mme 
Cahier, Marion Cassell, Ethel Cave-Cole, Ruth Muzzy Conniston, 
Aaron Copland, Augusta Cottlow, Henry Cowell, Frederic Dixon, The 
Elshuco Trio, Maurice Emmanuel, Rudolph Ganz, Ruth Garland, 
William C. Gassner, Vladimir Golschmann, Elliot Griffis, Paulo 
Gruppe, Charles Haubiel, Grace Rogers Jackson, Frederick Jacobi, Claire 
Kellogg, Adam Kuryllo, Lucile Lawrence, Odette Le Fontenay, Irene 
Lewisohn, Barbara Lull, Constance McGlinchee, Marie Miller, Pierre 
Monteux, Harvey Officer, Radiana Pazmor, Wallingford Riegger, 
Francis Rogers, Paul Rosenfeld, Anton Rovinsky, Carlos Salzedo, Lazar 
S. Samoiloff, The Tollefson Trio, Greta Torpadie, Hans Wiener, 
Emerson Whithorne, Cobina Wright, Anna E. Ziegler. 


The Supra-Diatonic Scale as an Organic Basis for the Music of the 
Future. Joseph Yasser. PMQ 7:3-4 (March-June 1929) 8-34 article t 
illus musex 

New scales which take into account modal and pentatonic systems 
of ancient and folk cultures are derived from uneven divisions of the 
octave, resulting in compositional options more vital and expressive 
than those offered by the diatonic system. 


The "Tyran Ut." Maurice Emmanuel. PMQ 7:3-4 (March -June 1929) 
35-40. article t 

Musical theories have defied, for the most part, laws of natural 
resonance-those consonances felt organically rather than calculated. 
The note C with a natural fullness in its overtone system encompasses 
all possible pitches. This is best perceived when sung with its fourth or 
fifth. The implicit third gave rise to the dogmas of triadic harmony. A 
return to the modal possibilities suggested in "natural thirds" would 
help to avert the modern attempt to overthrow of the diatonic system. 


Joseph Schillinger. PMQ 7:3-4 (March-June 1929) 44-46. article c port 
works 

Russian composer Joseph Schillinger has enjoyed numerous 
faculty positions, honors, and appointments in Russia. In addition, he 
has made recordings of Georgian folk songs. He visits the United 
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States as representative of the Leningrad Association of Modern Music 
in Western Europe and America. [List of compositions follows.] 


The Thereminvox and its Tonal Resonances. John Gerard. PMQ 7:3-4 
(March-June 1929) 41-43. article x illus 

Professor Theremin utilizes electronic waves and alternating 
currents in most of his instruments. Color, vibrato, and other dramatic 
effects are achieved in the playing of the theremin with the hands. In 
its nascent stage, there exists no standard for virtuosity on the 
instrument. [Text of paper read at Carnegie Hall, at a demonstration of 
Theremin's new instrument] 


Letter from Paris. Réné Chalupt. PMQ 7:3-4 (March-June 1929) 47-48. 
news works 

Among other ballet events at the Opéra, Ida Rubinstein danced to 
music especially written for her: Stravinsky’s Baiser de la Fée, Sauget’s 
David, and Ravel's Bolero. The children of the opera ballet danced 
L’Eventail de Jeanne with music by several living composers. Among 
many musical events in Paris, audiences at the Théatre des Champs 
Elysées hosted the Teatro dei Piccoli marionetter Theatre, whose 
Sleeping Beauty had a score specifically composed by Respighi. 
Numerous orchestral offerings crowded the scene, with sadly 
inadequate patronage. Pro-Musica concerts included a program of 
Bart6k with the composer in attendance. 


Letter from Poland. Mateusz Glinsky. PMQ 7:3-4 (March-June 1929) 
49-50. news 

In Warsaw, the major musical event of the season was the Stabat 
Mater of Karol Szymanowski. In a season full of mostly satisfying 
offerings by Polish composers, Wladyslawa Markiewicz shows herself 
as one with exceptional promise. 


Letter from Berlin. Joseph Rufer. PMQ 7:3-4 (March-June 1929) 51. 
news 

Berlin anticipates the arrival of Toscanini and the Scala Opera. The 
Philharmonic, under Furtwangler, gave two important premieres: 
Schoenberg’s Variations for large orchestra, and Hindemith’s Concerto 
for organ and orchestra. At one of the State Operas, Klemperer has 
mounted outstanding productions with the aid of modern painters and 
directors. Among many soloists, Pablo Casals was notable. The success 
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of French performers in Berlin is proof that music has reconciled 
national differences. 


Activities of Various Chapters. PMQ 7:3-4 (March-June 1929) 52-57. 
news 

E. Robert Schmitz visited Portland. In Detroit, Greta Torpadie was 
featured in a program devoted to American music. Adolph Bolm’s 
ballet, which includes dancers Vera Mirova and Agnes DeMille, 
returned to Chicago after opening their season elsewhere. St. Paul and 
Kansas City hosted Arthur Honegger and Andrée Vaurabourg, as did 
San Francisco, where the Respighis also appeared. In Los Angeles, 
Henry Eichheim lectured on Javanese music, and Parsifal was 
mounted for the first time in twenty years. Chapter members 
nationwide have been active in performing. 


Activities of Some of the Members of the Honorary Board. PMQ 7:3-4 
(March-June 1929) 58-59. news works 

Recent compositions and performances, lectures, and writings by 
members: Béla Bartok, Arthur Bliss, Alfredo Casella, Manuel de Falla, 
Georges Enesco, Eugene Goossens, Percy Grainger, Howard Hanson, 
Arthur Honegger and Andrée Vaurabourg, Dfesiré] E[mile] 
Inghelbrecht, Rodolphe Mathieu, G. Francesco Malipiero, Darius 
Milhaud, Serge Prokofiev, Maurice Ravel, Ottorino Respighi, Albert 
Roussel, Dane Rudhyar, Florent Schmitt, Alexander Tansman. 


P15.10 Activities of some of the artist members. PMQ 7:3-4 (March-June 1929) 


60-63. news 

Performances, lectures, writings, and travels by members: Louise 
Arnoux, John Beach, Frederick Bristol, Richard Buhlig, Mme Charles 
Cahier, Avis Bliven Charbonnel, Palmer Christian, Philip Greeley 
Clapp, Aaron Copland, Henry Cowell, Jeanne de Mare, Frederic Dixon, 
J. Lawrence Erb, Harriet Foster, Rudolph Ganz, William C. Gassner, 
Dorothy Gorden, Martha Graham, Charles Haubiel, Katherine Ruth 
Heyman, Grace R. Jackson, Frederick Jacobi, Berty Jenny, Serge 
Klibansky, Nina Koschetz, Adam Kuryllo, Lucile Lawrence, Mme 
Odette LeFontenay, Irene Lewisohn, Otto Luening, Barbara Lull, 
Charles Maduro, Blanche Dingley Mathews, Marie Miller, the Musical 
Art Quartet, Harvey Officer, William O’Toole, Max Pollikoff, E.H. 
Baxter Rinquest, E.S. Roeder, Francis Rogers, Paul Rosenfeld, Anton 
Rovinsky, Carlos Salzedo, Lazar S. Samoiloff, E. Robert Schmitz, 
Walther Straram, Dimitri Tiomkin, the Tollefson Trio, Jacob 
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Weinberg, Imre Weisshaus, Emerson Whithorne, Hans Wiener, Mme 
Anna E. Ziegler, Oscar Ziegler. 
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Understanding? E. Robert Schmitz. PMQ 7:3-4. (March-June 1929) 64. 
comment works 

Pro-Musica exists to bring to audiences the musical representatives 
of different nations, toward mutual understanding. Under the 
auspices_of Pro-Musica, several American cities have sponsored the 
appearances of numerous performers and composers from many 
nations. 


Tartar Folk Music. Ivan Norodny. PMQ 8:1 (October 1929) 4-10. 
article e portillus musex 

Isolated Tartar communities still exist in the Soviet Union. 
Studies reveal five typical categories of Tartar folk song. Melodies may 
be found in contemporary songs of neighboring and related peoples, 
and in the themes of Western composers influenced by folk music. 
Melodies are characterized by variations on the third, sixth and 
seventh, with the scale filling an interval of a ninth or tenth. Kalmuk 
songs are exotic and mystical, rich in inflection. 


"The Symphony of Light" as intended by [Scriabin]. Leonid Sabaneev. 
5. W. Pring. PMQ 8:1 (October 1929) 11-17. article x 

Scriabin's Prometheus was originally conceived to include 
accompanying light effects. His conception, which ascribed colors to 
keys and to abstract ideals, could not be realized due to limited 
technology. Prometheus (along with other works of the composer) 
lends itself so well to choreographic treatment that the obvious way to 
manifest Scriabin's performance ideas is through light on moving 
human forms. 


New Music in Leningrad. Igor Glebov. Nicolas Slonimsky, trans. 
PMQ 8:1 (October 1929) 18-21. article x works 

In the last five or six years Leningrad has heard many new works 
by European composers and has enjoyed the visits of many 
contemporary composers, conductors and performers. The personal 
visits contributed much to the city's interest in new music. Many new 
works are now in the repertoires of state performing groups. 
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Ernst Toch: a Musician of our Time. Dr. Karl Laux. Mme A.E. Ziegler, 
Sigmund Klein, Ray C.B. Brown, trans. PMQ 8:1 (October 1929) 22-39. 
articlec port musex ref works 

The music of Ernst Toch reflects avant-garde tendencies of the 
present day, bearing out the principle that a complete change in style 
occurs every 300 years. Seemingly affected by the Great War, his music 
matured with op. 26 and the successive string quartets, arriving by 
op.28 at "keylessness." His chamber music, including music for the 
voice, exploits the technical capacity of each instrument, supporting the 
melody with "free harmony." He is influenced by dance rhythms, and 
in large and small works alike, a rhythmic strength asserts itself. He 
writes increasingly for the theater. 


The "Martenot" Radio-Electric Musical Instrument. PMQ 8:1 (October 
1929) 40-41. article x illus 

The Martenot radio-electric instrument is an improvement on the 
Thereminvox in several ways: accuracy of pitch, response to the player, 
and variety of tone. It can be played standing while manipulating a 
wire, or sitting at a traditional keyboard. One can learn to play the 
instrument in a few months. 


Activities of Various Chapters. PMQ 8:1 (October 1929) 42-45. news 

St. Paul, Kansas City, Seattle, San Francisco, and Los Angeles 
chapter members traveled, studied, and performed during the 
summer. In Los Angeles, Hollywood Bowl concerts attracted 
numerous Pro-Musica artists to the region, many of whom were 
entertained by members. 


Activities of Some of the members of the Honorary Board. PMQ 8:1 
(October 1929) 46-48. news 

Performances, lectures, writings, and travels by members: Franco 
Alfano, Alban Berg, M.D. Calvocoressi, Alfredo Casella, Manuel de 
Falla, Vincent d’Indy, Henry Eichheim, Eugene Goossens, Howard 
Hanson, Arthur Honegger, Charles Koechlin, Zoltan Kodaly, Rodolphe 
Mathieu, Darius Milhaud, Serge Prokofiev, Maurice Ravel, Ottorino 
Respighi, Albert Roussel, Dane Rudhyar, Arnold Schoenberg, Leo 
Sowerby, Alexander Tansman, Edgard Varese, Egon Wellesz. 
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Activities of some of the Artist Members. PMQ 8:1 (October 1929) 49-53. 
news 

Performances, lectures, writings, and travels by members: Joseph 
Achron, Louise Arnoux, Georges Auric, Leon Barzin Jr., Paul Boepple, 
Gertrude Bonime, Horace Britt, Frances Brundage, Mme Charles 
Cahier, Palmer Christian, Jeanne Herscher Clement, Mrs. Elizabeth 
Sprague Coolidge, Ruth Muzzy Conniston, Augusta Cottlow, Henry 
Cowell, Esther Dole, Maurice Emmanuel, J. Lawrence Erb, Paul 
Ferroud, Elliot Griffis, Paulo Gruppe, Alice Hackett, Charles Haubiel, 
Katherine Ruth Heyman, Jacques Ibert, Grace R. Jackson, Claire 
Kellogg, Sergei Klibansky, Nina Koshetz, Adam Kuryllo, Lucile 
Lawrence, Irene Lewisohn, Otto Luening, Barbara Lull, Allison 
MacKown, Frances Macmillen, Charles Maduro, Harvey Officer, Max 
Pollikoff, Radiana Pazmor, Vittorio Rieti, Reginald C. Robbins, Francis 
Rogers, Anton Rovinsky, Carlos Salzedo, Lazar Samoiloff, Pauline 
Scarborough, E. Robert Schmitz, Alexander Siloti, Belle Fisch 
Silverman, Greta Torpadie, Cara Verson, Jacob Weinberg, Hans 
Wiener, Florence Wightman, Mme. Anna E. Ziegler, Oscar Ziegler. 


ADVERTISEMENTS IN FAMS BULLETIN 
AND PRO-MUSICA QUARTERLY 


Several advertisements appear at the end of each issue of FAMS 
Bulletin and Pro-Musica Quarterly, ranging in size from lavish full-page 
format to ten small boxes on a page.4? Beyond the marketing of luxury 
cosmetics and cruises, these advertisements provide useful information 
about certain performers and teachers, programs, and venues for the years 
1923-1929. In addition to illustrations for products and services, many of the 
ads include portraits of performers and offer insight into the specialties of 
those individuals associated with the Pro-Musica circle on both sides of the 
Atlantic. Below is an alphabetical list, followed by a chronological summary 
of those advertisers which appear in each issue of FAMS Bulletin and Pro- 
Musica Quarterly. The summary retains the order, language, and style in 
which the ad appears. Places other than New York are noted. Although 
many of the organizations and individuals listed here appear in the news 
items of the Bulletin and the Quarterly, the entries in this summary are not 
treated by the indexes which follow. 


49 A sample of such a page may be seen in Appendix D, showing the geographic and artistic 
range of participants. 
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Alphabetical List of Advertisers 


Aeolian Company 

American Institute of Applied Music 

American Institute of Dalcroze Eurythmics 

Ampico reproducing pianos 

Arnoux, Louise, (port), soprano, recitals in 
costumes 

Bachaus 

Ballets Suedois 

Balokovic, Zlatko, violinist, now touring 
Europe, available in America 

Barclay, John, baritone 

Bartok, Béla, composer-pianist, first 
American tour 

Bauer, Marion 

Blum, Mlle. Alice, of Paris, French classes 

Bogue, L.D., concert management 

Brandt, Edgar, Iron Works of Art, 
Ferrobrandt, Inc. 

Bristol, Frederick, (port), pianist 

Brown Palace Hotel, Denver 

Brundage, Frances, diction in speech and 
SON, 

Cahier, Madame 

Cahier,Mme Charles, lessons in singing, 
interpretation of opera 

Canadian Institute of Music, Montreal 

Casella, Alfredo 

Cassell, Marion, pianist, assistant to E. 
Robert Schmitz 

Chickering pianos and Ampico 

The Clift Hotel, San Francisco 

Courboin, Charles M., organ 

Cowell, Henry, American composer-pianist 
in the ultra-modern idiom 

Dale, Esther and Maurice Ravel, four 
concerts 

de Mare, Jeanne, lecturer-pianist 

Dent, Dorothy, hand illuminated music, 
book plates, etc. 

Dingley-Mathews, Blanche, Piano Work 

Ditson, Chas. H., & Co. 

Dixon, Frederic, pianist, All American 
Program 

Doolittle, Maude, pianist and teacher, 
Mecca School of Music 

Dupre, Marcel, organ 

Dyer, Ruth E., assistant professor of music 
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Ehrgott, Oscar J., instruction in the art of 
singing 

Elshuco Trio 

FAMS International Referendum Concert 
Season Program 

Fanning, Cecil, baritone 

Farnham, Lynwood, organist, 
transcontinental tour 

Ferier, Bianchini 

Ferrobrandt, Inc. 

Fine Arts Importing Corporation 

Fontainebleau School of Music, France 

Foster, Harriet, contralto, voice builder and 
coach 

Francel, Fernand, French tenor from the 
Opera Comique 

Freemantel (port), Beethoven program 

French American String Quartet, four 
afternoon concerts, venues listed 

French Line 

Freund, Marya (port), Polish soprano 

Gauthier, Eva, mezzo-soprano 

Germani, Fernando (port), organist 

Gershkovitch, Jacques, (port), 
distinguished Russian conductor 

Gieseking (port), pianist, the return 

Goldschmann, Vladimir 

Graham, Martha, (port), program of dances 

Grand Guignol Players 

Gurnee, Ethel M., soprano 

Gustlin, pianist 

Haardt, Georges, & Co., Inc., antique 
tapestries 

Hackett, Alice, pianist, recital for young 
people, Amarillo, Texas 

Hager, Mina (port), mezzo soprano 

Hall Johnson Negro Choir(port), includes 
presscomments 

Hans Wiener, stylist of the dance 

Hardy, Charles S., pianist, Minneapolis 

Hardy, Mrs. Charles S., pianist, 
Minneapolis 

Herscher Clement, Mme J , piano, harmony 
and counterpoint, Paris 

Hotel Brevoort 

Hotel Cosmopolitan, Denver 

Imandt, Robert, last pupil of Joachim, New 
York debut 

International Composers’ Guild 

Iturbi, Jose, (port), first American tour 


Jackson, Grace R., authorized 
representative of E. Robert Schmitz 

Jenny, Berty, mezzo-soprano, on tour with 
Arthur Honegger 

Jesse School of Piano Playing, Portland, 
Oregon 

Jesse, Ella Connell, pianist, Portland, 
Oregon 

Joseph Yasser, noted Russian Organist 

Kingsley-Rinquest, Ruth, pianist 

Klein (port), Sigmund, pianist 

Knabe pianos 

LeBlanc, Georgette, “most sensational hit 
in years!” 

Lee, Florence, Pianist and teacher 

Luening, Otto, composer-conductor, vocal 
coach, theory and composition 

Lyon & Healy harps 

Maazel, Russian pianist 

Malatesta, Mme Marta, pianist-teacher, 
Bologna 

Mason & Hamlin pianos 

McDermott, Mary Thornton, recitals 

Milhaud, Darius 

Morgan, Eric, barytone 

Morrison, Gladice, soprano, French songs in 
period costumes 

Mrs. Charles S. Hardy, pianist 

Musical Art Quartet 

Musical Digest 

Muzyka 

Nash Letter Bureau, direct mail campaigns 

New Music 

New York Piano Conservatory and School 
of Affiliated Arts 

New York School of Dalcroze Eurythmics 

Parfumerie Ed. Pinaud 

Parfums Caron 

Parfums Coty 

Parfums Gueldy 

Parfums Houbigant 

Parfums Roger & Gallet 

Park Central Hotel 

Penfield, Effa Ellis, music classes 

Pro Arte String Quartet (port), Brussels, 
transcontinental American tour 

Pro-Musica, Inc. Rachmaninoff (port) 
endorses Ampico 

Rachmaninoff, Sergei (port) endorses the 
Ampico reproducing pianos 

Ravel, Maurice, (port), First American Tour 


Reeder, Betah, assistant to E. Robert 
Schmitz 

Respighi, Ottorino (composer-conductor- 
pianist), Elsa Respighi Olivieri 
Sangiacomo (port), soprano, third 
American tour 

Rinquest School of Music, Denver 

Rinquest, Edith Kingsley, concert pianist, 
Denver 

Roma, Lisa, (port), soprano, tour with 
Ravel 

Rosing, Russian tenor 

Roussel, Albert first American tour, Bogue- 
Laberge management 

Rovinsky, Anton, pianist, and Andrée 
Vaurabourg 

Russian Symphonic Choir, coast-to-coast 
farewell tour 

The Sackbut 

Salzedo Harp Ensemble (port), Lyon & 
Healy harps 

Salzedo, Carlos, (port) Lyon and Healy 
Harp, Curtis Institute 

Schmitz, E. Robert, 

Shepard, Florian, pianist-teacher 

Silverman, Belle Fisch, lyric soprano 

Smith, H. Royer, dealers and importers of 
phonograph records 

Sorel, Felicia, M. Senia Gluck, Anna Case, 
in dance recitals (program) 

Spanish Royal Mail Line 

Stead, Mabel Riggs, pianist 

Stiles, Hallie, (port), leading American 
soprano of the Opera Comique, Paris 

Swan, Alfred J., artist, author, lecturer, 
illustrated lectures on modern music 

Tailleferre, Germaine, piano, harmony and 
counterpoint (New York) 

Tansman, Alexander (port), Boston 
Symphony Orchestra, Mason & 
Hamlin Tarasova, Nina, singing 
tragedienne in unique costume recitals 

Tillson, Rex, accompanist and coach 

Tiomkin, Dimitri, (port), Russian composer 
and pianist, tour 

Torpadie, Greta, soprano 

Universal Edition 

Vaughn, Bertha, voice, southern California 

Vaurie, J., glass 

Vierne, Louis, American tour, 1927 

Weisshaus, Imre, composer-pianist-teacher 
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Welte Organ Company Welte-Mignon 
reproducing piano 

Welte-Mignon reproducing piano 

Wright, Cobina, soprano 

Yasser, Joseph, (port), Russian Organist 


Sequential List of Ads, Issue by Issue 


FAMS Bulletin 1 (September 1923) 30-40. 

International Composers’ Guild, third 
season of new-music 

Aeolian Duo-Art Reproducing Pianos 

Marya Freund, first American concert tour 

Parfums Gueldy 

Hotel Brevoort, Hotel Lafayette, les deux 
hotels et restaurants francais de 
New-York 

Robert Imandt, last pupil of Joachim, New 
York debut 

French Line 

Marion Cassell, pianist, assistant to E. 
Robert Schmitz, Chicago Master 
Session 

Cecil Fanning, baritone 

Eva Gauthier, mezzo-soprano 

Frances Brundage, diction in speech and 
song, based on the Harmonie Nature 

Works by Darius Milhaud (list) 

E. Robert Schmitz, concerts and master 
classes 

The Selwyns introduce to the American 
theatergoer the Grand Guignol 
Players 

John Barclay, Baritone 

Harps at Chas. H. Ditson & Co. 

American Institute of Applied Music, 
thirty-eighth season 

Fine Arts Importing Corporation, French 
Editions of Music 

L.D. Bogue concert management 

J. Vaurie, glass 

Georgette LeBlanc, music, poetry, drama, 
first American tour 


FAMS Bulletin 2 (December 1923) 29-44. 

Aeolian Duo-Art Reproducing Pianos 
(Paderewski port) 

E. Robert Schmitz, concerts and master 
classes, L.D. Bogue management 
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Les Ballets Suedois returns to New York, 
program to music of moderns (listed) 

American Institute of Applied Music, 
winter session 

Fine Arts Importing Corporation, new 
revised catalogue French editions 

L’origan de Coty, the international 
favorite of lovely women 

French American String Quartet, four 
afternoon concerts, venues listed 

New York School of Dalcroze Eurythmics, 
Marguerite Heaton, director 

The Musical Digest, Pierre V.R. Key, editor 

Greta Torpadie, soprano 

Blanche Dingley-Mathews Piano Work 

Fine Arts Importing Corporation, original 
etchings from the Louvre 

Gladice Morrison, soprano, French songs in 
period costumes 

International Composers’ Guild, third 
season of new music (composers listed) 

Arthur Bliss / Bogue Concert Management 

Robert Imandt, last pupil of Joachim 

French Line 

New songs by Reginald C. Robbins at Fine 
Arts Importing Corporation 

Alfred J. Swan, artist, author, lecturer, 
illustrated lectures on modern music 

John Barclay, baritone 

Parfums Houbigant 

Cecil Fanning, baritone 

Harps at Chas. H. Ditson & Co. 

J. Vaurie, glass 

Parfums Gueldy 

Hotel Brevoort, Hotel Lafayette, les deux 
hotels et restaurants francais de 
New-York 

Marya Freund (port), Polish soprano 

Notice to FAMS members, 15% discount at 
Fine Arts Importing Corporation 

Georgette LeBlanc, “most sensational hit in 
years!” 


FAMS Bulletin 3 (March 1924) 39-48. 

Ampico Reproducing Pianos 

E. Robert Schmitz, Master Session, 
Madison, WI 

Fine Arts Importing Corporation 

Parfums Houbigant 

New York Piano Conservatory and School 
of Affiliated Arts 


French Line 

Greta Torpadie, soprano 

Parfums Gueldy 

Florence Lee, pianist 

Grace R. Jackson, authorized representative 
of E. Robert Schmitz, summer school 

Mary Thornson McDermott, recitals 

Harriet Foster, contralto 

Ethel M. Gurnee, soprano 

Maude Doolittle, pianist and teacher, 
Mecca School of Music 

American Institute of Applied Music, 
summerterm 

L.D. Bogue Concert Management, 
representing E. Robert Schmitz, 
Marya Freund, Robert Imandt, French 
American String Quartet, Darius 
Milhaud, Arthur Bliss, Vladimir 
Goldschmann 

Robert Imandt (port), Boston recital 

Parfums Caron 

Blanche Dingley-Mathews Piano Work, 
Boston, Denver, Detroit; Portland, 
Maine 

Mason and Hamlin Pianos 


FAMS Bulletin 4 (October 1924) 46-56. 

Mason and Hamlin Pianos 

Parfums Caron 

L.D. Bogue Concert Management 

French Line 

Poudre Compacte de Coty 

Greta Torpadie 

New York School of Dalcroze Eurythmics 

Marion Bauer 

Jeanne de Mare 

Mary Thorton McDermott 

Harriet Foster 

New York Piano Conservatory and School 
of Affiliated Arts 

Mile. Alice Blum of Paris, French classes 

Ampico reproducing pianos / American 
Piano Company 

Georges Haardt & Co., Inc., antique 
tapestries 

International Composers’ Guild, fourth 
season 

Roger and Gallet perfumes 

Fine Arts Importing Corporation 


FAMS Bulletin 5 (December 1924) 37-47. 

Parfumerie Ed. Pinaud 

Fine Arts Importing Corporation, sale of 
etchings from the Louvre 

Sigmund Klein, pianist 

Mary Thornton McDermott, recitals 

Greta Torpadie, soprano 

New York Piano Conservatory and School 
of Affiliated Arts 

Florence Lee, pianist and teacher 

Harriet Foster, contralto, voice builder and 
coach 

Poudre Compacte de Coty 

Freemantel (port), Beethoven program 

Fernand Francel (port), French tenor from 
the Opera Comique 

E. Robert Schmitz(port), soloist with 
Minneapolis Symphony 

Robert Imandt (port) 

Mason and Hamlin pianos 

Chas. H. Ditson & Co. 

Parfums Gueldy 

Marcel Dupre, organ 

Charles M. Courboin, organ 

Roger and Gallet perfumes 

Lyon and Healy Harps (port Carlos 
Salzedo) 

French Line 

Parfums Caron 

Fine Arts Importing Corporation 


FAMS Bulletin 6 (March 1925) 43-57. 

FAMS International Referendum Concert 
Season Program 

Chickering Pianos (port Josef Lhevine) 

Parfums Caron 

Fine Arts Importing Corporation, dealers in 
Europeanscores 

French Line 

Marcel Grandjany 

Bogue-Laberge Concert Management 

Poudres Compacte de Coty 

Alfredo Casella (port) 

Ampico reproducing pianos 

Fontainebleau School of Music, France 

Florence Lee 

Greta Torpadie 

May Thornton McDermott 

Rex Tillson 

Jeanne de Mare 
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New York Piano Conservatory and School 
of Affiliated Arts 

Sigmund Klein 

Harriet Foster 

Effa Ellis Perfield, courses 

American Institute of Applied Music 

Bogue-Laberge Concert Management 

Fernand Francell 

Lyon and Healy Harps (port Carlos 
Salzedo) 

Roger and Gallet perfumers 

Gueldy perfumes 

Lyon and Healy harps, Charles H. Ditson 
and Company 

Freemantel (port) 

Mason and Hamlin Pianos (port E. Robert 
Schmitz) 

Ampico reproducing pianos 


Pro-Musica Quarterly 1 (June 1925) 31-39. 

Ferrobrandt, Inc. 

Lyon and Healy Harps, (port Carlos 
Salzedo) 

Parfums Caron 

Fine Arts Importing Corporation, discounts 
to Pro-Musica members 

Roger and Gallet perfumes 

E. Robert Schmitz, master class, Boulder, 
Colorado 

Chas. H. Ditson & Co. 

Bogue-Laberge Concert Management; E. 
Robert Schmitz, Marcel Grandjany, 

Clara Haskill, Robert Imandt, Rose 

Armandie 

New York Piano Conservatory and School 
of Affiliated Arts 

Florence Lee, Pianist and teacher 

Greta Torpadie, Soprano 

Sigmund Klein, pianist 

Rex Tillson, accompanist and coach 

Jeanne de Mare, lecturer-pianist 

Oscar J. Ehrgott, instruction in the art of 
singing 

Mary Thornton McDermott, recitals 
showing the relation of the Ultra- 
modern to the Classic 

Harriet Foster, contralto, voice builder and 
coach 

Effa Ellis Perfield, summer music classes 

Gieseking (port), pianist, the return, 
opening recital Aeolian Hall 
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Freemantel, program of Beethoven songs 
French Line 
Poudre Compacte de Coty 


Pro-Musica Quarterly 2 (October 1925) [32- 
40]. 

A Compliment from Bianchini Ferier 

French Line 

Lyon and Healy Harps (port Carlos 
Salzedo) 

Parfums Roger and Gallet 

Bachaus (port) 

Greta Torpadie, soprano 

Mme J Herscher Clement, piano, harmony 
and counterpoint, Paris 

Mrs. Charles S. Hardy, pianist, 
Minneapolis 

Florian Shepard, pianist-teacher, Mt. 
Holyoke College 

Bogue-Laberge Concert Management 

Fine Arts Importing Corporation, discount 
to Pro-Musica members 

Parfums Caron 

Lyon and Healy Harps, Chas. H. Ditson & 
Go: 

New York Piano Conservatory and School 
of Affiliated Arts 

Alfredo Casella 

Poudre Compacte de Coty 

Sigmund Klein, pianist 

Mabel Riggs Stead, pianist, Chicago 

Oscar J. Ehrgott, instruction in the art of 
singing 

Harriet Foster, voice builder and coach 

Rex Tillson, accompanist and coach 

Mary Thornton McDermott and assisting 
artists 

Ella Connell Jesse, pianist, Portland, 
Oregon 

Ruth E. Dyer, authorized teacher of 
Schmitz Technique, Mt. Holyoke 
College 

Florence Lee, pianist-teacher, authorized 
teacher of Marcotone 

Effa Ellis Perfield, classes 

Marcel Grandjany, harpist 


Pro-Musica Quarterly 3:1 (December 1925) 
39-47. 
Joseph Yasser (port), Russian Organist 


Edgar Brandt, Iron Works of Art, 
Ferrobrandt, Inc. 

Darius Milhaud, tour 1926-1927 

Fine Arts Importing Corporation, gift 
suggestion, Chansons francaises, Dis 
Maman Joue, illustrations by 
Guijouve, harmonisations by Ely Jade 

Miss Betah Reeder, authorized assistant to 
E. Robert Schmitz, course piano 
teachers 

Marcel Grandjany, harpist 

Sigmund Klein, pianist 

Mabel Riggs Stead, pianist, Chicago 

Greta Torpadie, soprano 

Harriet Foster, contralto 

New York Piano Conservatory and School 
of Affiliated Arts 

Mrs. Charles S. Hardy, authorized teacher 
of E. Robert Schmitz technique, 
Minneapolis 

Ella Connell Jesse, Pianist, Assistant 
teacher of E. Robert Schmitz, 
Portland, OR 

Ruth E. Dyer, Authorized teacher of the E. 
Robert Schmitz technique, Mt. 
Holyoke College 

Florence Lee, pianist-teacher 

Effa Ellis Perfield, music classes 

Roger and Gallet perfumes 

Gieseking (port), pianist, the return 

Lyon and Healy Harps, Chas. H. Ditson & 
Co. 

The Brown Palace Hotel, Denver 

Universal Edition, Inc., new string quartets 

Fine Arts Importing Corporation, discounts 
to Pro-Musica members 

Parfums Caron 

French Line 

Germaine Tailleferre, piano, harmony and 
counterpoint (New York) 

Florian Shepard, pianist-teacher, 
authorized teacher of Schmitz 
technique, Mt. Holyoke College 

Ruth Kingsley-Rinquest, pianist, 
authorized teacher of &. Robert 
Schmitz technique, Denver 

Mme J. Herscher-Clement, piano, harmony, 
counterpoint, authorized teacher, 
assistant to E. Robert Schmitz, Paris 

Lyon and Healy harps, Carlos Salzedo 


(port) 


Pro-Musica Quarterly 3:2 (March-June 
1926) 58-72. 

Betah Reeder, assistant to E. Robert 
Schmitz, special course for piano 
teachers 

Florian Shepard, pianist-teacher, Mt. 
Holyoke College 

Edith Kingsley-Rinquest, piano, Denver 

Marion Cassell, pianist-teacher, assistant 
to E. Robert Schmitz 

Mme J. Herscher-Clement (port) piano, 
harmony and counterpoint, Paris 

Bogue-Laberge Mgt. announces Schmitz 
summer classes, Colorado Springs 

Bogue-Laberge Concert Mgt. announces the 
return of Darius Milhaud (port) 

Bogue-Laberge announces the season for 
1926-1927: Milhaud, Goossens, 
Schmitz, Rosing, Grandjany, Freund, 
Imandt, Morin, Courboin and 
Christian 

Fine Arts Importing Corporation, European 
novelties at 25% special discount for 
members of Pro-Musica (list of many 
works) 

Rosing, Russian tenor 

Nina Tarasova, singing tragedienne in 
unique costume recitals 

Marcel Grandjany, harpist 

Gustlin, pianist 

Parfums Caron 

Felicia Sorel, M. Senia Gluck, Anna Case, 
in dance recitals (program) 

Chickering, choice of Germaine Schnitzer 
(port), famous French Pianiste 

Roger & Gallet, parfumeurs 

Sigmund Klein, pianist 

Mabel Riggs Stead, pianist 

Greta Torpadie, soprano 

Harriet Foster, contralto 

New York Piano Conservatory and School 
of Affiliated Arts 

Mrs. Charles S. Hardy, pianist, 
Minneapolis 

Ella Connell Jesse, pianist, Portland, 
Oregon 

Ruth E. Dyer, assistant professor of music, 
Mt. Holyoke College, pianist 

Florence Lee, Pianist-Teacher 

Effa Ellis Perfield, music classes 
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Edgar Brandt, Iron Works of Art, 
Ferrobrandt, Inc. 

Chas. H. Ditson & Co., headquarters for 
everything in music 

French Line 

The Clift , San Francisco 

Brown Palace, Denver 

Fine Arts Importing Corporation, Dis 
Maman Joue, chansons francaises, Ely 
Jade 

Universal Edition 

Lyon and Healy Harps, Carlos Salzedo 
(port) = 

Knabe pianos, drawing of Leo Ornstein’s 
hands on keyboard 

Joseph Yasser, noted Russian organist, first 
American tour (port.) 

Mason & Hamlin pianos 


Pro-Musica Quarterly 4:1 (October 1926) 
55-68. 

Pro Arte String Quartet (port), Brussels, 
transcontinental American tour 

E. Robert Schmitz, European tour, master 
classes in Paris 

French Line 

Mason and Hamlin pianos 

Marcel Grandjany, harpist 

Mme J. Herscher Clement (port), composer 
and pianist, Paris 

Bogue-Laberge Concert Management, Inc., 
many names listed 

Louis Vierne, famous French Composer and 
titular organist, Notre-Dame, Paris, 
American tour, 1927 

Bogue-Laberge announces the return of 
Darius Milhaud 

Mabel Riggs Stead piano studio, Chicago 

Ruth E. Dyer, Schmitz technique, South 
Hadley, Massachusetts 

Ferrobrandt Inc. 

Rachmaninoff (port) endorses Ampico 

Violins at Chas. H. Ditson & Co. 

Parfums Caron 

The Clift, San Francisco 

Brown Palace Hotel, Denver 

Fine Arts Importing Corporation, Chansons 
Francaises, Dis Maman _ Joue 

Universal Edition, novelty [i.e. 
contemporary] scores 

Lyon and Healy Harp 
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Modern School for the Pianoforte, four 
albums, Fine Arts Importing 
Corporation 

Roger & Gallet, parfumeurs 

Sigmund Klein, pianist 

Greta Torpadie, soprano: recitals, voice 
building, repertoire 

Effa Ellis Penfield, music classes 

Jesse School of Piano Playing, Ella Connell 
Jesse, Portland, Oregon 

Florian Shepard, pianist-teacher, So. 
Hadley, Massachusetts 

Edith Kingsley-Rinquest, pianist, Denver 

Marion Cassell, pianist-teacher 

Betah Reeder, assistant to E. Robert 
Schmitz 

Mrs. Charles S. Handy, pianist, 
Minneapolis 

Harriet Foster, contralto, voice builder and 
coach 

Muzyka, the greatest Polish musical 
review, Warsaw 

Eric Morgan, first American tour, 
distinguished English Barytone 

The Sackbut, list of principal articles in 
recent issues, London and 
Philadelphia 

Welte reproducing organs and pianos 


Pro-Musica Quarterly 4:2 (December 1926) 
51-64. 

Pro-Musica, Inc. New York Concert Season, 
1926-1927. Works by Ives, Weill, 
Debussy, Milhaud, Tansman, 
Steinert. Two concerts in Town Hall; 
one at the residence of Mrs. Reginald 
de Koven. Includes membership 
terms. 

Mason and Hamlin pianoforte 

Roger & Gallet, parfumeurs 

Marcel Grandjany (port), harpist, Bogue- 
Laberge Concert Management 

Mme J. Herscher Clement (port), composer 
and pianist, Paris 

Bogue-Laberge concert Management 
announces season 1928-1928 

Eric Morgan, distinguished Irish barytone 

The Sackbut, edited by Ursula Greville, 
London and Philadelphia 


The famous annual E. Robert Schmitz 
summer master class, Colorado 
Springs 

Muzyka, the greatest Polish musical revue, 
Warsaw 

French Line 

Welte Organ Company, new building 

Greta Torpadie, soprano 

Marion Cassell, pianist-teacher 

Jesse School of piano playing, Portland, 
Oregon 

Mrs. Charles S. Hardy, pianist, MacPhair 
School of Music, Minneapolis 

Edith Kingsley-Rinquest, pianist, Denver 

Ruth E. Dyer, pianist, South Hadley, 
Massachusetts 

Harriet Foster, contralto 

Florence Lee, pianist, authorized teacher of 
Marcotone 

Betah Reeder, pianist, special course for 

piano teachers 

Violins, Chas. H. Ditson & Co. 

Parfums Caron 

The Clift, San Francisco 

Brown Palace Hotel, Denver 

Fine Arts Importing Corporation, Chansons 
francaises harmonized by Ely Jade 

Universal Edition, novelty [i.e. 
contemporary] works 

Sigmund Klein (port), pianist 

Mabel Riggs Stead, pianist, Chicago 

Florian Shepard, pianist-teacher, South 
Hadley, Massachusetts 

Fine Arts Importing Corporation, foreign 
music, 15% discount to Pro-Musica 
members 

Carlos Salzedo (port), Lyon and Healy 
harps 

E. Robert Schmitz (port) endorses Mason 
and Hamlin pianos 

Welte-Mignon reproducing pianos 


Pro-Musica Quarterly 5:1 (March 1927) 39- 
52. 

Louise Arnoux (port) mezzo-soprano, singing 
comedienne, program, comments 
Bogue-Laberge Concert Management, artists 

listed 
Frederick Bristol (port), pianist 


Maurice Ravel (port.), conductor-pianist in 
his own works, American tour 1927- 
1928 

Roger & Gallet parfumeurs, “pavots 
d’argent (silver poppies)” 

Knabe pianos 

Welte Organ, dedication of organ and 
chapel at the University of Vermont 

Lyon and Healy harps, Carlos Salzedo 
(port) 

Mason and Hamlin pianos 

Muzyka, the greatest Polish musical 
review, Warsaw 

French Line 

Greta Torpadie, soprano 

Mabel Riggs Stead, pianist, Chicago 

Marion Cassell, pianist-teacher, summer 
master sessions Wisconsin, Colorado 

Jesse School of Piano Playing, Portland, 
Oregon 

Charles S. Hardy, pianist, Minneapolis 

Edith Kingsley-Rinquest, pianist, Denver 

Ruth E. Dyer, pianist, South Hadley, 
Massachusetts 

Harriet Foster, contralto, voice builder and 
coach 

Florence Lee, pianist-instruction, teacher of 
Marcotone 

Florian Shepard, pianist-teacher, Mt. 
Holyoke College 

Sigmund Klein (port), pianist 

The Sackbut, edited by Ursula Greville, 
contents noted, London, Philadelphia 

The Clift, San Francisco 

The Brown Palace Hotel, Denver 

Mme J. Herscher Clement, composer and 
pianist, Paris, Schmitz assistant, 
Colorado Springs 

Universal Edition, novelty [contemporary] 
scores 

Violins at Chas. H. Ditson & Co. 

Parfums Caron 

Fine Arts Importing Corporation, 15% 
discounts to Pro-Musica members 

Marcel Grandjany, harpist, Bogue-Laberge 
Concert Management 

E. Robert Schmitz, annual six-weeks master 
class, Colorado Springs; next 
American tour announced, Bogue- 
Laberge concert Management 

Welte-Mignon reproducing piano 
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Pro-Musica Quarterly 5:2 June 1927) 45-56. 


Maurice Ravel (port), conductor-pianist, 
transcontinental tour under the 
auspices of Pro-Musica 

Muzyka, the greatest Polish musical 
review, Warsaw 

French Line 

Rachmaninoff (port) endorses the Ampico 
reproducing pianos 

Welte Philharmonic Organ heard over 
WEAF and associated stations, in 


Cathedral Echoes and Organ Masters 


Carlos Salzedo (port), harpist, Lyon and 
Healy harps 

Mason & Hamlin pianoforte 

Welte-Mignon reproducing piano 

Greta Torpadie, soprano 

Mabel Riggs Stead, pianist 

Mme Charles Cahier, royal court-singer 

Jesse School of Piano Playing, Portland, 
Oregon 

Mrs. Charles S. Hardy, pianist, McPhail 
School of Music, Minneapolis 

Edith Kingsley-Rinquest, pianist, Denver 

Ruth E. Dyer, pianist, South Hadley, 
Massachusetts 

Harriet Foster, contralto, voice builder and 
coach 

Florence Lee, pianist-instruction 

Florian Shepard, pianist-teacher 

Sigmund Klein (port), pianist 

The Sackbut, contents listed, London and 
Philadelphia 

The Clift, San Francisco 

Brown Palace Hotel, Denver 

Mme J. Herscher Clément 

Mme Marta Mall[at]esta, pianist-teacher, 
Bologna 

Roger & Gallet, parfumeur, “Pavots 
d’argent (silver poppies)” 

Violins and Chas. H. Ditson & Co. 

Parfums Caron 

Fine Arts Importing Corporation, foreign 
music center, sole agents of Gent 
Sadero’s Famous Italian Songs from 
the 16th to the 19th Century 

E. Robert Schmitz (port), annual six-week 
master class, Colorado Springs 
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Pro-Musica Quarterly 6:1 (October 1927) 
58-68 
Maurice Ravel (port) selects Mason & 
Hamlin piano for American Tour 
Aeolian-Votey Organs 
Violins at Chas. H. Ditson & Co. 
Sigmund Klein (port), pianist 
Fine Arts Importing Corporation, the 
foreign music center 
Lisa Roma (port), soprano, will tour with 
Ravel to interpret his songs 
The Clift, San Francisco 
Brown Palace Hotel, Denver 
Mme J. Herscher Clement, composer & 
pianist, Paris 
Mme Marta Malatesta, pianist-teacher, 
Bologna 
Roger & Gallet parfumeurs 
Chickering pianos and Ampico (portrait of 
Lizst) 
Greta Torpadie, soprano 
Mabel Riggs Stead, pianist, Chicago 
Mme Charles Cahier, royal court-singer 
Jesse School of Piano Playing, Portland, 
Oregon 
Charles S. Hardy, pianist, Minneapolis 
Edith Kingsley Rinquest, concert pianist, 
Denver 
Ruth E. Dyer, authorized teacher of 
Schmitz technique, Mt. Holyoke 
College 
Harriet Foster, contralto, voice builder and 
coach 
Florence Lee, pianist-instruction 
Florian Shepard, pianist-teacher, Orange, 
New Jersey 
Lyon & Healy Harps, Carlos Salzedo 
(port) 
Muzyka, the greatest polish musical 
review, list of writers, Warsaw 
French Line 
Welte-Mignon reproducing pianos 
Maurice Ravel, conductor-pianist in his 
own works, trans-continental tour 


Pro-Musica Quarterly 6:2 (December 1927) 
58-68. 
Maurice Ravel (port), First American Tour, 
records only on the Aeolian Duo-Art 
Aeolian-Votey Organs 


Alexander Tansman (port), Boston 
Symphony Orchestra, Mason & 
Hamlin piano 

Béla Bartok (port), composer-pianist, first 
American tour 

The Clift, San Francisco 

Mabel Riggs Stead, pianist, Chicago 

Mme J. Herscher Clément, Paris 

Mme Marta Malatesta pianist-teacher, 
Bologna 

Greta Torpadie, soprano, recitals, voice 
building, repertoire 

Fine Arts Importing Corporation, Chansons 
Francaises, Ely Jade 

Mrs. Charles S. Hardy, pianist, 
Minneapolis 

Jesse School of Piano Playing, Portland, 
Oregon 

Mme Charles Cahier, lessons in singing, 
training of accompanists 

Edith Kingsley Rinquest, concert pianist, 
Denver 

Ruth E. Dyer, pianist-instructor, South 
Hadley, Massachusetts 

Harriet Foster, contralto, voice builder and 
coach 

Florence Lee, pianist-instructor 

Florian Shepard, pianist-teacher, Orange, 
New Jersey 

Muzyka, the greatest polish musical 
review (contributors listed), Warsaw 

Cobina Wright, soprano (programs listed) 

Carlos Salzedo (port), harpist, Lyon and 
Healy harps, Curtis Institute of 
Music 

Zlatko Balokovic, violinist, now touring 
Europe, available in America 

Violins at Chas. H. Ditson & Co. 

Sigmund Klein (port), pianist 

Fine Arts Importing Corporation 

Lisa Roma, soprano, on transcontinental 
tour with Ravel 

French Line 

Roger & Gallet, parfumeurs 


Pro-Musica Quarterly 6:3 (March 1928) 49- 
64. 

Arthur Honegger (port), composer- 
conductor; Andrée Vaurabourg 
Honegger, pianist, transcontinental 
tour under the auspices of Pro-Musica 


Fernando Germani, organist, first American 
tour, Bogue-Laberge 

Fine Arts Importing Corporation, 
specialists in foreign music 

Aeolian Company, Aeolian-Votey organs 

Jacques Gershkovitch (port), distinguished 
Russian conductor, New York debut 

Maurice Ravel (port), Mason & Hamlin 
pianos 

Joseph Yasser, noted Russian Organist, 
excerpts from the New York press 

Ottorino Respighi (composer-conductor- 
pianist), Elsa Respighi Olivieri 
Sangiacomo (ports), soprano, third 
American tour 

Jesse School of Piano Playing, Portland, 
Oregon 

Harriet Foster, contralto 

Greta Torpadie, soprano 

Edith Kingsley Rinquest, concert pianist, 
Denver 

Ruth E. Dyer, pianist, South Hadley, 
Massachusetts 

Mme Charles Cahier, lessons in singing, 
interpretation of opera 

Florence Lee, pianist-instructor 

Mrs. Charles S. Hardy, pianist, 
Minneapolis 

Mabel Riggs Stead, pianist, Chicago 

Mme Marta Malatesta, pianist-teacher, 
Bologna 

Carlos Salzedo (port) Lyon and Healy 
Harp, Curtis Institute 

Violins at Chas. H. Ditson & Co. 

Sigmund Klein (port), pianist 

French Line 

Russian Symphonic Choir (port), coast to 
coast farewell tour, now booking 

Anton Rovinsky (caricature), pianist 

Cobina Wright, soprano 

Mme J. Herscher Clément, piano, harmony, 
counterpoint, Paris 

The Clift, San Francisco 

Muzyka, the greatest polish musical 
review 

Schmitz (port) summer master class, 
Denver, Rinquest music school, 
Lamont school of music 

Esther Dale and Maurice Ravel, four 
concerts 
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Advertising Department, Pro-Musica, 
notice to professional members 


Pro-Musica Quarterly [6:4] June 1928) 44- 
52. 

Arthur Honegger and Andrée Vaurabourg 
Honegger, transcontinental tour 1929 

Mason & Hamlin pianos 

Florian Shepard, pianist-teacher 

Harriet Foster, contralto 

Greta Torpadie, soprano 

Edith Kingsley Rinquest, concert pianist 

Ruth E. Dyer, Schmitz piano technique 

Mme Charles Cahier, lessons in singing, 
soloist 

Florence Lee, Pianist-instructor 

Mrs. Charles S. Hardy, pianist 

Mabel Riggs Stead, pianist, teacher 

Mme Marta Malatesta, pianist-teacher 

Ditson Musical Instruments, reduced prices 
for summer vacationists 

Sigmund Klein (port), pianist 

French Line 

Russian Symphonic Choir (port), now 
booking coast to coast farewell tour 

Salzedo Harp Ensemble(port), Lyon and 
Healy harps 

Cobina Wright, soprano 

Mme J. Herscher Clément, composer & 
pianist 

The Clift, San Francisco 

Muzyka, the greatest polish musical 
review 

Aeolian-Votey Organ 

Schmitz(port) summer master class, Denver 


Pro-Musica Quarterly 7:1 (October 1928) 
51-60. 

Pro-Music [sic] plans New York City season, 
1928-29, composers, artists and Town 
Hall venue listed, includes Ravel , 
Bartok and Honegger debuts; 
membership terms included 

Mason & Hamlin pianos 

Hall Johnson Negro Choir (port), includes 
presscomments 

Nash Letter Bureau, direct mail campaigns 

Harriet Foster, contralto 

Mabel Riggs Stead, pianist 

Edith Kingsley Rinquest, piano, Rinquest 
School of Music 
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Ruth E. Dyer, Schmitz teacher 

Madame Cahier, Court Opera-Vienna, etc. 

Florence Lee, pianist-instructor 

Mrs. Charles S. Hardy, pianist 

American Institute of Dalcroze Eurythmics, 
Paul Boepple, Director 

Henry Cowell, American Composer-Pianist 
in the Ultra-Modern Idiom 

Louise Arnoux (port), soprano, recitals in 
costumes 

Fine Arts Importing Corporation 

Ditson Musical Instruments, reduced prices 
for summer vacationists 

Hans Wiener, stylist of the dance, classes, 
available for performances 

French Line 

Cobina Wright, soprano 

The Elshuco Trio of New York, William 
Kroll, Willem Willeke, Aurelio 
Giorni 

The Clift, San Francisco 

Dorothy Dent, hand illuminated music, 
book plates, etc. 

Frederic Dixon, pianist 

Imre Weisshaus, composer-pianist-teacher 

Belle Fisch Silverman, lyric soprano 

The Russian Symphonic Choir, coast-to- 
coast farewell tour 

Fernando Germani (port), organist 

New Music quarterly publishing modern 
compositions, Henry Cowell, ed., San 
Francisco 

The Musical Art Quartet, programs listed 

Salzedo Harp Ensemble (port), Lyon & 
Healy harps 


Pro-Musica Quarterly 7:2 (December 1928) 
48-56. 

Pro-Musica plans New York City Season, 
1928-1929; features Kodaly premiere, 
Ravel debut, Bart6k chamber recital; 
many artists listed, membership 
terms noted 

Mason & Hamlin pianos 

Albert Roussel (port) first American tour, 
Bogue-Laberge management 

Cobina Wright (port), soprano 

The Elshuco Trio: Kroll, Willeke, Giorni 

Dorothy Dent, calligrapher 

Imre Weisshaus, composer-pianist-teacher 

The Clift, San Francisco 


Frederic Dixon, pianist, All American 
Program 

Mrs. Charles S. Hardy, pianist-teacher, 
Minneapolis 

Ditson Musical Gifts, Chas. H. Ditson & 
Co: 

Hans Wiener, stylist of the dance 

French Line 

Fine Arts Importing Corporation, Chansons 
Francaises, La Maman Joue 

H. Royer Smith, phonograph records, 
featuring the moderns, Philadelphia 

Muzyka, the greatest Polish music 
magazine, Warsaw 

Nash Letter Bureau, direct mail campaigns 

Harriet Foster, contralto, voice builder and 
coach 

Mabel Riggs Stead, pianist, Chicago 

Rinquest School of Music, Denver 

Ruth E. Dyer, South Hadley, 
Massachusetts 

Madame Cahier, international studio 
schedule 

Florence Lee, pianist-instructor 

Belle Fisch Silverman, soprano 

American Institute of Dalcroze Eurythmics, 
Paul Boepple, director 

Henry Cowell, American composer-pianist 
in the ultra-modern idiom 

Fine Arts Importing Corporation, 15% 
discount to Pro-Musica members 

New Music, quarterly publishing modern 
compositions, composers listed 

The Musical Art Quartet, programs 
included 

Salzedo Harp Ensemble (port), Lyon & 
Healy harps 


Pro-Musica Quarterly 7:3-4 (March-June 
1929) 65-76. 

Dimitri Tiomkin (port), Russian pianist 
and composer, programs listed 
Martha Graham (port), program of dances, 

Louis Horst, pianist, composers listed 
Hallie Stiles (port), leading American 
soprano of the Opera Comique, Paris 
Schmitz, great French pianist, tours in 
Orient, Japan, China and East Indies 
Schmitz (port) summer master session, 
Denver, Rinquest School of Music, 
Denver Chamber music quartet 


Berty Jenny, mezzo-soprano, on tour with 
Arthur Honegger 

Hans Wiener, stylist of the dance, season 
1929-1930, now booking 

Greta Torpadie, soprano 

Hotel Cosmopolitan, Denver 

The Park Central, professional New York 
headquarters of Pro-Musica Society 

Mina Hager (port), mezzo soprano 

Maazel, Russian pianist, in the United 
States Autumn and Winter, 1929-1930 

Spanish Royal Mail Line 

Mason & Hamlin pianos 

Lyon & Healy harps 

H. Royer Smith, dealers and importers of 
phonograph records 

French Line 

Jose Iturbi (port, first American tour, Arthur 
Judson management, Baldwin piano 

“Los Angeles Directory” 


_Imre Weisshaus, composer-pianist-teacher 


Mrs. Charles S. Hardy, pianist, McPhail 
School of Music, Minneapolis 

Dorothy Dent, calligrapher 

Frederic Dixon, pianist, all American 
program 

Elshuco Trio 

The Clift, San Francisco 

Nash Letter Bureau, direct mail campaigns 

Harriet Foster, contralto, voice builder and 
coach 

Mabel Riggs Stead, pianist, Chicago 

Rinquest School of Music, Denver 

Ruth E. Dyer, Mt. Holyoke College, South 
Hadley, Massachusetts 

Madame Cahier, international studio 
schedule 

Florence Lee, Pianist-Instructor 

Belle Fisch Silverman, soprano, teacher of 
singing 

American Institute of Dalcroze Eurythmics, 
Paul Boepple, Director 

Henry Cowell, American composer-pianist 
in the ultra-modern idiom 

Fine Arts Importing 

New Music, quarterly publishing modern 
compositions 

Gramophone Shop 

Salzedo Harp Ensemble 
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Pro-Musica Quarterly 8:1 (October 1929) 
54-64. 

Pro-Musica 1921-1930, the only Society 
introducing the works of living 
European composers to American 
audiences, membership rates 

Pro-Musica, tenth year season, composers 
listed 

Fine Arts Importing Corporation, 15% 
discount to Pro-Musica members 

Lynwood Farnham, organist, 
transcontinental tour, Bach and his 
forerunners ~ 

Mason & Hamlin pianos 

Berty Jenny(port), mezzo-soprano, on tour 
with Arthur Honegger 

New Music, a quarterly publishing modern 
compositions, Henry Cowell, owner 

The Park Central, professional New York 
headquarters of Pro-Musica Society 

Sigmund Klein (port), ultra modern piano 
technique and repertoire 

Maazel, Russian pianist, town Hall, 
program, management Vera Bull Hull 

Spanish Royal Mail Line 

Dimitri Tiomkin (port), Russian composer 
and pianist, tour including Cuba, 1930 

Lyon & Healy harps 

H. Royer Smith, phonograph records 

French Line 

“Los Angeles Directory” 

Bertha Vaughn, voice, Southern California 

Otto Luening, composer-conductor, vocal 
coach, theory and composition 

Imre Weisshaus, composer-pianist-teacher 

Mrs. Charles S. Hardy, pianist 

The Elshuco Trio, four chamber concerts in 
New York 

The Clift, San Francisco 

Nash Letter Bureau, direct mail campaign 

Harriet Foster, contralto, voice builder and 
coach 

Mabel Riggs Stead, pianist, Chicago 

Rinquest School of Music, Denver 

Ruth E. Dyer, pianist, Mt. Holyoke College 

Canadian Institute of Music, Montreal 

Alice Hackett, pianist, recital for young 
people, Amarillo, Texas 

Belle Fisch Silverman, lyric soprano, 
teacher of singing 
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American Institute of Dalcroze Eurythmics, 
Paul Boepple, Director 

Henry Cowell, composer, pianist, lecturer 

Dorothy Dent, calligrapher 

Frederic Dixon, pianist, all-American 
Program 

Salzedo Harp Ensemble (port.), Carlos 
Salzedo, Lyon and Healy harps 


SUBJECT INDEX°° 


Abendrot, Herman, P6.6 

Abernethy, Emerson, F2.5, F3.7, F4.6 
Academic Capella, Leningrad, P13.6 
Achron, Joseph, P14.9, P16.8 
acoustical scale, P8.4 

acoustics, Po. tFe.1 Pil 2 

Aeolian Company, New York, P7.7 
Aeschylus, P8.8 

aesthetics, P9.1, P10.1 

Aguilar Lute Quartet, P12.5 
Albeniz, Isaac, Iberia, P6.2 


Albert Roussel Festival, Paris, 1929, 
P14.8 

Alberto, David, P8.9 

Alessandrescu, Alfred, [”“Alessandro” 


sic] Acteon, premiere, F5.5 

Alexander, Elsie, F2.5, F3.7, F4.6 

Alfano, Franco, P9.5, P14.8; Freddy, 
P16.9, Madonna Imperia, P7.7, 
P8.8, American premiere, P11.8; 
performs for Mussolini, P9.8; 
Resurrection, 8.8; Sakountala, 
excerpts, premiere, P14.4; Violin 
and piano sonata, P7.7 

Allard, Roger, Cazotte, text, P10.9 

Alloo, Modeste, F1.7 

American Academy in Rome, F1.5 

American Academy of Teachers of 
Singing, P15.10 

American Association of University 
Women, Denver, P1.7 

American Institute _— of 
Eurhythmics, P14.9 

American Music Guild, F1.7 

American Opera of the Eastman School, 
P77 

American Orchestral Society, P15.10 


Dalcroze 


Angell, Ralph, F3.7, F4.6, P1.9, P4.9, 
P8.92P9.10) P10:10,; Pl2s11 

Ann Arbor May Festival, 1926, P4.7 

Ansermet, Ernest, in Leningrad, P16.3 

Antheil, George, Ballet mécanique, 
Symphony, P5.5 

Appia, Theodore, P2.7 

Arabic music, P5.2 

Argentina (dance piece), P14.8 

Argentina, Mme, P12.5 

Ari-Inghelbrecht, Carina, P13.8, P14.8 

Aristoxenus, P15.2 

Armandie, Rose, F6.9, New York debut, 
F588 192P2.7493.5 

Arnold, Billie, P1.4 

Arnoux, Louise, P7.8, P9.10, P10.10, 


PANO ca 2 eee 13a 14.9 
Pl9, LO L6.3 

Arrau, Claudio, F3.6 

Artistic Cinema, Paris, P6.5 

Association for | Contemporaneous 


Music, Moscow, P10.5, P12.8 

Association for Contemporary Music, 
P8.6 

Association for the Renaissance of 
Music, Moscow, P9.6 

atonality, F1.3,5-64.1, 064 298 P6.578P433; 
Pl? 2.P12.4 

Aubert, Louis, F1.5; Sonata for piano and 
violin, F5.7; Arrangements from 
Schumann’s La Véritable Histoire de 
Mignon, P7.4; Caprice, premiere, 
F6.8; Crysothemis, F2.4; Dryades, 
BO/038 05 Sea premilereymia7..7 a LOlle 


Jeunesse, F5.7; Habanera for 
Orchestra, F1.5; La Forét Bleue, F4.5; 
Poémes Arabes, P8.8;  Sérénade 


°° Because of the informal editing practices evident in FAMS Bulletin and Pro-Musica 
Quarterly, sometimes several spellings (and sometimes misleading misspellings) appear for 
the name of a single individual. Where errors in the text have been possible to verify, 
spellings have been standardized. Otherwise, spellings appear as found in the text. 

Similarly, a surname sometimes appears in the text without a first name, implying a common 
knowledge among the readership. Where it has not been possible to determine a first name, the 


surname will appear by itself in the index. 
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Meélancolique, premiere, F3.6; Sonata 
for violin and piano, premiere, P8.8 

Aubry, Jean, text, P3.7 

Audet, Viola Cole, F2.5 

AuriceGeorpesmriiog Poo, eb Loe P207, 
F2.5, F6.9; Enchantements d’Alcine, 
P16.8; Marlbrough s’en va-t-en 
Guerre, F6.6; music for Joeur 
d'Echecs, P8.5; music for The Silent 
Woman) P38) 24-57P5.5,.9075.6: 
Sans Facons, P16.8 

Bach; ].S7)08422 (PB 15:5798 Pentecostal 
Cantata, P10.1; Saint Matthew 
Passion, P7.5; Fifth Brandenburg 
Concerto, F6.6 

Bachaus, Wilhelm, P1.9, P3.8, P15.7, 
BLS: tl 

Back, Beatrice, P2.7 

Baden-Baden Festival, 1927, P9.8; 1928, 
P10.6 

bahshy, P7.1 

Bakst, Léon, F2.1, F5.7, P9.4 

Balakirev, Milii, P3.1 

Balendonck, Armand, P2.7, P3.8 

Ballets Russes, F4.5, P9.5, P13.5 

Balogh, Erno, P10.10, P12.11 

Balokovic, Zlatko, P10.10 

Balzac, Honoré de, Contes Drolatiques, 
P8.8 

Barelay;ejonin, WF 1-7, 962.5930 3:7, 4.6, 
F5.8, F6.9, P1.9 

Barlow, S.L.M., F6.9 

Baroque opera, P2.3 

Barrere, Georges, F1.7 

Barstow, Vera, P6.9 

Bartholini, Jean, F1.5, Jeux de Faunes, 
P1.8; writings, F5.7 

BartOkesBélae Fl .57 PL SP 6.8, 
RIO Far i23 PP is 3 ee 13.10, 
PI4-6 er 14 8" Sets ieee 16:7: 
American tour announced, F6.8; 
American tour cancelled, P3.7; 
American tour announced again, 
P8.8; American tour, P9.8, P10.9, 
PIL.8 Bagatelles, ops06;" \F42; 
Blaubert’s Burg, ¥3.6; Berlin 
premiere, PI5:9; Couperin 
transcription, Piz: Czech 
folksong collection, F1.5; Dance 
Suite for Orchestra, P4.7, P5.8, 
P12.3, American Premiere, P1.8; 
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Eight Children’s Pieces, F1.5, P1.2, 
P1.8; Frescobaldi transcription, 
P12.3; Hungarian Folk Music, 
English translation, 16.9; in 
Germany, P4.7; in Kansas City, 
P11.7; in Leningrad, P16.3; in 
Paris, P15.5; in Portland, P11-777mn 
Seattle, P11:77 in StPacier 1 
Kossuth, P1.2; New York arrival, 
P10.9; Out-of-Doors, P7.7; Piano 
Concerto, P12.6; Piano Sonata, P7.7; 
Quartet no. 3, P15.9; Quartet no.4, 
London premiere, P15.9; Rhapsody 
for Piano and Orchestra, P8.5; 
Roumanian Dances, P11.5; Six Little 
Piano Pieces, P7.7; Sonata for Cello 
alone, F4.5; Ten Piano Pieces, P12.3; 
The Wooden Prince, P1.1, P12.3; 
The Wondrous [Miraculous] 
Mandarin, premiere, P3.7, P5.8, 
P8.8; works, American premieres, 
P1.1; works, world premieres, 
P1.1; works discussed, F5.4, P1.1; 
works listed, P1.2 

Barzin, Leon, Jr., P14.9, P16.8 

Bauer, Emilie Frances, F4.6 

Bauer, Marion, F1.7, F4.6, F5.5, F6.9, 
P1.9, P5.9)) PTO Pi oar to 
P14.9: How Music Grew, P2.7, 
P4.9: Music in the Home, 
broadcast, P12.11; Sonata for violin 
and piano, premiere, P3.8 

Bax, Arnold, F2.3 

Baxte, Michael Posner, F2.5, F3.7, F6.9 

Beach, John, P11.9 

Beck, Albert F., P2.7. 

Beck, Alice Frazier, P2.7 

Beck, Conrad, P12.5 

Beck, Mr. and Mrs. Curt, F1.9 

Beethoven Centenary, 1927, P7.7 

Beethoven, Ludwig van, P4.3, P10.2, 
Equales, P1.4; Quartet no. 15, 
P10.1; Symphony no. 7, P11.3 

Bellamann, Henry, P12.11 

Bellamy, Mrs. Harry, F3.5, recitals in 
Denver, F4.4 

Belland, Jean, P3.5 

Bennett, Arnold, text, P16.7 

Benoist-Méchin Cantata, P9.5 


Berezovsky, Maximus, Théme et 
Variations for clarinet, piano and 
quartet, P10.4 

Berg, Alban, F1.3; in Leningrad, P16.3; 
in Russia, P9.8; prize winner, F4.5; 
Concerto for violin, piano and 
thirteen wind instruments, F1.3, 
American premiere, P8.8; Drei 
Stucke for Streichorchester, P14.8; 
Lyric Suite, premiere, P11.8, P13.8; 
Seven Early Songs, P13.8; The 
Dybbuk, P6.8; Wozzeck, P2.3, P7.7, 
Poop. 10a, P1O.9 premiere, 3.7, 
P4.7, Russian premiere, P9.8 

Berge, ineree, 11.7, P25 

Beriza, Mme, P2.7, P8.9, P14.9 

Berkshire Festival of Chamber Music, 
PST 

Berlin Academy, P3.7 

Berlin Hochschule der Musik [sic], F6.4 

Berlioz, Hector, F3.3, Damnation of 
Faust, P10.1, Les Troyens, P15.5 

Berners, Lord, F2.3; Le Carosse du Saint- 
sacrement, POS; \/ Triumph of 
Neptune, P9.5 

Berthet, Francois, Visions Antiques, P5.5 

Bertrand, Réné, dynaphone inventor, 
P14.8 

Beydts, Louis,  Odéelettes, Pid35; 
orchestration of Promenoir des deux 
amants, Debussy, P10.4 

Biltmore Series, Los Angeles, P6.8 

biometrical method, P10.2 

Bishop, Bainbridge, F3.2 

bitonality, P6.1 

Bizet, Georges, Fl.3; L’Arlésienne, F3.3; 
songs; 83:0 

Blech, Leo, P10.6 

Bliss, Arthur, F1.5, P5:8, P14.8, P15:11; 
Colour Symphony, F3.6, F6.8; 
Conversations, 3.6; Hymn to 
Apollo, premiere, P7.7; in America, 
FILS, F2.4,°-F45, PL8s Melée 
Fantasque, premiere, P4.7; Purcell 
Suite, P15.9, P16.7; Storm Music, 
American premiere, F3.6; The 
Ballads of the Four Seasons, F4.5 

Bloch,” Ernest)’. P?3.77 ‘P27, P5.8,9P95, 
P10.9; in Switzerland, P13.8; 
Musical America contest winner, 
P13.8; prizewinner, P8.8; America 


Symphony, simultaneous 
premieres, P14.8; Baal Shem, 
premiere, P1.8; Concerto Grosso, 
F6.8, P5.5, P8.8; festival of works, 
P9.8; Four Episodes, premiere, P8.8; 
In” the” Night; \/P2:6;" slsrael 
Symphony, 8.8, dramatized, 
P11.8; lectures, F5.7; Schelomo, 
F3.6, P5.5; Three nocturnes for 
piano, violin and cello, premiere, 
F3.6; Israel, P6.5 

Board of Directors, FAMS, see FAMS, 
Board of Directors 

Bocande, Olivier, P1.6 

Boepple, Paul, P14.9, P16.8 

Bolm,/ Adolf “Fi77 F2.5,~.P1.9, P3.8, 
P4.97 P5.9, P69 

Bonime, Gertrude, P11.9, P14.9, P16.8 

Borchard, Adolphe, Estampes 
Amoureuses, P8.5 

Bordes, Charles, F3.3, P14.2 

Borodin, Alexander, Prince Igor, P6.5 

Borowsky, Alexander, P7.5 

Boston Pops, P7.7 

Boston Symphony Orchestra, F5.2, P3.5, 
P8.8 

Bouhélier, Saint Georges de, text, P2.6, 
P4.7 

Boulanger, Nadia, in America, F6.9 

Bowen, Katharine, P10.10 

Bowie, Bessie, P2.7, P14.9 

Bragiotti, (pianist), P11.5 

Brailowsky, Alexander, P3.5 

Braque, Georges, F4.5 

Breslau Opera, P11.6 

Breteuil, Francois de, Lumiere d'‘Asie, 
P55 

Bridge, Frank, F1.5, F2.3, F2.4; String 
Quartet, P10.4 

Bristol, Frederick, F1.7, F2.5, F4.6, F5.8, 
PaaS Pe 97 9.10; 
PLON0 ee P 11.9 eerie 1d ee P13.9) 
P14.9) P15.10 

Britt enorace afie7,) 25,7 F377 F538, 
FOS 97P1 Oe P3.8)) 28:9) P1010, 
PIROIPI2. 115 P16.8 

Brown ekay Ne.B.9 9a P36, 1) 22.6, 
Internationalism in music (lecture), 
F3.6 

Browning, Mortimer, P3.8, P5.9, P7.8, 
P8.9) P1010) Pi2sid 
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Brundage, Frances F., F1.7, F2.5, F3.7, 
F5.8,9973.8) P4999 P6.9 947.5, 
P10.10, P16.8 

Budapest Opera, P3.7 

Buehler, Elizabeth, F1.7, F2.5, F3.7, P3.8 

Buhlig, Richard, P15.10 

Bulgakov, Leo, P4.9 

Busch, Carl, P6.9 

Cadman, Charles Wakefield, F6.3, F6.9 

Cahier, Mme Charles, F6.9, P1.9, P2.7, 
P4.9, P5.9, P6.97 P7.8, P8.9F P9-10: 
PLOMO Sedo Pla ea 
P15.10, P46.8; in America, P3.8 

Calvé; Emma, FL.4, FL.77 F252 337 

Calvocoressi, M.D., Principles and 
Methods of Musical Criticisms, F1.5; 
Musical Criticism, F5.5; Musical 
Taste and How to Form It, P2.6; 
translation of Bart6k's Hungarian 
Folk Music, P16.9 

Campbell, David, F1.9 

Canadian Institute of Music, P16.9 

Candlish, Mr. and Mrs. Alexander, F1.9, 
F3.7 

Canteloube de Malaret, Marie-Joseph, 
Bourrés, P8.5; Chants d’Auvergne, 
PlO4 aie Mase Pipe ib> 

cantilena, P14.2 

Capdevielle, Pierre, Evocations de 
l’Arverne, P15.5 

Caplet, Andre, Epiphane, F3.7, P1.8; 
Miroir de Jesus, P6.5 

Carillo, Ballanta, P11.1 

Carl, William C., F3.7, F4.6., F5.8., P1.9, 
P27 3.8). FD 9 

Carolyn Beebe Chamber Music Society, 
P8.8 

Carpenter, John Alden, Adventures in a 
Perambulator, F1.1; Birthday of an 
Infanta, F1.1; Concertino, F1.5; 
Concertino for piano and orchestra, 
Amsterdam premiere, P4s7? 
Concertino for Piano and Orchestra, 
F1.1; Diversions, F1.1, F4.5; Five 
Preludes, F1.5; Improving Songs for 
Anxious Children, F1.1; Krazy Kat; 
F1.1; [new string quartet in 3 
movements], premiere P12.6, 
P12.10; Pilgrim's Vision, F4.5; 
Skyscrapers, premiere, P4.7, P11.8; 
Watercolors; F1.1 
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Casadesus, Robert, Bertrand de Born, 
P7.4; Messe de Amour, P11.5; Pieces, 
Pa 

Casals, Pablo, P15.7 

Casella, Alfredo, F1.5, P2.1, P4.7, P5.8, 
P6.6, P6.8, -P9.6, 4PO Sei 
P12:10, P15.9, P1611 7) Gongerno sen 
orchestra, P11.8; Concerto for violin 
and orchestra, 11.8; Concerto 
Romano, premiere, P7.7; contract 
with Boston Pops, P7.7; Evolution 
of Modern Music, P2.1; Concerto for 
String Quartet, F4.5; La Donna 
Serpente, F2.4, P11.8, premiere 
announced, P16.7 P16.9; Favole 
Romasche, F2.4; La Guiara, F6.6, 
F6.8, P2.6; in America, P2.6; in 
Leningrad, P16.3; Italian Rhapsody, 
F2.4; Opus for the voice, F6.6; 
Partita, P1.8, P85, premieres i3:7, 
Paris premiere, P8.8; Scarlattiana, 
P11.5, premiere, P7.7; Sonata for 
cello and piano, P10.4; Songs, F2.4; 
third American tour, F3.6; La 
Vengeance de la Lune, F5.7; Violin 
concerto (dedicated to Szigeti), 
premiere, P13.8, broadcast in 
London, P14:8; 3 eworksemer 2-1: 
writings, P1.8, P11.8 

Cassell, Marion, F1.7, F2.5, P3.8, P14.9 

Castelnuovo-Tedesco, Mario, Concerto 
for violin and orchestra, P9.5, P11.5 

Cator, Thomas Vincent, songs, P8.9 

Cave-Cole, Ethel, F2.5, F3.7, F4.6, P5.9, 
P6.9, P8.9, P9:10 "RIOM0 sR 1433: 

centitone, P11.2 

Centrale Cinematographique de Paris, 
Rig 

Chabrier, Emmanuel, F1.3,  Bourée 
Fantasque, F5.5 

Chadwick, George, F5.2, F6.3 

chamber music, Leningrad, P16.3 

Chambonnieres, Jacques Champion, 
P2.4 

Champagne, Claude, Suite Canadienne, 
Pidi4 

Chanler, Theodore, Sleep, P10.10 

chanson de geste, P5.2 

chant, P14.2 

Chanteurs de St. Gervais, P14.2 

Chaplin, Charlie, P16.6 


Charbonnel, Avis Bliven, P15.10 

Charlton, Julia Graham, P6.9, P10.10 

Chase, Anita Davis, F1.12 

Chautauqua, P13.8, P13.9 

Chavez, Carlos, P12.4, P12.11, P13.9 

Chemet, Renee, F1.7, F2.5, F3.7, F4.6, 
P59 66.97 P1-92-P 10510; 

Cherepnin, see Tcherepnin 

Chicago and North Shore Festival, 1924, 
£59/41927 425.8 

Chicago Musical College, P13.9 

Chicago Opera Company, F1.1, P3.7 

Chickering Hall, F6.4 

Children’s Ballet, Paris Opera, P15.5 

China, P14.1 

Chittenden, Florence, F1.7 

Chittenden, Kate, F2.5 

choral intonation, P5.1 

choral music, Leningrad, P16.3 

choral performance, P6.1 

chorale, P14.2 

Christian, Palmer, P10.10, P15.10, 
P16.8 

chromaticism, P1.3, P4.3 

church music, F5.4, P14.2 

Cincinnati May Music Festival, 1925, 
P8.8 

Cincinnati Symphony, F6.8 

Circle of New Music, Leningrad, P16.3 

Clapp, Philip Greeley, P15.10 

classicism, P7.2 

Claudel, Paul, P1.3, P4.4, Christophe 
Colombe, P15.9 

Clavilux, F3.2, P2.7 

Clement, Ada, F3.7, F4.6, P3.8 

Clement, Jeanne Herscher, P16.8 

Cleveland Institute of Music, F4.5, P3.7 

Gliquet-Pieyel’ Henri F5.3485.9,-F 1.4 

Cocteau, Jean, Antigone, F1.3, F4.5, 
PaO le 

Colette, P4.5 

Colgate, Mrs. R. M., F1.9 

color-organ, F3.2 

Columbia Phonograph, P14.9 

Comedia (magazine), F1.5 

Community Arts Association Chorus, 
Santa Barbara, CA, F4.5 

Concert Bureau, Moscow, P13.6 

Concerts Colonne, Paris, F3.7, P8.8, 
P1l.5P P1235, Pid 

Concerts du Samedi, P3.4 


Concerts Gaillard, P15.3 

Concerts Koussevitsky, Paris, P2.6 

Concerts Lamoureux, Paris, P8.5, P12.5, 
P1535 

Concerts Maurice Servais, Paris, P2.6 

Concerts Poulet, Paris, P12.5 

Concerts Spirituels, Brussels, F3.6 

Concerts Straram, Paris, P8.5, P8.8, 
Po Deel P12 5ePis:5, 

Concerts Wiener, Paris, F3.6 

Conductorless Symphony Orchestra, 
P16.8 

conductors, Berlin, P10.6 

Confucius, P14.1 

Conniston, Ruth Muzzy, P5.9, P7.8, 
P9.10, P14.9, P16.8 

Conservatoire de Grénoble, P16.7 

Conservatory of Music, Lyon, F1.5 

Contemporary Music Association, 
Moscow, P5.6, P6.6, P7.5 

Coolidge, Elizabeth Shurtleff see 
Coolidge, Elizabeth Sprague 

Coolidge, Elizabeth Sprague, P1.8, P2.6, 
B3.7,) 2470, ele. Gee TOO. 
P11.4; arrangements for concerts, 
P16.8 

Coolidge, Mrs. Calvin, P9.8 

Coolidge, Mrs. Frederic S., see Elizabeth 
Sprague Coolidge 

Coolidge, Mrs. Frederick Shurtless, see 
Coolidge, Elizabeth Sprague 

Coolidge, President Calvin, F3.7 

Cools, Eugéne, Nos filles regevoient, P14.4 

Copland, Aaron, P11.9, P13.9, P14.9, 
P15.10; Musique pour le Théatre, 
P5.5; Piano Concerto, premiere, 
P78; wecierz0, ~prenuere, 710.10; 
lectures at the New School, 1927, 
P1010 

Copland-Sessions Concerts, P12.11, 
P14.9 

Coppola, Piero, Poémes Arabes, P7.4; 
Chant Elégiaque, P15.5 

Cornish School, Seattle, F1.7, F3.7 

Corporazione delle Nuove Musiche, 
Rome, F2.4, F4.5, P2.1 

Cottlow, Augusta, P12.11, P13.9, P14.9, 
P16.8 

counterpoint, P4.3, P12.4 

Couperin, Francois, F1.3 , P2.4 
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Courboin, Charles M., F5.8. F6.9, P1.9, 
P27, P3:8, P492P6.9, Ps 

Cowell,” Henry,’ P8.9/ P9310, © P1010, 
Pio Pi2it P13 eee 14.9) 
P1810 ein” Leningrad) P1673; 
European tour, P16.8; writings, 
P10.10 

Creation myth, P6.3 

Cruz, Pilar, P8.9 

Curtis Institute of Music, P10.10 

Curtis, Natalie, P2.2 

Czech music, P8.4, P14.4 

d’ Alvarez, Mme, F3.7 

d’ Annunzio, Gabriele, P2.1, F2.4 

d'Harcourt, Inca’s Songs, F6.6 

d’Indy, Vincent, 1.5;  Diuptyque 
Meéditerannéen, F2.4, F3.3, F3.6, 
P6.8, P7.4; honored, P5.8; La 
Légende de St. Christophe, F1.5, 
P1.8, P4.7, P16.9; Réve de Cyniras, 
P9.5, P16.7; Suite for Flute, harp 
and strings, premiere, P14.8; 
Vivaldi arrangements, P4.5 

d’Ollone, Arlequin, F6.6 

Dalcroze Eurhythmics, see Eurhythmics 

Dalcroze, Emile, see Jaques-Dalcroze, 

e 

Dale, Esther, P16.8 

Damrosch, Walter, in France and Italy, 
F1.5; F2.4, F3.6; honorary degree, 
P5.8; in Havana, F6.8; in London, 
children's concert, F4.5; [P4.7; 
retirement, P6.8; testimonial 
concert, P7.7, P8.8 

dance: Pi.4° P4559 5.0, nb6, aes 
P16.2, °P16.45" Paris, F5.777 F6.8, 
P5:5) P9579P 135,20 13.600 14 
P15.5; Germany, P14.8 

Dargomiszky, Alexander, P3.1 

Davico, Vincenzo, 
Carnavalesques F5.8, F6.6 

David, Annie Louise, P10.10, P11.9, 
PI2A1 PIS 

Davidson, Louise, F1.9 

Dawes, Gates, F1.9 

Dawson, Yvonne Dienne, F2.5 

de Gogorza, Emilio, F1.7, F6.9 

de Grignon, Lamote, Andalucia, P12.5 

de la Mare, Walter, text, P10.10 

Debreville, Pierre, Stamboul, P8.5 


Variations 
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Debussy, Claude, F1.3, F3.3; P14.6; 
10th anniversary of death, P12.5; 
Fantaisie for piano and orchestra, 
P6.5; Khamma, F6.6; Martyre de 
Saint Sebastien, P9.5; Music for King 
Lear, P6; Ondine, F4.2; Pelléas et 
Mélisande F4.3, P10.1, P10.6, 
revival, P5.5; Proses Lyriques, F5.5 

decitone, P11.2 

Defosse, Le Rossignol, Le Paon et la Rose, 
Pils 

De Gogorza, Emilio, P1.9, P4.9 

De larecki, Tadeusz, F2.5 

Delage, Maurice, 7 Hai-Kais, P1.4 

Delannoy, Marcel, and Maxime Jacob, 
Poemes, P12.5 

Delannoy, Marcel, Mouvements, P8.5; Le 
Fou de la Dame, P14.4 

Delaunois, Raymonde, P4.9 

Delcourt, Lucile, F2.5 

Delius, Frederick, F2.3, F4.5; in France, 


Delmas, Marc-Jean-Baptiste,  Cyrta, 
P15 

Delteil, Joseph, Jeanne d’Arc, text, P14.8 

Delvincourt, Claude, Boccacerie, P9.5; 
Offrande a Siva, P5.5, P9.5 

de Mare, Jeanne, F1.7, F2.5, F3.7, P1.6, 
PL.9, P2.7, P3BPP6.9) P76, oe 
P9.10, P10.108 PERO e oO ean 
America, F6.9, P4.9 

Densmore, Frances, P2.2, P8.3 

Dent, Edward J., P1.9 

Denver Art Museum, P1.7 

Denver College of Music, P13.9 

Denver Music Week Association, F3.5; 
1924, F4.4; 1927, P75 

DeSellem, Elaine, F1.7, F4.6, F5.8, F6.9, 
P2.7, PASAPS A 

Desormiere, Roger, F5.3, F5.5, P8.9 

Desormiéres, Paul, P1.4 

Despas, Jeanne, Poemes Chinots, P7.4 

Deyo, Felix, P4.9 

Diaghilev, Serge, F2.4, F2.5, F3.1, Les 
Dieux Mendiants, P15.5 

diatonicism, P1.3, P4.3, P15.2 

Dickenson, Professor and Mrs. George, 
F1.9 

Dienne, Mme, F3.7 

Dienne-Dawson, Mrs., F1.7 


Dixon, Frederick, P12.11, P13.9, P14.9, 
P15.10 

Dohndanyi, Ernest, F5.4 

Dom Poithier, P13.2, P14.2 

Donaueschingen Festival, P16.4 

Doret, Gustave, La Tisseuse, P7.4 

Dostoyevsky, Fyodor, text, P13.8 

Doucet, P11.5 

Dougherty, Mrs. Paul, F1.9 

Douze Soirees de Montmartre, Les, 
BEE 

Downes, Olin, P3.2 

Doyon, Gertrude, P14.8 

Doyon, Paul, P14.8 

doyra, P7.1 

Dranishnikov, Vladimir, P16.3 

Dukas, Paul, F3.3 

Dukes, Sir Paul, lecture in Denver, F3.5 

Dumas, Devant les Ruines, P11.5 

Puprey Marcel F395, Fi F469 F629, 
PEY: P6.9, Pion Organ 
Symphony no. 1, American 
premiere, F5.8; Quatre Melodies, 
PLUS 

Duran, Gustavo, P11.5 

Duran =Leo,” P27)" P3.8, ~PA.5,4 28.9, 
PONTO, PI: Namiko-San, 
premiere, P4.9, P11.9 

Durey, F123 

Dyer, Ruth, F2.5, F6.9 

dynaphone, P14.8 

ear training, P9.3 

Eastman School, P14.8, P15.9; Chorus, 
P8.8; Little Symphony, P8.8 

Ecole d'Arcueil, F5.5, P1.4 

Edison, Mr. and Mrs. Thomas, F1.9 

education, F2.2, P9.3 

Eichheim, Henry, in the Orient, P12.10; 
in Java and Bali, P14.8; in Los 
Angeles, P15.8; lectures, P4.7; 
Burma, premiere, P7.7; Chinese 
Legend-600 AD, P5.8; Entenraku, 
F1.9, F5.5, F6.6; Malay Mosaic, 
P5.5, Paris premiere, P5.8; Oriental 
Impressions, °F 1.97 912.6, *P3:7, 
P15.11, P16.9; The Rivals, F6.9 

electronic music, P15.4 

Elgar, Sir Edward, F1.1, F5.5 

Elshuco Trio, P14.9 

Emmanuel, Maurice, P14.9, P16.8 

Encina, Juan del, Eclogues, P6.2 


Encyclopédie de Musique, F3.6 

Enesco, Georges, F2.4, P2.6, P4.7, P4.8, 
P5645 2/2" £6.60 bicode 15.9; 
American arrival anticipated, 
P3.7; in America, F1.5, F3.6, F6.8; 
in Roumania, P1.8; honored, F5.7; 
Dance of the Theban Women and 
Warriors, P1.8, F4.5; Oedipus, P1.8, 


premiere, F55; Rumanian 
Rhapsody, P9.8; Second Orchestral 
Suite, P3.7 


English music, F2.3 

enharmonics, P6.1 

Ensemble Roth, Vienna, P7.4 

Entremeses, P6.2 

Epperson, Mrs. U.S., gift of auditorium 
to Kansas City Art Institute, P15.8 

Erb, J. Lawrence, F1.7, P4.9, P5.9, P7.8, 
P10.10, P15.10, P16.8 

Erb, John Warren, P11.9 

Erb, W.G. Lawrence, F2.5 

Erkel, Francis, songs, F5.4, P7.8, P9.10, 
P11.9 

Erkel, Laszl6 , P1.1 

Esterhazy, Paul, Harmonia Coelestis, F5.4 

ethnic music, P15.1 

ethnomusicology, P2.2, P3.3, P4.1, P7.1, 
PS 42 P13-3. i6el 

Eurhythmics, F2.2, P2.7 

Euripides, The Bacchantes, P16.9 

Exposition des Arts Décoratifs, Paris, 
19957726 

Eymael, Christiane, F3.7 

Fabre, Jean Henri, F1.4 

Fairchild, Blair, F4.5, F6.9; Libellule, 
F1.5; Poem for violin and orchestra, 
F1.5; Rhapsody for piano and 
orchestra, premiere, F3.6; Shah 
Feridoun, F3.6; Sonata for violin and 
piano, premiere, F3.6 

Falla, Manuel de, P2.6, P13.5, P14.8, 
P16.9; Director, Conservatoire de 
Grenoble, P15.9; honored P7.7, 
P12.10; El Amor Brujo, P8.8, P9.5, 
P12.5; Concerto for Harpsichord, 
P7.7; Psyche, P3.7; Suite Populaire 
Espagnole, F6.8; El Retablo de Maese 
Pedro V3.0, 09.0,4012:9,9 premiere, 
F2.4, Buenos Aires premiere, P6.8; 
songs, P6.2; Suite Populaire 
Espagnole, premiere, F6.8; The 
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Three-Cornered Hat, F6.8; La Vida 
Breve, P1.8, P9.8, P12.5, German 
premiere, P7.7 

FAMS, F1.7; name changed to Pro- 
Musica, P1.6 

FAMS, Board of Directors, F1.9 

FAMS, Denver, F3.5, F5.6, F6.7, F6.8; 
Music library founded, F4.4; see 
also Pro-Musica Chapters 

FAMS, Minneapolis, F5.6, F6.; see also 
Pro-Musica Chapters 

FAMS, New York, F2.4; see also Pro- 
Musica Chapters 

FAMS, Paris, F4.4, F5.5, F6.6, P1.4; 
inaugural concert, F4.5; see also 
Pro-Musica Chapters 

FAMS, Portland, Chapter inaugurated, 
F4.4, F5.6, F6.8; see also Pro- 
Musica Chapters 

FAMS, St. Paul, F6.7; see also Pro- 
Musica Chapters 

Fanning, Cecil, F1.7, F2.5, F4.6; Aglala, 
premiere, Fl-7 

Fascism (lecture), F2.5 

Fauré, Gabriel, F1.3, F2.1, F3.3, F4.3, 
FOr) F6.27 P21 5254 edeathabac: 
memorial concert, P2.6; Promethée, 
P1I0.1; Second’ (Quintetje uP 10H; 
String Quartet (last), premiere, 
P1.8; works listed, F6.2 

Fay, Amy, F1.1 

Felici, Anita, P4.5 

Ferdinand V, of Castile and Leon, P6.2 

Ferrare, Henry, F2.4 

Ferroud, Paul, P8.9, P16.8 

Ferroud, Pierre-Octave, P10.10; Foules, 
P95 

Festival of French Music, Prague, 1928, 
RES 

Festival of Modern Italian Music, Paris, 
POS 

Festival of Polish Music, Paris, 1925, 
P2286 

Féte de Musiciens Suisses, F2.4 

Field Service Fellowships, F1.7 

film music, F5.5, F6.6, F6.8, P2.6, P3.7, 
7AM Ae OLD 

First Hungarian Music 
Budapest, 1923, F1.5 

Fitelberg, Gregor, P8.1 

“Five, The” P3.1 


Festival, 
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flamenco, P6.2 

Flaubert, Gustave, Salammbo, P10.9 

Fleg, Edmond, text, P4.7, P8.3 

Flonzaley Quartet, P8.5 

Fokine, Michel, P9.4 

folk dance, P8.4 

folk music) F5.4, P12), P2.2.5P aig, 
P13.3, Plo:1; Siberian eat 

folklore, P2.2 

Fontainebleau School of Music, F1.7 

Foote, Arthur, F5.2 

Fortnightly Concerts, San _ Francisco, 
P37, 277 

Foster, Harriet, P5.9, P7.8, P10.10, 
PUTO F i oa0 

Fouret, La Belle de Haguenan, premiere, 
5:5 

Francell, Fernand, F6.9 

Franck, César, F1.3, F3.3 

Franco-American Musical Society, see 
FAMS 

Franco-American String Quartet, F2.4, 
F2.5, F3.6 

Fray, Pil.S 

Freemantel, Frederic, F3.7, F4.6, F5.8, 
PAS 

Freer, Eleanor Everest, P1.9 P3.8, P5.9, 
P6.9; The Court Jester, P4.9; Legend 
of the Piper, premiere, P4.9 

Freer, Mrs. Archibald, P2.7 

French Conservatory of Music, F1.5 

French Legion of Honor, F5.7 

French School, F1.3, F3.3, F4.3 

French-American String Quartet, see 
Franco-American String Quartet 

Freund, Marya, F2.4, F3.7, F4.1, F4.6, 
F5.8, F6.6; in America, F2.5; in 
Denver, F3.5, P1.9 

Fridenberg, Ida Reman, P7.8 

Friends of Music Society, P3.7 

Fuller, Loie, P1.4 

Furtwangler, Wilhelm, P10.6, P14.5 

Fyan, Le Chaudronnier, premiere, F5.5 

Gales, Weston, F6.9 

Ganz, Rudolph) P6.97aeP10 10m 11.9, 
P13.9,. P14.97 "PESO ine wenver 
with Schmitz, P14.7 

Garcia Estrada, P15.5 

Garden, Mary, P9.5; in Chicago, P6.8; 
recording, P8.8 

Garland, Ruth, P14.9 


Garzia, Felian, P6.9 

Gassner, William C., P14.9, P15.10 

Gaubet, Philippe, Les Ballades Francaises, 
P7.4 

Gauthier, Eva, F1.7, F2.5, F4.6, F5.1, 
£5.5, Foo, Pl Oe? / P35 4, 
P7.6, 23.9 PI LO eel Omer 13.5, 
Pro 

Gay, Les Feux de Saint Jean, P7.4 

GédalgerAndre, FI%3, F231; 75.47, P93, 
P94: Lav farce dew Cadi, P4.8; 
Hélene, P4.8; [Treatise on the 
Fugue], P4.8; Phoebe, P4.8; Pris au 
Piége, P4.8; Le Petit Savoyard, P4.8; 
Obituary, P4.8; La Vision de Saul, 
P4.8 

Geer, Harold, F1.9 

George, Dorothy, P3.8, P9.10 

Georgesco, Georges, P8.5 

Georgian folk music, P15.3 

Gerschkovitch, Jacques, P11.9 

Gershwin, George, P4.9 

Gibson, Grace Elliott, prizewinner 
Hollywood Bowl contest, P14.7 

Gide, Andre, travel accounts, P15.5 

Gieseking, Walter, P12.6 

Gigli, Beniamino, P3.5 

Gignoux, Regis, film, P7.7 

Ginrich, Lillian, F1.1, F3.7, F5.8, P7.8 

Giorni, Aurelio, P14.9 

Giuseppe Verdi Conservatory, Milan 
F3.6 

Glazunov, Alexander, in Paris, P15.5 

Gliére, Reinhold, P3.1, P3.3 

Glinka, Mikhail, P3.1 

Glinski, Mateuz, P15.6 

Gockel-Gussen, Edna, P2.7 

Goedicke, Alexander, P11.4; Russian 
Folksongs, op. 30, P11.4; Symphony 
no. 3, op 30, P11.4 

Goethe, Johann Wolfgang von, P11.8; 
Mignon, P7.4 

Gogorza, Emilio de, F3.7, F5.8 

Golden Age, P6.2 

Goldoni, Carlo, texts, F4.5 

Goldstein, Jerome, F2.5, F3.7, F4.6 

Golibart, Victor, F1.7 

Golschmann, Vladimir, F2.4 F2.5, F4.6, 
F5.S70 66.97 “P1010 3P 14.9; mn 
America, F3.7 


Goossens, Eugene, F1.5, F2.3, F2.4, F3.6, 
B5.7 erro, ib 250, brs. Or 4.7 f F.8, 
P98, alo Ope 4S Pid 
P15.9; at Eastman School, F1.5; 
Sextet, premiere, F2.4; in America, 
F4.5; in Minneapolis, F6.7; Judith, 
P1.8, P37; P8.8, premiere 
announced, P16.6, premiere, 
P16.9; lectures, P68, P8.8; 
Sinfonietta, P14.4; tour, P7.7 

Gorden, Dorothy, P15.10 

Gounod, Charles, F3.3 

Gradova, Gitta, F5.8, F6.9, P1.9, P2.7, 
P3538) P4:92P59, RIO 

Graham, Martha, P15.10 

Grainger, Percy l5,.F3.O7gr4.0, £O.75 
FO.8)2P 11'S #235) Raat, 
PAG: SF eb oe 40 © ek 15-9" 
awarded commission, P5.8; 
engagement announced, P12.10; in 
Denmark, P2.6; in France, P2.6; on 
tour, P16.7 

Gramm-Salzedo, Viola, F4.6 

Granados, Enrique, Goyescas, P6.2 

Grandjany, Marcel, F1.7, F5.8, F6.9, 
PIO RP? 7 eho ae 4.98 P5908 P69, 
P11.9; in America, P3.8 

Great Theatre, Moscow, P7.7 

Great War, F1.3 

Greek music, P14.2 

Greene, Harry Plunkett, F5.2 

Gregorian chant, P13.2, P14.2 

Greville, Ursula, P4.9, P7.8 

Griffes, Charles, P12.5, P12.6; Songs for 
Chamber Orchestra, P12.6 

Griffis, Elliot, P9.10, P12.11, P14.9, 
P16.8 

Griselle, Thomas, prize winner, A 
Keyboard Symphony, P15.9 

@risez scores, Wl 7h 2:) 

Groupe d'Arcueil, F5.3 

Groupe desc, Fl.2 ab 3, Bon FS.3; 
Pay i ieed 

Groviez, Gabriel, P4.9, La Féte a 
Robinson, P3.7 

Grudnzinski, Kurt, P10.10, P12.11 

Gruenberg, Louis, F5.5, Dantel Jazz, P3.7; 
Poem, F6.6; Sonata no. 2 for violin 
and piano, premiere, P1.9 

Gruppe, Paulo, P14.9, P16.8 

Gruzinski, Kurt, P13.9 
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Guerra, Oswald, P11.5, P15.11; Sonata 
for Piano and violin, P8.5 

"Guerre des Bouffons,” F3.3 

Guerzenich Concerts, Cologne, P4.7 

Guido d'Arezzo, P15.2 

Guild of Vocal Teachers, P10.10, P15.10 

Gustlin, Clarence, P1.9, P4.9 

Haba, Alois, Quartet, F4.2;  Self- 
Preservation, P1.8; Suite for quarter- 
tone piano, P1.8 

Hackett, Alice, P10.10, P11.9, P13.9, 
P16.8 

Hagen, Hugo, P4-9, P5.9 

Hahn, Reynaldo, Concerto for Violin, 
(PAS 

Hale, Richard, F6.9 

Halffter, Ernesto, P13.5 

Hall Johnson Negro Choir, P15.10 

Hallis, Will, P15.7 

Hambourg, Marc, P15.7 

Hamilton, Elsie, P11.1 

Hammond, Richard, F1.7, F2.5, P2.7 

Hanson, Howard, P1.9, P12.5, P12.10, 
P15.9; Biss P16:9; 
commissioned, P7.7; on  Pro- 
Musica Advisory Board, P4.7; 
Lament of Beowulf, P8.8, premiere, 
P4.7; Lux Aeterna, New York 
premiere, P4.7; Nordic Symphony, 
P13.8, New York premiere, P14.8; 
Pan and the Priest, premiere, P8.8 

Hardy, Charles S., F2.5 

harmonic series, P11.1, P12.4, P15.2 

harmonics, P9.2 

harmony, P4.3, P14.6, P15.2 

Harsanyi, Tibor, P15.5 

Hart House Quartet, P3.5, P10.7 

Harvard University, F1.1; Glee Club, 
F1.3 

Haskill «Clara, H6.9,2P2-75°P3.57 P49: 
New York debut, F5.8; in America, 
P3.8 

Haubiel, Charles, P15.10, P16.8; 22 
Variations on a Theme of Handel, 
P14.9 

Haudebert, Lucien, F5.8; Dieu Vainquer, 
premiere, F5.5; Odes to Life, F6.6 

Hauer, J.M., Suite for Orchestra, P11.6 

Hauptmann, Gerhart, text, P11.8 

Havana National Academy of Arts and 
Letters, F6.8 
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Haynes, Lawrence, F1.7 

Hazleton, Magaret, P5.9 

Heaton-Tillson, Marguerite, F2.5, F4.6, 
P58) FOs9 ale 

Hebrew Art Ensemble, P15.10 

Heinrich, Max, F5.2 

Hellé, André, F2.4 

Henderson, Jane, F3.5 

Hendrik, Francis, F6.9 

Henschel, George, F5.2 

Herriman, George, Krazy Kat, F1.1 

Herscher-Clément, Jeanne, P1.4, P6.9; 
Ballets, P2.7, Images d’ Asie, F5.5 

Hey, Clara Ly F3-7 

Heyman, Katherine Ruth, P9.10, P11.9, 
P12.11, P15.10; Piano Studies in 
Modern Idiom, P16.8, Relation of 
Ultra-Modern to Archaic Music, 
P16.8 

Hindemith, Paul,’ F6(67) "Pieter 2s3, 
PILG P1357 PIS in 
Leningrad, P16.3; Concerto for 
Organ and Orchestra, premiere, 
Riba Concerto _for Wind 
Instruments, P15.5; Frau Musika, 
P15.5; Music for Wind Orchestra, 
op. 41, premiere, P12.6; Piano 
Concerto, P7.4; Serenades, P11.5 

Hindu music, P13.1 

Hofmannsthal, Hugo von, P2.3 

Hollins, Alfred, P2.7, P4.9 

Hollywood Bowl, P5.8, P7.7, P12.10, 
P13.9, P16.6,-P 16-9 

Holst, Gustav, F2.3 

Holtzman, Florence, Opera School, 


Paris, F1.7 

Honegger, Andrée Vaurabourg, 
(Madame Honegger) see 
Vaurabourg 


Honegger, Arthur, F1.3, F2.4, F4.5, F5.3, 
P4.8, P12.1, P13.10; American 
debut announced, P11.8, P13.8; 
American debut, P14.8; American 
tour ends, P15.9; American tour, 
P16.7; in Kansas e@ity at 15.0, 
Leningrad, P13.6, P16.3; in San 
Francisco, P15.8; Amphion, P15.9; 
Antigone, P2.6, premiere, P9.8, 
P11.8; Cahier Romand,  F3.6; 
Cantique de Paques, P5.5; Chant de 
Joie, F1.5, F2.4, P12.1; Concertino 


for Piano and Orchestra, premiere, 
P2.6; Football Symphony planned, 
P10.9; L’Homme et la Mer, F6.8; 
Horace Victorieux, F4.2, P3.4, 
P12.1;  L'Impératrice au _ Rocher, 
premiere, P4.7; Judith, P2.6, P6.8, 
Pic. spremiere, |P2.67) German 
premiere, P7.7; Mécanique, P10.1; 
Le Miracle de Notre-Dame, P2.6; Les 
Noces de Psyche et Amour, P16.9; 
L’Ombre, F6.8; Pacific 231, F6.8, 
RES ES 4 oP 10ie P1201 New 
York premiere, 5.7, Swiss 
premiere, P1.8; Piano Quartet “Pro 
Arte,” 3.6; Quartet for Strings, 
Pi2ele ele choi. David F360 55.5, 
F5,7,.F60.8, Pl .4¢P2i6) P3.45P5.8, 
P55, P01 P12sS Pie RI6 3) 
Swiss premiere, P1.8, P10.9, 
American premiere, P3.7, Berlin 
premiere, P7.7; works listed, P12.1 

Hopi, P6.3, P8.3 

Hornaday, Bertha, P4.9 

Horowitz, Vladimir, P15.7 

Housmann, Rosalie, Synagogue Service, 
F6.9 

Hubert, Yvonne, P10.10 

Hie, Georges, Riquet a la Houppe, P15.5; 
Siang-Sui, premiere, F5.5 

Hulbert, Mrs. Milan H., P5.9 

Hungarian dance, F5.4, P1.2, P5.8, 
EB be no oa Be ie 

Hungarian String Quartet, P15.9 

Hungary, F5.4 

Hylton, Jack, P13.5 

Iarecki, Tadeusz, F3.7, F4.6; honored, 
FZ; Chumere P1515) Quartet cop, 
Pie ey, 

Ibert, Jacques, Angelique, P7.4; Le 
Jardinier de Samos, P1.4; Persée et 
Andromede, premiere, P16.8; Les 
Rencontres, F6.6 

Imandt, Robert, F1.7, F3.7, F4.6, F5.8, 
F6-9%P190P3.5, P38; -R499P5.9) 
P6.9, P7.8, New York début, F2.5 

Impressionism, F4.3 

Inghelbrecht, Carina, see Ari-Inghelbrecht 

Inghelbrecht, Désiré Emile, F1.5, F4.5, 
P1.8,.P15.9;, P16.7; Devil tn «the 
Belfry, P9.5; Rayon de la Lune, 
P13.8; premiere, P14.8 


Inglebrecht, see Inghelbrecht 

Institut Pédagogique, Montréal, P16.7 

Institute of Musical Research, Leningrad, 
BIO 

instruments, P15.4 

Interlochen Bowl [new], Michigan, P13.8 

International Association for 
Contemporaneous Music, Vienna 
Chapter, P1.5 

International Competition of Pianists, 
Warsaw, P7.5 

International Composers Guild, F1.5, 
Poser? 4 a3 gars PA Se E57, 
F6.8,P4:79P 734 

International Composers’ League, P1.8 

International Contemporary Music 
Festival, Prague, P2.6 

International Festival, Venice, 1925, 
Paar 

International Festival for 
Contemporaneous Music, P7.5 

International Referendum Concerts, Pro 
Musica, F1.8,,P4:7, P14.8, See 
also Referendum Concerts 

International Society for Contemporary 
Music, (Fl .7- § P47 6.6 eh 11,8) 
P16.8; Festival, 1928, P9.8 

International Society for Contemporary 
Music, Prague, P1.8 

International Society for New Music, 
Berlin, P12.6 

intonation, LF6.5)s5P5Aljeaeo 2 Pia 1 
PLS 

Ireland, John, F2.3 

Isabella I, of Aragon, P6.2 

Ithaca Conservatory of Music, P16.8 

Iturbi, José, P10.5 

Ives (Gharlés ai i-6, tPA OR Eo rill: 
Concord Sonata, P7.3; works listed, 
P73 

Jackson, Grace K:) F3.7,.F5:3,.P1:9,.P3.8; 
POAC eer 10,10, P12 thoy P13.9) 
Pi494Pi5.107P16.8 

Jacob, Maxime, F5.3, F5.5, P10.1; Music 
for Methusaleh, P8.5; with Marcel 
Delannoy, Poemes, P12.5. 

Jacobi, Frederick, F1.7, F5.8, F6.9, P1.9, 
B3Gogr 40 So oes oe PPI 0, 
P10;10-45P14,9,:815. 105 Nocturne; 
P12.6; Songs, P2:7 

Jacquet, H. Maurice, P6.9 
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Jade, Mme Elly (sic), F1.9 

Janacek, Leos, Festliche Messe, P15.7 

Jaques-Dalcroze, Emile, Eurhythmics, 
272 

jazz, FOAAPIOVP 115 

Jenny, Berty, P15.10; in Kansas City, 
Pi5.8 

Jeritza, Maria, P3.5 

Jesse, Ella Connell, F1.7 

Jewish music, P5.2 

Johns, Clayton, F5.2 

Jonson, Ben, Volpone, P15.5 

Jou-Jerville, Jacques, F1.7, F2.5, F3.7, 
F4.6,,65.87 )P1,9'= P2577 1333) 94.9, 
P5.97,P6.9, P8.94 P9910 

Judson Radio Program Corporation, 
P13.9 

just intonation, Ro: Ps: Pie eR Tor 

Kajoni, John, Organo Missale, F5.4 

Kalmuk, P16.1 

Kalomiris, Manolis, Levendia, F5.5 

Kamensky, Alexandre, P10.5 

Kaminski, Heinrich, Magnificat, 
American premiere, P10°7: 
Concerto Grosso, P11.6 

Karsavina, Mme, F3.1 

katchina, P6.3, P8.3 

Kazuro, Stanislaw, Slonce, P15.6 

Kefer, Paul, F2.5 F3.7 F5.8 P1.9, P4.9 

KellogearClaire7) 2207 25 Oe sal Oy 
PLO LOR 13 93 PT. OVP 16.8 

Kharkoff Conservatory, P15.3 

kinesiology, F1.2 

kinesthetics, F2.2 

Kingsley-Rinquest, Edith, P5.9, P12.11 

Kintner, Doris, P4.9, P6.9 

Kirk, Lucienne, P2.7 

Kirkpatrick, John, Jr., P9.10, P11.9 

Klamroth, Wilfrid, F2.5, F4.6, P1.9, P3.8 

Kleiber, Erich, P10.6, P11.6, P12.6 

Klemperer Otto Po.6, 9 P10:6> Piste, 
PI265R 1bs7 

Klibansky, Serge, P15.10, P16.8 

Kochanski, Paul, F6.8, P8.1 

Kodaly, eZoltanjeF lis» P2669 F477 25.8, 
P11 8 else Pisa Ss1 1: 
Hdrys fancsye P2. Gye 3e7, ae e0.8) 
P15.5,, premiere, P6.8, American 
premiere, P10.9; Hungarian Airs for 
cello, P1.8; Psalmus Hungaricus, 
P2.6, 25:8) eR1073R13.8, eb 14.6) 
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P15.7, P16.9, American premiere, 
P10.9; Sonata for violoncello solo, 
premiere, P7.7; works discussed, 
F5.4 

Koechlin, Charles, F1.5, F3.3, F4.3, F5.3, 
F5.5,. P14, P5473 /P5.6ne ie 
P11.8;.in LosmAngelesse R161, 
winner of Yarnell composition 
Prize, P16.6, P16.9; Arabesques, 
F2.4; Cing Chorals, P11.5; Etudes 
Antiques, P16.9; Heures Persanes, 
F4.2; Pagan Joy, P16.9; Poem for 
Horn, P8.5; Sonatine for Four hands, 
P8.8; The Seasons, “FUSmorring 
Quartet, F2.4; String Quartet no. 3, 
P8.8; works listed, P5.4; writings, 
F3.6, F5.7 

Koeszler, John, F5.4 

Korngold, Erich, Wunder der Heliane, 
premiere, P10.6 

Koschetz, Nina, P15.10, P16.8 

Koussevitzky, Serge, F5.5, P1.4, P3.5, 
P9.5 

Krasa, Hans, F2.5 

Krasin, P9.6 

Krein, Alexander, A Mourning Ode in 
Lenin's Memory, P9.6 

Krenek, Ernst, P2.3, Johnny Spielt Auf, 
P8:6, P10!6,.PI 26 Aelia rereet of- 
Pourri, P15:5 

Kroll, William, P14.9 

Kubelic, Jan, P7.5, P9.6 

Kuryllo, Adam, P15.10, P16.8; Tryptich 
for violin and piano, P14.9 

L’Eventail de Jeanne (children's ballet, 
several composers), P15.5 

La Farge, Maurice, P3.8 

La Principal de la Bisbal (cobla 
orchestra), P12.5 

La Prora (Magazine), F2.4 

La Scala Opera, Milan, P15.7 

Laberge, Bernard R., P1.9 

Laborers’ Concerts, Vienna, P1.8 

Ladmirault, Paul, Le livre pour tot, F2.4; 
Merlin, F2.4; La _ Prétresse de 
Koridwen, F2.4, P7.4 

Lamm, Paul, P12.8 

Lamont School of Music, P12.11 

Lamoureux Concerts, P11.5 

Landowska, Wanda, P7.7 

Langzettel School, New York, P15.10 


Larmanjat, Jacques, Divertissements, 
P8.5; Sérénade, P14.4 

Latin American Indian Music, P2.2 

Laurent, Georges, F1.7 

Lautner, Joseph, P9.10 

Lawrence, Lucile, P6.9 P8.9, P9.10, 
PLOM OME sO eit) lel? 13.9) 
PIZ OR P15 10.R16.8 

Layton and Johnstone (big band), P13.5 

Lazar, Filip, Divertissement, P8.5; Suite 
Valaque, P15.5; Tziganes, P9.5 

Lazarus, Daniel, P15.5 

Lazzari, Sylvio,Tour de Feu, P11.5 

Le Flem, Paul, F4.5, P8.8; Aucassin et 
Nicolette, F1.5; Dances, P8.5; 
Fantaisie for piano and orchestra, 
[AGES 

League for Political Education, P10.9 

League of Composers, F2.4, F4.5, 
BLlOm0y PiIb5.10 

Leblanc, Georgette, F1.5, F1.6, F2.5, F4.6 

LeBland, F3.7 

Lee, Florence, P10.10, P11.9 

Leeds Choral Society, P1.8 

Leeds Chorus, F5.5 

VeFontenay, Odette, F257 F4.6,2P1.9, 
P4.92 P69, P7.8 4214.97 PlSe10 

Legation of France, P11.8 

Beainskarerthel sr6.9, Piles, 83.6, 
P4.9; Nursery Rhymes, P3.8 

Leningrad State Conservatory, P16.3 

Lermyte, Evocations, P10.4 

Leschetizki, F1.2 

Letz Quartet, F6.9 

Levidis, Dimitri, Poem for Violin, P8.5, 
Poeme Symphonique, P15.5 

Lewisohn Stadium Concerts (San 
Francisco), P9.8 

Lewisohn, Irene, P11.8, P14.9, P15.10, 
P16.8 

Lévy, Michel Maurice, Cloitre, P7.4 

Li Po, texts, F4.5 

Liadoff, Konstantin, see  Liadov, 
Konstantin 

Liadov, Konstantin, P3.1, P3.2 

Library of Congress, Washington, D.C., 
Concert Hall, P14.9; also Library 
of Congress new auditorium, P3.7 

Liceo Santa Cecilia, Rome, P2.1 

Lichtenwalter, Geneve, P4.9 

Liszt, Franz, F1.2 


Litante, Judith, P4.9 

Llubera, Lina, in Denver, P4.6 

Loeffler, Charles M., P8.8, P10.9; prize 
winner, F5.7; Canticle of the Sun, 
P4.7; Memories of my Childhood, 
F5.7; Poem, premiere, F6.8; String 
Quartet, PV257,83.6 

London Symphony, F5.5 

Longeray, Febvre, P15.5 

Longy, Georges, F1.7, F2.97 Fo.8;7 Blo 

Loomis, Mrs. Henry P., P1.6 

Los Angeles Orchestra, F2.4 

KuentngymOttoee 5.840927, = PiSal0; 
P16.8; Serenade for 3 horns and 
string orchestra, premiere, P10.10; 
Sister Beatrice, P4.9 

Lukken, Albert, P3.8, P4.9 

Lull, Barbara, 1P2:/— i oer 211 
PISO Ris 9SP Ib 102 P1638 

Lully, Jean-Baptiste, Le Triomphe 
d'Amour, F6.6 

Lyric pieces for String Quartet, Vienna 
premiere, P11.8 

Maazel (Russian organist), P15.7 

Maboukoff, Ode, P13.5 

MacDowell Colony, Peterborough, NH, 
F3.6, P16.8 

MacDowell, Edward, F5.2, F6.3, P12.5 

MacDowell, Mrs. Edward, F2.5, P4.7, 
P5.8, P10.9; lecture cancelled, 
PAIeS 

Mack, Beatrice, F6.9, P3.8 

MacKown, Allison, P16.8 

Macmillen, Francis, P16.8 

Maduro, Charles, P15.10, P16.8 

Maeterlinck, Maurice, F4.3 

Mahler, Gustav, P2.1 

Maklakiewicz, Jan, P15.6 

Malipiero, Gian Francesco, F1.5, F4.5, 
PLS,.P241) 26:5, 129.8, Le Aquilerdi 
Aguilcia, 3 V.13.8,. ba Cengage 13.8} 
premiere, jae ie PI6:7; 
Cimarosiana, 15.7, premiere, 
P10.9; Filomela e l’infatuato, P4.7, 
premiere, P12.10; Grottesco, F6.6; 
Impressioni dal Vero, F6.8, P14.4; 
Lucifer, P14.8; Merlino, Mastro 
d‘organi, P7.7; Monteverdi Edition, 
P13.8; Orpheids, premiere, P4.7; 
Princess Ulalia, 7.7; Sette 
Canzoni, P12.5; (P14.8; St.. Francis 
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of Assisi, P15.5; String Quartet, 
P2.67° Sul* (Fumes del) gempo, 
American premiere, P8.8; 
Symphonic suite on music for 
Goldoni comedies: La Bottega da 
Caffe, Sior Todero Brontolon, Le 
Baruffe Chiozzotte [Three Act 
Opera], F6.8, premiere, P3.7 

Malko, Nikolai, P13.6 

Mamedova, Mme, P3.3 

Mannes, David and Clara, School of 
Music, P3.8 

Manuel, Roland, F5.5, Isabelle et 
Pantalon, F1.5, F4.5, P2.6; Le Diable 
Amoureux, P10.9; Ravel and his 
works, F2.1, P10.9; Tempo di Ballo, 
P1.8, P5.5; Tournot Singulier, F6.6; 
writings, F1.5 

Marie, Queen of Rumania, in America, 
P6.9 

Mariotte, Antoine, P4.7, Esther, P1.8, 
Gargantua, P77; Impressions 
Urbaines, F1.5; Les Intimités, P7.4; 
Salomé, P1.8; Le Vieux Rot, P1.8, 

Markiewicz, Wladyslawa, P15.6 

Martenot, Maurice, P16.5. See also 
Ondes Martenot 

Marx, Josef, F4.5 

Mason, Redfern, P2.7 

Mass, P14.2 

Massenet, Jules, P5.4; as teacher, F3.3 

Masson, Louis, P3.4 

Master Institute of United Arts, P4.9 

Mathews, Blanche Dingley, P15.10 

Mathieu, Rodolphe, P13.8, P14.8, P15.9, 
P16.7; directorship of Canadian 
Institute of Music, P16.9 

Mazelier [sic], Mazellier, Jules, Matinées 
d'Amour, P11.5 

Mc Coy, William J., P2.7, P5.9 

McClanahan, Rick, P3.8 

McCormick, Mrs. Rockefeller, F6.9 

McGlinchee, Constance, P2.7, P4.9, 
PSOAMR AS ers Oeeet Poe P12 ct ie 
P14.9 

Mechin, Benoist, P8.9 

Medtner, Nicolai, in America, F5.7, P7.5 

melody, F1.3, F1.11 

Mendel, Arthur, P12.11, P13.9 

Mengelberg, Willem, P14.3 

Merize, Andre, P3.8 


of 


meter, P11.3 

metric system, P11.2 

Méhul, Etienne-Nicolas, Overture to 
Euphrosine et Coradin , P7.4 

Miascovskii, Nikolai, P3.1, P13.4; 
Symphony no. 3, P8.6; Symphony 
no. 5, P13.5; Symphony no. 9, P9.6, 
P10.5, P13.6; Symphony no. 10, 
P9.6, P10.5; works listed, P13.4 

Miascovsky, Nikolai, see Miaskovskii 

microtones, P13) PLS," Peon 
Pit 

Migot, Georges, Monodies, P1.4; Suite for 
Piano and Orchestra, P8.5; Trois 
Chants, P8.5 

Mihalovici, Marcel, P15.11, Sonata for 
piano and oboe, P8.6 

Milhaud, Darius, F1.3, F2.4, F3.4, F4.1, 
F4,2,. F5.3,:F5.5,9Fo.7 Paes) 
P4.8, 'P5.6) PS SAPS see foe, 
P15.11; honeymoon, = P2-64hm 
America, F1.5, P6.8; in Chicago, 
P7.6; in Leningrad, Pi633 saan 
Portland, P7; Agamemnon, P8.5; Le 
Boeuf sur le Toit suite, P4.7; Brébis 
Egarée, F2.4; Carnaval d’Aix, P9.5, 
Paris premiere, P11.8, New York 
premiere, P5.8; Chant Juif, P2.6; 
Choéophores,. “P7a7 jie) 03.07 ak 0; 
Christophe Colombe, 15.9; 
premiere, P16.9; Concerto for violin 
and orchestra, premiere, P12.5; La 
Creation du Monde, F1.5, F2.4, 
premiere, 6.8) P4-/,eeeerudes 
Symphoniques, P10.1; L’homme et 
son Desir, F1.5; Hymne de Sion, 
P11.5; Israél “esti porpantaee Lib: 
Juarez and Maximilian, premiere, 
P14.8; Les Malheurs d’Orphée, P7.7, 
PSs5: Operas-Minute, P15.5, 
recorded, P15.9, P16.7; Le Pauvre 
Matelot, P7.7, P11.5; Poemes de 
Catulle, P5.5; Poemes Juifs, P6.5; 
Proteus, P1.8; The Rape of Europa, 
P9.8; Salade, F4.5, F5.5; Saudades 
do Brazil, P3.7; Schelomo, P6.5; 
Serenade for orchestra, P4.7; Sonata 
for Piano and wind instruments, 
P11.5; Suite for Orchestra, no. 2, 
premiere, F3.6; Symphony no. 6, 


premiere, P4.7; Le Train Bleu, F4.5; 
works, P4.4 

Miller, Marie, F1.7, F2.5, F3.7, F4.6, 
P58 Foose P27) P49 Poy, 
P8OAP12194P 14.9, -P15110 

millitone, P11.2 

Minneapolis Symphony, F4.5 

Mirova, danseuse, P11.9 

modesris APIs ORISA PIS@ 

modulation, P5.1 

Molinari, Bernardino, orchestration for 
Debussy's L’Isle Joyeuse, P8.5 

monophony, F5.4 

Monteux, Pierre, F1.7, F2.5, F3.7, F5.8, 
F69;,PU9) P2,7,4P3. 7 4b 9 AP7.8, 
PSO ye P90 Bio P13 9m R144: 
farewell concert, BSO, F4.6 

Monteverdi, P13.8 

Moodie, Alma, P6.6; in Leningrad, 
Pio:3 

Moors, P5.2 

Mora, Patty, P8.9 

Morales, Cristobal de, P6.2 

Moravian music, P8.4 

Morgan, Eric, P6.9 

Morgan, George, F2.5, F3.7, F4.6, F5.8, 
Big 

Morgenstern, Christian, Egon und Emilie, 
text, P16.4 

Morin, Henri, symphony orchestra, 
Paris, P6.5 

Morin; Peo! Pol P3'5,7P6:9, -P 7.8, P9.10, 
P10.10 

Morrison, Gladice, F1.7, F2.5 

Moscow State Conservatory, USSR, 
P6.6 

Mossolov, Alexander, P7.5, Piano 
Concerto, premiere, P12.8 

Mozarabic ritual, P5.2 

Mozart Foundation, Salzburg, P15.10 

Mozart, Wolfgang Amadeus, P10.2, 
P11.6; Concerto in A Minor, P12.6; 
Die Zauberflote, P12.6 

Mu Phi Association, Portland, F4.4 

Music and Theatre Festival, Vienna, 
1924, F5.7 

Music Editor of the State, USSR, P6.6, 
P8.6 

music education, F2.2, P9.3 

music industry, United States, F6.3 


Musical America symphony contest, 
P4i3.8, PT48 

Musical America, P10.9 

Musical Art Quartet, P15.10 

Musical Courier, F2.5 

Musical Quarterly, P6.9 

musical substance, P11.1 

Musikblatter des Anbruch, P1.2 

Mussolini, Benito, P9.8 

Mussorgsky, Modest, 3.3, Boris 
Godunov, P8.6, P12.8 

Muzyka, magazine, Poland, P1.8 

Muzzy-Conniston, Ruth, P3.8, P4.9 

Mystery of Elche, P5.2 

mystery play, P5.2 

myth, P6.3 

National Academy of Music, France, 
PRS 

National Opera Club, P15.10 

nationalism, F4.3 , P7.2 

natural intonation, P8.4 

natural scale, P5.1 

Naumburg, Walter, Musical Foundation, 
P15:10 

Navajo, P6.3, P8.3 

Neher, Caspar, P9.8 

Neighborhood Playhouse, New York, 
F45) P18 Pit OF P1638 

neoclassicism, P2.3, P7.2, P10.1 

Neuberth, M., P8.9 

Neuhaus, Heinrich, P9.6 

Nevin, Ethelbert, F5.2 

New Music (magazine), P10.9 

New Music Society of California, P3.7 

New Music Society, San Francisco, 
P10.9 

New School for Social Research, P10.10 

New York School of  Dalcroze 
Eurhythmics, P2.7 

New York University, P13.9 

Niedermeyer, Henry du Mont, P14.2 

Nijinska, Bronislava, F4.5 

Nijinsky, Vaslav, F2.1, F3.1 

Nin, Joaquin, P4.5, P6.2, P11.5 

Noll, Josef, P1.9 

North Indian music, P13.1 

Norton, Eunice, P15.7 

Oborin, Leo, (Lev), P6.6, P7.5, P8.6, 
P10.5, P12.8, P13.6, Symphonic 
Scherzo, P13.6 

Odington, Walter (1.1300), P15.2 


oh 


Offenbach, Jacques, P10.1 

Officer, Harvey, P2°7423.8, 5.2). 0.9, 
PIO P14 079 Selb OR RAGS, 
lectures, P10.10 

Old World Trio of Ancient Instruments, 
P16.8 

O'Neill, Eugene, Marco Millions, P11.9 

Ondes Martenot, P15.3, P16.5 

Opera, 2:3, EO.D; maberlinwgmb276; 
Germany, P16.4; Paris, P5.5, P8.5, 
POOF PLDI oP 13 bar 14-4: 
Poland, P12.7; USSR, P12.8 

Opéra Comique;Paris, F1.5, P5.5, P7.4, 
EAMG ARAB ALS. RM eat 

Opienski, Henryk, Jacques le Luthier 
(Jakub lutnista), premiere, P12.7 

orchestral intonation, P5.1 

orchestral music, Leningrad, P16.3 

orchestral performance, P6.1 

O'Toole, William J., F4.6, P3.8, P4.9, 
P6.9> P82 POTOe RIO Ow Dei 
P15.10 

Ouspensky, Victor, P7.1 

overtone system, see harmonic series 

Paine, John Knowles, F1.1 

painting, F3.2 

Palestrina, Giovanni Pierluigi da, P6.2 

Pallotelli Corinaldesi, Signora A., F2.5 

Paris Conservatory, F6.1 

Paris Opera, children’s ballet, P15.5 

Parison, Elizabeth, P4.9 

Parker, Horatio, P7.3 

Parry, Sir Hubert, F2.3 

Pasdeloupe. Concerts) Paris, P1125: 
Pd 2e5 P35 

Patterson, Frank, P1.9 

Paul, Lady Dean, P3.8 

Pazmor, Radiana, P4.9, P8.9, P12.11, 
PI49" P16.8 

Pedrell, Felipe, Chants, P8.5 

Pedrell, Carlos, La Guitare, premiere, 
F5.5; Pastorales, P12.5 

Pennsylvania Warings, P13.5 

pentatonic scale, P2.2 

perception, P4.2 

performance, P16.2 

Perkowski, Piotr, Sinfoniette, P15.6 

Perrault, Charles, P15.5 

Perrier-Jourdan, Pastorale Antique, P11.5 

Persymphans (conductorless orchesta), 
Moscow, P8.6, P13.6 
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Peterson,’ May, V1.7, FLOM F 2st ae, 
F4.6, F5.8, F6.9, P1.9, P2.7, P4.9 

Petit, Raymond, P7.4 

Petri, Egon, P6.6, P75, P10% 

Petridis, Petro, The Legend of Love, F6.6 

Philharmonique de Paris, P3.4 

Philippart-Gonzalés, Mme, re 
Cantiqueau Soleil, P11.5 

philosophy, F1.2, P4.1 

physics, F1.2, P4.1 

physiology, F1.2 

Piccaver, Alfred, P14.5 

Pierné, Gabriel, P1.9; Sonata for flute, 
cello and piano, P10.4 

Pierné, Paul, P8.5 

Plé, Simone, En Corse, P8.5; Concerto for 
piano, cello, trumpet and orchestra, 
P10.4 

Pijper, Willem, [new Symphony], 
premiere, P11.8; Six Symphonic 
Epigrams, premiere, P13.8; Sonatine 
no. 2, American premiere, P14.8, 
Trio for flute, clarinet and bassoon, 
premiere, P12.10 

Pirandello, Luigi, text, F6.8 

Pizzetti, Ildebrando, F3.6; Morning 
Hymn of the Novices, F3.6; La Nave, 
F3.6 

plainchant, P13.2, P14.2 

Plamondin, Rodolphe, P3.5 

Plé, Simone, Concerto for piano, cello, 
trumpet and orchestra, P10.4 

"Pleyella” reproducing piano, F3.1 

Podolski, Mme, see Paul, Lady Dean 

Podolsky, Leo, P11.9 

Poe, Edgar Allan, text, P9.5 

Polignac, Princesse Edmond de, F2.4, 
F2.5 

Polish Academy of Arts and Sciences, 
BLZ 

Polish music, P13.5, P15.6 

Polksa kapela Ludowa, P15.6 

Pollikoff, Max, P15.10, P16.8 

polyphony, P12.4 

polytonality, F1.2, F1.3, F4.2, F5.3, F6.5, 
Pod Pies 

Ponselle, Rosa, P3.5 

Pope Gregory, P13.2 

Pope Pius x, Pia2 

popular music, F6.3 


Porter, Cole, Within the Quota, premiere, 
F2.5 

Portland Conservatory, F1.9 

Poulenc, Francis, F1.3, F5.3, F5.8, F6.9, 
£515, PS.6;em Les eBichesse Fi 3: 
Mouvements Perpétuel, F4.2; 
orchestration for Mouvements 
Perpétuels, 8.5; Principles and 
Methods of Musical Criticism, 
revised and enlarged, P16.9 

Prague Festival, See International 
Contemporary Music Festival, 
Prague 

Prix de Rome, P10.3 

Pro-Arte Quartet, F4.5, P1.4, P15.11 

Pro-Musicawis?6rl 0j6P10:7,918b13210; 
Annual Meeting, 1925, P1.6; 
inauguration of name, P1.6, P1.7 

Pro-Musica Chapters: Chicago, P8.7, 
PAO:S aie PLD 5 0215;8 ae R158 
inaugurated, P7.6; Denver, P2.5, 
Ba O NPs On R4 57, fovea. one oe) 
BIOS PIs 7147 eR 1LSek: 
Wetroitwe Pisses lal 
inaugurated, P14.7; Kansas City, 
lepstep MECH IRN ey IPal ye. i denys. EC Toy 
PS7A,29.7;" 210. 8.5 P ee P 1229? 
P15.8, P15.11, P16.6; Los Angeles, 
PSA) PILI, £1 1327,8P14.7 © P15.8; 
P15.11, inaugural concert, P6.7; 
Minneapolis) .P2.5, §P3,6.9 25.7, 
R67 R76 Pll: 72.9, Ribs: 
Montreal, P4.6, P7.6, P15.11; New 
YOrk 923.6701 551 18 Rarissashisb: 
Bom tb 64.5 2255 eS. OAre lin) 
Pl? 0 ee P1Ds 1 Oe 215i oe Pa bal 1s 
PortlandweP1 852-5 Rs 6) el. 6, 
P7640 | 71229815 SP ibe: 
exchange concert with Seattle, 
P14.7; yoann Francisco 22, 3P 226) 
P46 (RIS S.heP loa mel Geo: 
inaugural concert, P4.6; Seattle, 
Pilve Ping Pid pee losiads 
P16.6, inaugural concert, P10.8, 
exchange concert with Portland, 
P1477. Sts Paulie 2 aloe 6: 
P57 1677.02 Ss tale Os} 
Pile 12,9;, R158 2 P1511 16.6 

Pro-Musica Quarterly, P10.7, P13.10 

Prokofieff, Sergei, see Prokofiev, Sergey 


Prokofiev, sere éy, F240 F5:5) P3126P3.7, 
PaS aed, Ieee. PBS me 10.5, 
P14:879P 15.117 P15.99°P16.9° | in 
Denver, P4.6; in San Francisco, 
P4.6; American tour announced, 
P16.9; commissioned, PAs: 
Akkadian Incantations, premiere, 
P7.7; Buffoon, F4.5; Chout, suite, 
premiere gral 0:9, 5S Fteri, ee Ancel 
(Flaming Angel), P5.8, premiere, 
B7. 70a P10. Joueura 4, P1382 “The 
Gambler, premiere announced, 
P16.7; Love of Three Oranges, F1.5, 
P1.8, P8.6, Berlin premiere, P6.8; 
Overture on Jewish Themes, P8.8; 
DastdeAcier 29.5, uP 13:6e premiere, 
P8.8; Piano Concerto, P1.4; Quartet 
for oboe, clarinet, viola and double 
bass, F6.8; Scythian suite, Swiss 
premiere, P10.9; Symphony no. 2, 
P2.6; Violin Concerto, P1.4, 
premiere, F6.8, American premiere, 
P3.2; works listed, P3.2 

Promenade Concerts, London, P10.9 

Prora (magazine), F2.4 

Proust, Marcel, P5.3 

psychology, P4.2 

Puccini, Turandot, P12.5 

Pueblo, P6.3, P8.3 

Purcell, Dido and Aeneas, P8.5 

Pythagoras, Por; Pythagorean 
intonation, P11.2 

quarter tones, F4.2, F6.4, F6.5, P1.3, 
P7.4, P9.2; quarter-tone music, 
P18 

Quechua (language), P2.2 

Rabaud, *Henri,~ F6:8;,)-P7.7, —P10:9; 
L’appel de la mer, premiere, F5.5, 
F6.8; Marouf, F1.5; film music, The 
Miracle of the Wolves, F6.8; La 
Procession Nocturne; P1.8; Suites 
Anglaises, P3.7 

radio, Poland, P12.7 

raga, Pi3al 

Rameau, Jean Philippe, F1.3, P2.4 

Ravel, Maurice, F1.5, F2.1, F4.3, F4.5, 
R46 eeko Deo 413 10s Pe 14.8, 
P15.11, P16.9; American debut 
announced, P8.8; American tour, 
P9.8, P10.9, P11.8; American tour 
concluded, P12.10; appointment 
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at Conservatory, P16.7; festival of 
works, Paris, P5.8; honorary 
degree, Oxford, P14.8; in London, 
F1.5, F2.4, F3.6; in Minneapolis, 
P11.7; in Vienna, P16.7; New York 
debut, P10.7; Alborado del Gracioso, 
orchestration, P1.8; Bolero, P14.8, 
P1557 P1597 Chanson, premiere, 
P26 Chansons Madeécasses, 
premiere, P6.8, American premiere, 
P7.7; Daphnis and Chloé, P15.7; 
L’Enfant et les sortileges, P1.8, in 
preparation, F6.8, premiere, P4.5; 
Five O'Clock» P3:7; EAL Heure 
espanole, 2.1, 5.5, German 
premiere, P16.7; Portrait d’Enfant, 
P6.8; Sonata for piano and violin, 
P9.5; Shéherazade, premiere, F2.1; 
Sonata for Violin and Cello, F4.2; 
String quartet in F major, premiere, 
FQ pn eae Siaite: ita ae eeVigjor 
(orchestration of Pictures at an 
Exhibition), New York premiere, 
7-7, eel 218016 ee. ee caro 
premiere, P4.7; La Valse, premiere, 
P7.7; works listed, F2.1, P9.4 

Ravinia, P5.8, P9.8 

Real Academia de Bellas Artes, Spain, 
PLS 

Reeder, Betah, F1.7, F4.6, P4.9 

Referendum Concerts, FAMS, F1.8, F2.4, 
F3.6 

Referendum Concerts, Pro Musica, 
P14.9; in Portland, P10.8 

Regia Accademia di Santa Cecilia, 
Rome, P4.7 

Reinach, Theodore, La Naissance de la 
Eyres 22.6 

Reiner, Fritz, P1.8 

Reinhardt, Max, P14.5 

religion,~P5:2, wROr AePo, 3k Sj aen LS.) 
Piailyr ig 

Renaissance Music, arranged, P3.7 

Respighi, Elsa, P7.7; American Tour, 
P14.8; in San Francisco, P15.8 

Respighi, Ottorino, P6.8, P11.5, P13.6, 
P15:5,°P15.148P16.97ineHungary, 
P5.8; American debut, P4.7; 
American Tour, P14.8; in Paris, 
P14.4; in San Francisco, P15.8; 
music school, Capri, P11.8; La 
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Campana Sommersa (The Sunken 
Bell), premiere, 7eR10:'6 S58 10s7 
P11.8; Pines of Rome, P5.5; Ballades 
des Gnomides, P8.5; Concerto for 
Piano, P8.5; Feste Romane, P15.9, 
premiere, P13.8, P16.7; Nero, P5.8; 
La Primavera, P8.8, Cincinnati 
premiere, P9.8; Trittico 
Botticelliano, P12.10; Vetrate di 
Chiesa (Church Windows), premiere, 
Pian 

Revue Musicale, F3.1, P1.2, P7.4; concerts 
in Paris, F4.5, P1.8 

Rhené-Baton, P2.7, P3.8, P4.9, P6.9 

rhythm, P4.2, P11.3, P16.4 

Ricker, Abby Putnam Morrison, P7.8 

Riddy, Jean, P3.5 

Riegger, Wallingford, P14.9 

Rieti, Davico, P9.5 

Rieti, Vittorio, Le Bal, premiere, P16.8; 
Piano Concerto, P8.5 

Riggs, Andrew, P5.9 

Riley, Professor and Mrs. Woodbridge, 
F1.9 

Rimington, A.W., F3.2 

Rimsky —_ Korsakoff, see 
Korsakov 

Rimsky-Korsakov, Nicolay, F1.3, F3.1, 
P3.1, P3.2,\P3.3e FA seonee OT, 
P9.5; Sadko, P6.5; Snegourotchka, 
P10.4 

Rinquest School of Music, Denver, 
P1251. P1638 

Ringuest, E.H. Baxteraroa aera 2 LL, 
Pi5.10 

Rinquest, Edith Kingsley, see Kingsley- 
Rinquest, Edith 

ritual, P5:2,) P62; Pies ee 
P16.1 

Rivier, Jean, P15.5 

Robbins, Reginald C., F3.7, P2.7, P5.9, 
P16.8 

Robinsky, Anton, P16.8 

Rochester Philharmonic Orchestra, P9.8 

Rocky Mountain Choral Society, P12.11 

Rodrigo, Gil, P15.5 

Roeder, Elwood S., P3.8, P4.9, P11.9, 
PI2Z11 Pi520 

Rogers, Francis, Fl 7;@ F257 Fo jeP4.6; 
F5.8,; F6.9) P2:72 PB Gere oer 75: 


Rimsky- 


PIO TO PAL Gs eP IOs 1 Aan P 13-9, 
P14.97 P15.10 

Rogers, James H., F5.2 

Roma,s fasare P9108 e P1001 1.9, 
P1211 

romance (medieval poetry), P5.2 

romanticism, P4.3, P7.2 

Rosenfeld, Paul, P15.10 

Roslavetz, P9.6 

Rossin, Mrs. Alfred, P9.9 

Rossini, Gioacchino, P10.1 

Roth Quartet, P15.10 

Rothier, Leon, F1.7, F2.5 

Rous, Marion, F3.7, F4.6, F6.9, P3.8, 
P7.8,.P12:11 

Rousseau, Marcel (called Samuel in 
article), Le Bon Rot Dagobert, P11.5 

Roussel, Albert, F5.1, F5.3, P3.7, P5.8, 
PI1.8eR13-1) oP 13:5 P14.8P 16.9; 
60th birthday observed, P16.7; 
Concerto for Piano and Orchestra, 
P13.8; Concerto for small orchestra, 
premiere, P8.8; Evocation, P10.1; Le 
Festin d’Araignée, F2.4, F4.5; La 
Féte du Printemps, F4.2; La 
Natssance de la Lyre, F5.7, P3.4, 
premiere, P2.6; Padmavati , F1.5, 
F2.4, F5.7; Petite Suite, P16.9; Pour 
une Féte de Printemps, P1.8; Psalm 
80, premiere, P16.9; Sérénade, P3.4; 
songs, F4.5; Suite en Fa, P9.5, New 
York premiere, P10.9; Surte for 
Orchestra, premiere, P6.8 

Rovinsky, Anton, P11.9, P12.11, P13.9, 
P14.9, P15.10 

Rubinstein, Arthur, P34 PSilz 
Rubinstein contest in Vienna, 
Ril 

Rubinstein, Ida, P15.5, P15.9, P16.8 

Rudhyar“ Dane7Po.8;. P1511; P1529, 
P16.7; articles in Musical America, 
P10.9; in New York, P4.7; lectures, 
P13.8, P14.8; Moments, P10.9; 
Paeans, P10.9; Seed Ideas, P14.8; 
Sonata for violin and piano, P6.8; 
Symphonic Trilogy, premiere, P3.7; 
The Rebirth of Hindu Music, P13.8; 
Toward Man, P14.8; World Music, 
P10.9 

Russian Academy of Science, P16.1 

Russian composers, P15.3 


Russian Contemporary Music 
Association, P11.4 

Russian Editions, P10.5 

Russian folk music, arranged, F3.5, 
Pi16 

Russian music, P3.3, P6.5, P15.3 

Russian Opera, Paris, P6.5, P10.4, 
Pib5 

Russian opera, P12.8 

Russian Philharmonic Society, P8.6 

Russian State Chorus, P11.6 

S.M.I. (Société Musical Indépendante), 
F362 F5.5P2,65P5:5,4P9'4) P.1.0-1 

Sabaneyev, Leonid, P9.6 

Sachs, Leo Burgraves, F5.5 

Sackbut, (Magazine), P4.9 

Safronitzky, P6.6 

Saint-Saéns, Camille, F3.3, F6.1, P10.1 

Salzburg Festival, F2.4, F4.5 

Salzedo Harp Ensemble, F1.7 

Salzedo, Carlos, F1.7, F2.5, F3.7, F4.6, 
F589 FO.92PL6eRLO, P2°7,) P3.8, 
P47 5.D ee Oo P78 ae: 10, 
PAO 7AeR LOMO Fizhl OFeePI28IT 
P13. 9oer 14 Oe P1508 315.115 


P16.8 

Saminsky, Lazare, Litany, P12.6, Venice, 
P12-6 

Samoilofts Lazar, Sj93R14.9; «P1510; 
P16.8 


San Francisco Chronicle, F3.6 

San Francisco Conservatory of Music, 
Po 

Sandburg, Carl, texts, P5.8 

Saradjen, Konstantin, P5.6 

Sarah Lawrence College, Bronxville, NY, 
P15.10 

Sarobe, Celestino, P15.7 

Satie, Erik, F1.3, F2.1, F3.6, P2.4, P4.4, 
5:64 PO bee 10:1 ee Concurrence, 
F2.4; Gnossiennes, F1.3; 
Gymnopédies, F1.3, P2.4; Le médécin 
malgré Lui, F2.4; Parade, F1.3, F4.2; 
Relache, ¥F6.6; Sarabandes, P1.3, 
P24 Socrates) Fl 3a Pls 4.5: 
works, P2.3 

Sauget) wienridf5:3, F557 Dl. P95, 
PLOs ee P15.529 (auGhatien 29 bs Le 
Plumet du Colonel, F5.5 

Sazonwa, Mme, Marionettes, F6.6 

scale, P15.1, P16.1 
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Scarborough, Pauline, P16.8 

Schelling; Ernest) Fll-7 #6235 53177 4.6, 
F6.9,  P1.9; Morocco, premiere, 
P10.7 

Schellinger, Joseph, see  Schillinger, 
Joseph 

Scherbachev, Vladimir, Symphony no. 2, 
premiere, P12.8 

Scherchen, Hermann, P11.6 

Schillinger, Joseph, October, P10.5; 
works, P15.3 

Schlesinger, Kathleen, 11.1 

Schmitt, Florent, F1.5, F4.3, F5.5, P4.8, 
P10.9, P15.9, P16.7; Antoine et 
Cleopatre, F5.7; Concerto for violin 
and orchestra, premiere, P2.6; 
Corydon, P13.8; filmemusic, P2°6; 
An Official’s Day (film score), F3.6; 
Fonctionnaire MCMII (Government 
Employee 1912), P7.4, P7.7, P8.5; 
film score, F3.6; Le Petit Elfe ferme 
LOen, premiere, P3:6,"53.7,0 45, 
premiere; © F5:5; © Legenda 19.7; 
Psalm 47, P1.8, P5.5, ‘premiere, 
P8.8, P9.5, P10.1; Salammbo, film 
music, P3.4, P3.7, P8.5; Semiramis, 
P10.3; Tales, F2!4; Tragedie de 
Salomé, F3.6, P7.4, works, P10.3 

Schmitz, E2 ‘Robert Fics,” Fle7s°r2e5, 
E356, 63:7 F457 6 leno, 
F5.89P1L6P1T 9 P27 P35. Pee, 
P49, P5069 P59) P6,.9% P78 Pe: 
P9107 “P1211 Piso oNe er 143) 
P14.9, P15.10; in Denver, F6.7, 
P1.7, P14.7; in Minneapolis, F5.6; 
meePortand > tl 1167, 915.59 em 
Seattle, P11.7; master class, P2.6; 
scholarship fund for pianists, F1.7 

Schnabel, Arthur, P8.6; and Theresa 
Schnabel (Schubert celebration), 
P12.6 

Schnitzer, Germaine, P3.5 

Schoenberg, Arnold, F1.3, F4.1, F5.3, 
P£See Pata er 12.2 eat a Berlin 
Academy, P3.7; fiftieth birthday, 
P1.5; honor in Rome, P4.7; in 
Paris, P11.8; lecture, P7.7; Canon 
for GB Shaw, P5.8; [comic opera, 
premiere announced], P16.9; 
Erwartung, P9.8, German premiere, 
P12.10; Five Orchestral pieces, 
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American premiere, F4.1;Die 
Gliickliche Hand, P11.6, premiere, 
P1.5, German” premiere) = Pic, 
P12.10; Gurrelieder, F1.3, P11.6, 
P12.8, P16.3, premiere; serail, 
Herzgewdchse, premiere,  F 2.4; 
Kammersymphonie, op. 38, P12.10; 
The New Classicism, P6.8; piano 
works, F3.6; Pierrot Lunaire, F6.6, 
P10.1, German premiere, P12.6, 
P12.10, London premiere, F2.4, 
Chicago premiere, P4.7; radio 
broadcast, P14.5; World and 
American premieres, F4.1; Quintet 
for Wind Instruments,  F3.6; 
Serenade, suite for (violin, viola, 
cello, guitar, mandolin, clarinet, 
bass clarinet, bass voice,) 
premiere, F4.1; Serenade for string 
septet, F3.6; Serenade, premiere, 
F6.8; String Quartet no. 3, op. 30, 
P10.9, premiere, P10.6; Three pieces 
for piano, op. 2, F4.2; “Twelve Tone 
Scale quintet,” 5.7; Variations for 
Orchestra, premiere, P15.7; Von 
Heute bis Morgen, P15.7; works 
listed, F4.1 

Schoenberg Festival, Paris, P11.6 

Schola Cantorum, F2.4 

Schreker, Franz, in Leningrad, P16.3 

Schubert Centennial, Vienna, P14.5 

Schulhoff, Erwin, P7.4 

Scott, Cyril, P14.6 

Scott, “Ida’> Gregoryaergi7peeeer 207, 
Fortnightly Series, P6.8 

Scriabin, Alexander®™ P3177" YP102; 
Prometheus, P16.2; Symphony no. 
PESTS) 

Seattle Symphony, P8.8 

Second New England School, F5.2 

Seeboeck, W.C.E., F1.1 

Segovia, Andres, P7.5, P9.6 

Sesquicentennial Association Prize, 
Pi5-10 

Seton, Mrs. Alfred, F1.9 

shamanism, P16.1 

Shaporin, Yuri, The Enamoured Train, 
P9.6 

Shavitch, Vladimir, P15.7 

Shaw, George Bernard, 70th birthday, 
Schoenberg canon, P5.8 


Shcherbachev, Vladimir, Symphony no. 
2, op.8, P15.6 

Shebalin, Vissarion, P6.6 

Shelton, Edgar, P15.7 

Sheridan, Elizabeth, P5.9 

Sheridan, Frank, P1.9, P5.9 

Shostakovich, Dmitri, P6.6, P7.5, P10.5, 
P12.8; The Nose, P13.6 

Shterbetschev, see Shcherbachev, 
Vladimir 

Siberian music, P4.1 

sight singing, P9.3 

Sikorski, Kazimierz, songs, P15.6; 
Symphony no 2, op. 8 P15.6 

Siloti, Alexander, P16.8 

Silverman, Belle Fisch, P12.11, P16.8 

singing, F1.11 

sitar, P13.1 

Sittard, Alfred, P6.6 

Sivaism, P10.1 

Six, see Groupe des Six 

Skilton, Charles S., P6.9 

Skryabin, see Scriabin 

Slaviansky d'Agreneff, Silence, P8.5 

sleeper, enry DS FLY 

Smeltzer, Mrs. Charles B., F3.7, F4.6 

Smetana, Bedrich, The Bartered Bride, 
Paris premiere, P14.4 

Société des Concerts du Conservatoire, 
F6.6, P7.4, P10.9 

Société des Concerts 
Brussels, F5.7 

Société des Instruments en Vent, P8.5 

Société Musical Indépendante, see S.M.I. 

Société Poly-Harmonique, Paris, F4.4 

Society for the Publication of American 
Music, F1.5, F1.7 

Society of Cultural Relations with 
Russia, P15.3 

Soler, Padre Antonio, P6.2 

song, Pislinrs.2,, P73 

Sorbonne, P9.5 

Soule, Douglas, F1.7 

Sousa, John Philip, F3.7 

South American Indian music, P2.2 

sowerby,Leo, F1.5, P4:77,P12°5,'P12.10, 
P14.8; in Rome, F1.5; Ballad for 
Two Pianos and Orchestra, premiere, 
F4.5; Comes Autumn Time, Havana 
premiere, P5.8; From the Northland, 
P16.9; Symphonic suite for Jazz 


Populaires, 


Orchestra and Metronome, premiere, 
P3.7, Syncopata, P1.8 

Spalding, Albert, F1.7, F2.5, F3.7, F4.6, 
BS Se ROI ial oP? 7 abooe P49 
P8.9, P10.10 

Spanish music, P5.2, P6.2, P6.4, P12.5 

Spelman, Timothy Mather, P13.5, P15.5 

Springfield Festival, 1923, F2.4 

St. Stephen's College, Annandale-on- 
Hudson, NY, P12.11 

State Academy of Art and Science, 
USSK, P5:6 

State Capella, Leningrad, P16.3 

State Choir, Leningrad, USSR, P7.5 

State Conservatory of Music, USSR, 
P8.6 

State Musical Editor, USSR, P10.5 

State Opera House, Berlin, P12.6 

State Opera, Moscow, P12.8 

Stead, Franklin, P2.7, P5.9 

Stead, Mabel Riggs, P3.8, P5.9 

Steinert, Alexander L., F5.5 

Stidri, Fritz, P6.6 

Stoessel, Albert, F1.7, F4.6, P4.9, P5.9, 
PLOSVO RE 19 

Stokowski, Leopold, P14.3 

Straram Concerts, see Concerts Straram 

Straram Walther, F2.4, F2.5, P8.9, 
eases Ke) 

Strasser, Stefan, P13.6 

Strauss, Lawrence, P2.7 

Strauss, Richard, ao: Alpine 
Symphony, 1.4; Also  Sprach 
Zarathustra, isk Bourgeois 
Gentilhomme. P5.6; Ein Heldenleben, 
P10.1; Der Rosenkavalier, P8.5, 
P13:6 

Stravinsky, Igor, F3.4, F4.2, F5.3, P3.1, 
eee eee EAU MEI M Mop Re he ay, 
P16.3, in America, F5.7, New York 
debut, F6.9; Apollo, P13.5, Baiser de 
la Fee, P15.5, Chant du Rossignol, 
F4.5, American premiere, F2.4; 
Concertino, P1.4; L’Histoire du 
Solddtve 2-445), ee LON 16.3, 
American premiere, F3.6,  F4.5; 
Nightingale, P10.1; Les Noces, F2.4, 
P25 Piel,” * P1633") American: 
Premiere, P4.7; Oedipus Rex, P9.5, 
P12.6; Oiseau de Feu, premiere, 
F3.1; Suite, F5.7; Petrouchka, P1.8, 
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P10.1, premiere, F3.1; Rénard, F2.4, 
F4.5; Sacre du Printemps, P16.3, 
premiere, F3.1; Symphony for 
Winds, P16.3, premiere, F2.4; vocal 
works, P1.4; works listed, F3.1 

superposition, see polytonality 

Swan, Alfred, F2.5 

Swedish Ballet (Ballets Suedois), F2.5, 
F5.7, F6.6 

Swift, Marie Louise, F3.7 

syntonic music, P11.1 

Szigeti, Joseph, F6.8, P8.6, P10.7, P11.8, 
P13.6, P13.10; in Leningrad, P16.3 

Szymanowski, Karol, F4.2, F4.5, P2.6, 
P68 2P7. 7a Posh Biases: 
Berceuse d’Aitacho Enia,  P4.7; 
Concerto for Violin and orchestra, 
F6.6;9 Enides, 0pi33;, BPO:5; bKing 
Roger, premiere, F3.6,)P5.87" Les 
Mythes, F4.2, F6.8; Quartet, op. 37, 
American premiere, Pay; 
Slopiewnie, P13.5; songs, P15.6; 
Stabat Mater, P15.6; String Quartet 
with Voice, P8.8; Symphony, P9.5; 
Violin concerto, American premiere, 
F6.8; Violin | concerto, ~op) 33, 
Cleveland premiere, P10.9; works 
listed, P8.1 

tablature, P7.1 

Tagore, Rabindranath, P13.1 

Tailleferre, Germaine, F1.3, F5.3, P1.4, 
P2.7, P5.8, P6.8; in America, F6.9; 
in New York, P4.7; Concertino for 
‘Harp and orchestra, premiere, P9.5, 
P9.8; Concerto for Piano and 
orchestra, New York premiere, P1.9; 
Image, P4.7 

tambour, P4.1 

tambur, P7.1 

Tansman, Alexander, P7.7, P9.5, P13.5, 
P14.3, P15.11; American tour, 
P9.8, P10.9, P16.9; in Seattle, 
P10.8; broadcast in Poland, P16.7; 
Chaplin Concerto, P16.6; Mazurkas, 
recorded, P15.9; Nuit Kurde, 
P13.8; Piano Concerto no. 2, P14.8, 
premiere, P11.8; Piano Concerto, 
P5:5,8 2PA2t5 oat Sexiour see la: 
Sinfonietta for Small Orchestra, 
arranged, F6.6; Sinfonietta, 
premiere, P15.6; String Quartet, 
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F6.6; Suite for Two Pianos, P16.9; 
Symphonic Overture, PAZ, 
Symphony in A Minor, premiere, 
P8.8; Tragedy of the Cello, ballet, 
P7.7; works listed, P14.3 

Tarasova, Nina, F5.8, P2.7, P4.9 

TattarPi6w 

Taylor, Deems, P12.5, P12.6 

Tchaikovsky, Peter Ilich, P3.1, P13.4; 
Pique Dame, P7.5 

Tcherepnin, Alexander, P10.4 

Tcherepnine, Nicholas, Pi1.5; Suite 
Oceanique, P11.5 

Teatro dei Piccoli (marionettes), P15.5 

Teats, Helen, F3.5 

temperament, P65, 9 PS 1;0erGsiyae on, 
P11.2,.-P15a Pie 

Tenth Anniversary Jubilee, USSR, P10.5 

Ter Stepanoff, Variette, P8.9 

tetrachords, P15.2 

theater, Paris, P15.5 

theater, Vienna, P14.5 

Theatre Guild, P11.9 

theory, P15.1, P15.2 

Theremin, Leon P9.6, P10.6, P11.5, 
P15.47 P16 

thereminvox, P9.6, P10.6, P15.4 

Théatre Bériza, Paris, P7.7 

Thibaud, Jacques, F1.7, F2.5, P3.5, P4.9 

Thompson, Lucile, F1.9 

Thursfield, Anne, P7.8 

Ticharich, Mlle., songs, P7.4 

Tillson, Rex, F2.5, F4.6 

Tinlot, Gustave, F1.7, F3.7, F4.6, P3.8 

Tiomkin, Dimitri, P15.10 

Tisdel, Emily, P5.9 

Toch, Ernst, P16.4; Burlesken, op. 31, 
P16.4; Capricetti, op 36, P16.4; Drei 
Klavierstiicke, P16.4; Egon und 
Emilie, Kein Familiendrama, op 46, 
P16.4; Fiinf Stiicke fiir 
Kammerorchester, op. 33, P16.4; 
Das Kirchbliitenfeste, P16:4; 
Melodielehre, P16.4; Neun Lieder, 
op. 41, P16.4; Piano Concerto, 
P13.5; Piano Sonata, op. 47, P16.4; 
Die Prinzessin auf der Erbse, P16.4; 
Spiel ftir Blasorchester, P16.4; Tanz 
und Spierstiicken, P16.4; works 
discussed, P16.4 

Tollefson Trio, P14.9, P15.10 


Torpadie, “Greta, PLS aF lea en3:6, 
F3.7, P4.1, F4.6, F5.8,,F6:9) P1.6, 
P3.8/80 2 107 PILOT P14 Osan 
Detroit, P15.8; in Sweden, P16.8 

Toscanini, Arturo, P15.7 

Tournemire, Charles, Les Dieux sont 
Morts, premiere, F5.5 

Trenton Conservatory of Music, F4.6 

Truelove, Marjorie, P16.8 

Tschaikovsky, see Tchaikovsky 

Tucker, Albert Moody, F2.5, F5.8, F6.9, 
P3.8 

tuning systems, P15.1 

Turina, Joaquin, P6.4, works listed, P6.4 

Turkomanian music, P7.1 

Tuthill, William Burnet, F2.5 

Tuttle, Mrs. Montgomery, F1.9 

twelve-tone system, P4.3, P11.6 

“UKelele Lady | Paro 

unaccompanied song, F1.11 

Universal Editions [sic], P10.5 

universal laws, P11.1 

University of Denver, P1.7 

Urner, Catherine, F1.7, P2.7 

Ute, P8.3 

Vallin, Ninon, F5.5, P12.5 

Van Katwijk, Paul Varady, F3.7, P1.9, 
P3,5,.P6.9,1P10:10; RozieP 297, 

Van Katwijk, Viola Beck, F3.7 

Vanderbilt, Mrs. Frederick, F3.7 

Varese Hdgard, | 210:93 P1511) in 
EBurope,. 5:7 ein) Paris, | P16.9; 
Amériques, P5.8, P9.8, European 
premiere, P16.9; Arcana, premiere, 
P8.8; Hyperprism, F5.7, F6.8; 
Intégrales, F5.7; Octandre, ¥2.4; 
Resurreccion de los Idolos, F4.5, F5.7 

Variot, Jean James, La Belle de Haguenau, 
premiere, F5.5 

Vaurabourg, Andrée, P12.1, P13.10, 
PiGy siheKansasuCity,.F15-8,0mn 
San Francisco, P15.8, American 
tour ends, P15.9, in Leningrad, 
P16.3 

Vega, Lope da, Selva sin Amor, P6.2 

Vellones, Pierre, Planisphere, P15.5 

Verlaine, Paul, text, F6.8 

Verson, Cara,.P2.7, P5.9,.P6.97 P16.8 

Victor Prize, P15.10 

Victor Talking Machine Company, P8.8 

Victoria, Tomds Luis de, P6.2 


Vienna Academy, P14.5 

Vienna Opera Company, P13.5 

Vienna Quartet, P1.5 

Vienna State Opera, P14.5 

Viennese School, F1.2 

vihuela, P6.2 

Villa-Lobos, Heitor, P15.5;  Choros, 
P10.4, P15.5; Danses Africatnes, 
P12.5; Serestas, P10.4 

visual art, F3.2, P1.3 

Voice Forum on Perfect Tone, P14.9 

von Hofmansthal see Hofmannsthal 

Vroman, Louise, F3.7, P1.9, P3.8, P5.9 

Vuillemin, Louis, F2.4, P1.9, P3.8; 
writings, F3.6 

WagnemssKichard) Fi 30433" Der 
Fliegende Hollander, P15.7 

Wagnerism, F3.3, F4.1 

Walter, Bruno, P6.6, P7.5, P10.6, P14.5, 
PiLoy, 

Wanamaker's auditorium, P5.8 

Warfield, Ruth, P11.9 

Warsaw Conservatory of Music, P8.8 

Washington Chamber Music Festival, 
$928 1210 

Washington Heights Club, F3.6 

Washington Stadium, Seattle, P16.8 

Weber, Carl Maria von, P4.3 

Webern, Anton von, F1.3, P6.8, P15.5, 
Bibi it shiver ieces ope, 115210; 
Five Orchestral Pieces, Op. 6, P11.6; 
Orchestration of a March by Franz 
Liszt, premiere, P1.8 [new trio], 
premiere, P12.10 

Wedekind, Frank, Friihlings Erwachen, 
Pi2.6 

Weill, Kurt, Der Tsar Lasst Sich 
Photografieren, premiere, P12.6 

Weinberg, Jacob, P16.8; The Pioneer, 
prize winner, P15.10 

Weiner, Leo, F5.4 

Weingartner, Felix, Symphony no.5, P5.6 

Weiss, Adolph, P10.10, P11.9, P12.11, 
Pi39 

Weisshaus, Imre, P10.10, P11.9, P15.10 

Wellendorf, Miss, F2.5 

Wellesz, Bgon, F1.3, F4.1; P10.9, P13.8; 
degree awarded, University of 
Vienna, P16.9; Achilles at Scyros, 
premiere, P3.7, P5.8;  Alkestis 
(Alcestis) 2.5, spremiere,. 25.3; 
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Bacchantes, P16.9, P7.7; ballet 
music, P3.7; Die Nachtlichen (The 
Benighted), premiere, P1.8; Opfer 
des Gefangenen (Sacrifice of the 
Captive), P3.7, P4.7; Pleasantries, 
Ruse and Vengeance, P11.8; String 
Quartet, op. 28, P4.7 

Werfel, Franz, Juarez and Maximilian, 
P14.8 

Westlake, A. Verne, F2.5, F3.7, F6.9, 
PLOSP2V AL 4 OF P59 

Whiteman, Paul, P1.8, P3.7 

Whithorne, Emerson, F1.7, F2.5, F3.7, 
F5.5) 165.8, 8 F6.979R 1:9) P22 7a les? 
P7.8; Marco Millions, P11.9; New 
York Days and Nights, premiere, 
P10.10; Poem for Piano and 
Orchestra, premiere, P11.9; Quintet 
for piano and _ strings, premiere, 
P15.10 [symphonic poem, new 
work for orchestra] premiere, 
ie 

Widor, Charles Marie, F5.5; Widor 
Festival, Wanamaker Auditorium, 
F3.7 

Wiener, Hans, danseur, P13.9, P14.9, 
P15, 10521628 

Wiener, Jean, F3.7, F6.9, P1.4, P3.4, 
P5.6, P11.5; Sonatine for piano, 
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premiere, P12.5; in Leningrad, 
PlGx3 

Wightman, Florence, P5.9, P16.8 

Wilfred, Thomas, F3.2, F6.9, P2.7 

Willeke, Willem, P14.9 

Wolff, Albert, F1.7, F2%5) Foi77ieg? 
P10.10 

Wright, Cobina, P3.87.F697 Pia, 
P13.10) Pi48 

Wyer, Malcolm, P1.7 

Wyman, Lorraine, F1.7 

Yakut, P16.1 

yaravi, P2.2 

Yetter, Mrs. Edward, F3.5 

yoglares, P5.2 

Young Poland in Music, P8.1 

Zandonai, Riccardo, La Femme et le 
Pantin, P15.5 

Zarlino, Gioseffo, P6.1 

zarzuela, P6.2 

Zemlinsky, Alexander, F4.1, P10.6, 
PANS 

Ziegler, Anna E., P10.10, P12.11, P14.9, 
P15.10, P16.8; Vocal Mastery 
through Breath Energy, P8.9 

Ziegler, Oscar, P15.10, P16.8 

Ziehn, Bernhard, F1.1 

Zionism, P6.5 

Zoroastrianism, P16.1 

Zurich International Festival, 1926, P5.8 


AUTHOR-TRANSLATOR INDEX 
Names of translators appear in italics. 


Balogh, Erno, P12.3 Freund, Stefan, F4.1 

Bartok, Béla, P13.3 George, André, P12.1 

Beck, Albert F., F6.6 Gerard, John, P15.4 

Beck, Mr. and Mrs. Curt, F1.9 Glebov, Igor, P16.3 

Belaiev, Victor, P7.1, P8.2 Glinski, Mateusz, P8.1, P12.7, P15.6 
Bellamann, Henry, P7.3 Grainger, Percy, P14.6 

Berg, Alban, P1.5 Hazelton, Maude V.P., P5.3 
Béclard-d'Harcourt, Marguerite, P2.2 Herscher-Clément, Jeanne, F5.3, F3.3, F4.3, 


Pi4>P3.4) P45) 5.27 P54, P62 
Bliss, Arthur, F2.3 
Herscher-Clément, Jeanne, P6.1, P13.1 
Borrel, E, P13.2, P14.2 
Ives, Charles E., F6.5 
Brown, Ray C.B. , P16.4 
Jade, Ely, [signed, “The Editor”], F1.1; F2.1, 


Calvocoressi, M. D., P1.2 F307 Fos P27 P3.2,P4 4 P94 
Campbell, Miriam, F3.5 Jeancon, Jean Allard, P6.3, P8.3 
Campbell, Mrs. T.P., F2.6 Jenkins, B., P14.1 

Casella, Alfredo, P4.3 Klein, Sigmund, F6.4, P1.1 

Chalupt René, 5:5, P6.0,.F7.4,, B8.5,109.5, Klein, Sigmund, P1.5, P5.5, P7.4, P16.4 


P10.4, P11.5, P12.5, P13.5, P14.4; P15.5 
Koechlin, Charles, P4.2, P5.1, P6.1, P9.1, 


Clément-Marot, André, F5.5 P10.1 

Cowell, Henry, P8.4, P12.4 Koechlin, Raymond, P4.2 
de Mare, Jeanne, F6.1 Lacoste, Francis, P2.2 
Downes, Olin, P3.1 Laux, Dr. Karl, P16.4 
Emmanuel, Maurice, P15.2 Milhaud, Darius, F1.3, F4.2 
Ferroud, Paul, P10.3 Morin, Leo Pol, P3.5 
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Norodny, Ivan, P16.1 Yasser, Joseph, P5.6 
Patterson, Frank, F6.3 Ziegler, Anna E., P16.4 
Pedrell, C., P6.4 

Pellot, A, P9.3 

Pring, S.W., P10.2, P16.2 


Quadri, Michel, P5.6, P6.6, P7.5, P8.6, 
P10.5, P12.8, P13.4, P13.6 


Rogers, Francis, F5.2 
Rosenzweig, Alfred, P2.3 
Rudhyar, Dane, P7.2, P11.1 


Rufer; sJoset, “210.6, PLlG = Plz 2ay R126, 
[14.57 P1527 


ep No Mey leikall 

Sabaneev, Leonid, P9.6, P10.2, P16.2 
Schmitz, E. Robert, F1.2, F3.4, P1.3, P15.11 
Siloti, Alexander, P11.3 

Slonimsky, Nicolas, P16.3 

Stern, Philippe, P3.3, P13.1 

Szabolcsi, Benedict, F5.4 


Tlorpadie], Glreta], .F4:1, P33) P£34P5.1; 
P6.1 


Tillson, Marguerite Heaton, F2.2 
Vail, George, F3.2 

Villar, Rogelio, P6.4 

Weiss, Adolph, P10.6, P12.2, P12.6 
Wischnegradsky, Ivan, P9.2 


Yasser, Joseph, P4.1, P11.2, P15.1 
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APPENDIX A 
FAMS Bulletin and Pro Musica Quarterly: The Complete Run 


Title Vol.: No. Month Year 
FAMS Bulletin I September 1923 
FAMS Bulletin I December 1923 
FAMS Bulletin Il March 1924 
FAMS Bulletin IV October 1924 
FAMS Bulletin V December 1924 
FAMS Bulletin [VI] March 1925 
Pro-Musica Quarterly {I] June 1925 
Pro-Musica Quarterly [II] October 1925 
Pro-Musica Quarterly [TH:1] December 1925 
Pro-Musica Quarterly [T1:2] March-June 1926 
Pro-Musica Quarterly IV:1 October 1926 
Pro-Musica Quarterly IV:2 December 1926 
Pro-Musica Quarterly Veil March 1927 
Pro-Musica Quarterly V:2 June 1927 
Pro-Musica Quarterly Wile h October 1927 
Pro-Musica Quarterly Vid December 1927, 
Pro-Musica Quarterly VI:3 March 1928 
Pro-Musica Quarterly VII:1°[VL:4] June 1928 
Pro-Musica Quarterly VIt:1 October 1928 
Pro-Musica Quarterly VII:2 December 1928 
Pro-Musica Quarterly VII:3-4 March-June ee 
Pro-Musica Quarterly VIill:1 October 1929 


“Apparently misnumbered by editor or publisher. With an artificial 
number imposed for this study, this issue can be seen to fall correctly into the 
established quarterly sequence. 
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APPENDIX B 


Sample Table of Contents from Pro-Musica Quarterly 





December 1928 
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GNIARTERLY. 





APPENDIX D 


Sample Advertising Page from Pro-Musica Quarterly 
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